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Editorial
James Watson

The ANU Historical Journal II is a young journal that bears a unique 
legacy. The first version of the Journal was founded in 1964 by student 
editors Alistair Davidson, Ron Fraser and Anne Kingston as a peer-
reviewed journal that welcomed submissions from historians at any stage 
of their careers.1 Over its 24 years of operation, it counted amongst its 
contributors several significant figures within the fields of Australian 
history and literature, including Manning Clark, Humphrey McQueen 
and Peter Corris. But what made the Journal a notable and significant 
endeavour were the names that were, at the time, less recognisable: the 
historians publishing their first, and maybe only, article or review in a 
peer-reviewed journal. The Journal was an opportunity for them to make 
their work public, and to become colleagues equal with their lecturers and 
established historians from other institutions. For some, it was the start 
of their careers; for others, the capstone to their undergraduate education 
before heading off to other pursuits.

When Emily Gallagher restarted the Journal in 2019, it was done as 
a continuation of this ethos. For this third issue of the Journal, I’ve also 
tried to continue this practice, in particular spotlighting the role of 
undergraduate and postgraduate students at The Australian National 
University and across Australia in writing meaningful works of history 
and criticism.

Fitting for a journal that comes from ANU, most of this issue’s articles 
centre on twentieth-century Australian history. James Cook University’s 
Lyndon Megarrity, building on his earlier works on Queensland political 
history, discusses what he calls ‘the Queensland difference’ in a study of 
the relationship between Gough Whitlam and Joh Bjelke-Petersen. The 
Australian National University’s Anton Pavic offers a historical analysis 
of government’s incentivisation of property investment in this country. 

1  For a comprehensive overview of the ANU Historical Journal, see the first issue of the ANU 
Historical Journal II, in which Emily Gallagher and Joyce Fan provide a history and index of issues, 
respectively (doi.org/10.22459/ANUHJII.2019).
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And Central Queensland University and Deakin University’s Lisa Hay 
and Geoffrey Robinson complicate the biography of Melbourne historian 
Margaret Kiddle with an article that considers her as an author of children’s 
literature and its relation to her historical works.

Bookending these articles on Australian history are two works that look 
beyond this country’s shores. The former is a study of how contemporary 
audiences interpreted the morality of medieval Robin Hood tales by 
William Hoff from ANU. And the latter, based on her 2021 Allan Martin 
Lecture, is an essay from the University of Sydney’s Sheila Fitzpatrick that 
traces the lives of Soviet displaced persons in Europe after World War II.

We were fortunate to receive an email from Honorary Associate Professor 
Alison Alder, of the ANU School of Art and Design, asking whether we’d 
be interested in publishing her artwork. Her piece, titled ‘One-to-Eight’, 
is a series of portraits of Australia’s first eight prime ministers that was 
originally exhibited at the Museum of Australian Democracy in 2017. 
Alder’s work could be considered a revisionist biography (of sorts) of 
Australia’s early political leaders and is a useful complement to Megarrity’s 
prime ministerial study. When editing a historical journal, you are not 
necessarily on the lookout for works of art; Alison’s work not only fits well 
as the centrepiece of this issue, but also as a reminder of the various forms 
historical works can take.

We are also pleased to include Michael McKernan’s 2020 Allan Martin 
Lecture, ‘Be Very Careful, Michael, They Think Up There’, especially 
considering that Michael is a former editor of the original journal. His 
lecture is a memoir, recounting his experience as a student of Manning 
Clark, as well his later role as the deputy director of the Australian 
War Memorial.

And, finally, we have reviews from Matthew Cunneen, Sarah Hodge, Liam 
Kane, Kelsie Long and Jessica Urwin; as well as a conversation between 
Eleanor Foster and Gaye Sculthorpe, Maria Nugent and Howard Morphy 
about their book Ancestors, Artefacts, Empire.

We are privileged to work with authors and artists of skill and discipline, 
and to publish their work in this issue of the ANU Historical Journal II.
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