
XII

ARGUMENT BY ANALOGY

Hope’s poems often take the form of an argument about some philo-
sophical question; but the argument is usually couched in analogy. Hope
uses comparisons because he sees them as the only means of saying
what cannot be said by any form of direct statement and of extending
the limits of experience and feeling beyond what they are capable of by
other means.

Analogy, Hope concedes, might be poor argument and it might
break under the test of logic, but it is, he argues, ‘the perpetual source of
discovery, insight, illumination, the marriage of disparate experiences
drawn together by a natural desire and impelled by a mutual delight for
the ends of [the] procreation of ideas’.

And so in this section the menu I have constructed, by my selec-
tions, will give you the verbal taste of dishes drawn from diverse foods
for thought encompassing astrology, agricultural science, biochemistry,
ecology, mathematics, animal husbandry, botany, physics, myth, legend
and folklore, physics, sexuality and theories of the supernatural.
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PARAMECIA

[Sonneborn] discovered that certain strains of Paramecia Aurelia,
which he called ‘killers’, liberate into the medium in which they
live a poison which kills other strains of Paramecium which he
called ‘sensitives’. The ‘killers’ are resistant to their own poison,
which has been called paramecia. Killing takes place slowly, the
‘sensitives’ taking about two days to die.

Though ‘killers’ are found in nature, it is not known
whether they are at an advantage over ‘sensitives’ under natural
conditions … Because of the slowness with which killing takes
place, it is possible to get conjugation between ‘killers’ and
‘sensitives’. If each ex-conjugant is cultured separately, the
‘killer’ is found to give rise to ‘killer’ cultures, the ‘sensitive’ to
‘sensitive’ cultures, and there is usually no exchange of ‘killer’
properties. Occasionally, when the males have remained in
contact for a very long time, the ‘sensitive’ ex-conjugant may
also produce a ‘killer’ culture … ‘Killers’ remain ‘killers’ only so
long as they reproduce slowly, when cultures are fed abundantly
and multiply rapidly, the capacity to kill is gradually lost … In
some stocks, paramecia leads to a complete paralysis of the loco-
motory and feeding systems, and the animals die of starvation;
in others they become full of vacuoles, swell and burst.

Famous Animals 4: Paramecium
by C. H. Brock: New Biology II

How similar the state of affairs among human beings! Most of us
I suppose could be called ‘indifferents’. But the ‘sensitives’ and the
‘killers’ are not at all rare. All sensitives know the ‘killers’ and avoid
them if they can, though it is often difficult, for they rarely show any
outward signs, are often charming and lively and kind and sociable.
One only finds out by living with them and finding all one’s creative
forces growing feeble and dying. Then one must escape at all costs
and at once. The worst cases are those in which the victim does not
realise that he has chosen a killer until he or she is committed for
what this Brock politely calls ‘prolonged conjugation’. The fate of
a sensitive married to a ‘killer’ and attached to the killer by love and
admiration is usually desperate.
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Apart from the creative faculties, something very similar occurs
in the realm of personality among men and women. What I have just
referred to is an unconscious, innate and natural power to blight and
destroy imagination; it is not a power the possessor can exercise as he
wills. It is simply there and operates on sensitives quite automatically.
It is not a defect of quality but a positive quality of rare persons just as
the power of creative imagination itself is in other rare persons. In the
field of personality, however, ‘killers’ and ‘sensitives’ also occur. Here
the ‘killer’ is usually unaware of his lethal power but the sensitive
observes it at once and if he cannot escape, he may actually die after
a time. When a ‘killer’ and a sensitive fall in love as they may do, it
leads to the death of the sensitive who loses his or her will to escape.
But if the will or the instinct of preservation triumphs it is the killer
who is made wretched and unhappy. He cannot understand why and
feels that he has been treated unjustly.

In the long association of Wordsworth and Coleridge there was,
I feel such a fatal conjugation of ‘killer’ and ‘sensitive’. Coleridge
finally rebelled just in time to save his life and sanity, but his creative
powers were quite ruined and his imagination irrecoverably enfeebled.
Within Hayley there seems to have been a ‘killer’. At least Blake
found him so and describes the effect very vividly. Lives of men of
genius and records of divorce, etc., should provide many cases.

— Book V, 1957–58, pp. 78–81.

REFLECTIONS ON FUCKING

Analogy may be poor argument and break under the test of logic, but it
is the perpetual source of discovery, insight, illumination, the marriage
of disparate experiences drawn together by a natural desire and
impelled by a mutual delight for the ends of [the] procreation of ideas.

Chemistry and biology supply endless material for reflection
leading to this end, which I cannot help feeling to be the natural end
and cause of poetry. Stendhal’s analogy of love and crystallisation was
a good one but not quite good enough, for in the depositing of crystals
there is no change of the elements analogous to what happens in love.
A chemical rather than a mechanical change might make a better
analogy and a biochemical analogy would be better still.
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The hard-headed and the tough-minded and the sentimentalist
alike are apt to come to the conclusion that love is nonsense and that
the only real element in it is the pleasure of fucking, a fine pleasure
but not to be overrated, momentary and in itself no more important
one way or another than that of eating and drinking. This is like a man
reasoning that it is absurd to make a fuss about a spark or a match and
to talk in terms of conflagrations and explosions. He will strike all the
matches in the box one after another to show that they do not add up
to more than a chain of pretty little flares. What happens when the
barrel of gunpowder or the summer forest are combined with the
match, he dismisses as moonshine and imagination. All the aspects
and forms of love which have analogies in the explosion, the confla-
gration, the steady flame, escape a mind whose experience is limited
to the momentary but essential spark.

But essential!
— Book V, 1957, pp. 85–6.

TEASER RAMS

Vasectomized rams used as teasers … help to concentrate the
lambing into a short period, and so saved time, labour and
mortalities. This was one of the main points of an address by Dr.
J. C. Potter, Adviser in Animal Husbandry at the recent …
conference … The vasectomized ram is one that is entire,
except that a slight operation has removed his ability to
produce lambs. He is used as a ‘teaser’, helping to bring the ewes
on heat, so that drop of the lambs shall be better grouped. Ewes
remained on heat for about 24 hours and the period between
heats was 17 days. The teaser rams were removed after 14 days
and the working rams immediately joined.

— The Adelaide Chronicle, 20–VI–57

One’s first impression is a sort of comic horror at the ingenuity of
one’s own species: the second the more sinister feeling aroused by the
thought of what might happen in a human society run on scientific
eugenic lines: one of the possible worlds of the future. But in the third
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instance one begins to reflect on a society as it is and wonder whether
the ingenious authors of the scheme might not have taken a hint
from actual experience. There is an anology to the ‘teaser ram’ and
the ‘teaser ewe’ in human society; their function is to arouse, to
excite, to set the passions going and they are forever deluded — often
tragically — into thinking themselves the objects of passions which
they have only kindled for another to profit by. Yet they are fortunate
if they escape: their worst fate is to marry and to find that they are
impotent to bring a passion to its full maturity and that they, who are
often themselves passionate, are despised or become objects of irrita-
tion. Among the more obscure causes of despair, suicide and spiritual
death this must be a not infrequent one.

— Book V, 1958, pp. 14–15.1

THE FRUGALITY OF NATURE

The anatomy of man as we know it instructs us to look for analogous
forms and processes in his mental life, his passions and his society.
Nature sometimes develops new organs for new powers and functions.
But often she adapts or transfers structures already existing for quite
other functions. A good example is to be found in the organs of
speech and hearing. The tongue and the lips and the respiratory
system are concerned with fuelling the organism, the intake of air and
food and drink. The larynx and glottis originally served to protect the
lower respiratory organs from the intrusion of food and drink. The ear
develops from an organ concerned primarily with balance and
posture. In all these cases the original function continues. Other parts
of the structure have lost their original function altogether. The
pharyngeal [illegible] in embryos of lower vertebrates develop into
gills, inter alia, but in land animals into a variety of structures, for
example, the malleus and the incus in the middle ear are structures
adapted from what were originally parts of the skeleton of gill arches
and bones involved in the mechanism of the jaws in lower vertebrates.
From this collection of ‘second-hand’ and superfluous structures man
has organised the marvellous machinery of speech and hearing. All
this is well known. But we can perhaps see the same sort of process
carried a step further and in the same way. The human brain and
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human consciousness which make language possible represent
perhaps another line of adaptation of development of the same sort.
What began as a development of the cerebral cortex with the func-
tion of developing a more adaptable and effective, instructive animal,
led to the development of a new kind of animal in whom the instinct
patterns remained generalised and primitive; the new animal was able
to reflect and choose its ends. It was conscious and self-conscious.
And in the end it was capable of free contemplation and creative
activity no longer tied to the specific biological ends of self-preserva-
tion, maintenance and reproduction. Biologically useful curiosity
became free inquiry; primitive fear, submission and sociable obedience
became worship, primitive playfulness and manipulation and display
became art. To identify these things with their origins is to commit
the same sort of error as to confuse speaking with eating and
breathing. They are something entirely new and different, though
they use old mechanisms and structures. Nobody would make so gross
an error in the second case, yet it is commonly made in the first.

But we perhaps tend to make exactly the same sort of error when
we regard poetry as a form of social communication. We ought to
recognise that on the basis of language developed for practical social
communication, man has built up an entirely new set of activities and
functions — something as different from the primitive functions and
nature of language as speaking is different from eating and breathing.
What we fail to recognise is the emergence of a new order of nature.

It might be argued in the same way that the sexual mechanisms
and drives with a purely reproductive function produce in man a new
order of nature which we call love. Past generations were perhaps more
aware of this than our own, which has laboured to confound love with
sexual urge and impetus. But the view that love is something different in
kind and on a different natural ‘level’ would still get many to support it.
What would cause more doubt is the view that from love itself there has
emerged a new and higher order of natural powers which we vaguely
refer to as ‘visionary’, a new mode or order of comprehension differing
as much from ordinary perception as Newton’s contemplation of
the universe differs from the dog’s awareness of his meaty bone. When
I speak of poetry as metaphysical or as concerned with the metaphysical
image of man, I intend the use of language in the service of this faculty.

I feel drawn to this area. It strikes with an inner conviction of its
possible truth, but I should hesitate to make it an article of faith.
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What is still emerging cannot be clearly seen and is bound to be seen
in the confusion of the sort of experience to which we are still largely
limited. Poetry is still creating the order of experience necessary
to comprehend what poetry really is, as man when first evolving
language must have been limited in his power to understand what he
was evolving. The development of language is itself necessary before
we can undertake an investigation of the nature of language.

— Cambridge 1958
— Book V, 1958, pp. 51–5.

FOOD AND LITERATURE

Just as inanimate matter enters the body and becomes its fuel and
some part of it becomes the body itself — it comes to life and is able
to feel and think — so the inanimate thoughts and feelings of other
people stored in books enter the mind and become part of the mind
— become what the inanimate matter feels and thinks. But whereas
the original substances of food and air and drink are broken down by
enzyme and other action and rebuilt into authentic materials of the
body, the ingested thoughts and feelings remain much as they were,
with their own structure and organisation; they come to life while we
read, recall or recite, and they take colour and a new interpretation,
different from those they had in the original mind in which they lived
and grew, but the life they now lead is parasitic. They are like the
figures of Helen and Alexander the Great to which Faustus gave
temporary body and life, demonic life under control of the magician
animating the proper and essential forms of persons long dead. To
read a poem by Blake or by Pushkin is to bring something of Blake or
Pushkin to life. Creation of the living poem in a living mind is some-
thing that that mind itself is incapable of producing, and the life given
is that of an inferior demon. So on a wild and inferior stock one may
graft a branch of a cultivated and perfected fruit which buds and
flowers and fruits long after the tree that alone could produce it has
been cut down and burned.
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II

Just as some of what we take in by our mouths is merely fuel, or
mainly fuel and has only a temporary vivification, while some is built
into the structure of the body in a more permanent way, so we can
distinguish literature which is mainly of use to energise and activate
the mind and literature which is nutrient and built into the structure
of the mind. And in both spheres there are drugs and intoxicants.
Mind, like body, willingly acts as host to substances that pay for brief
vivification, by producing for us anaesthesia, hyperesthesia, delirium
or dream.

— Book VI, 1959, pp. 7–8.

REFLECTION ON GENESIS XX 17 (1)

There is an analogy to be drawn between the history of food-getting
and the history of other processes and activities. Up to this century
the numbers of men on the earth has been such that the traditional
methods of producing food have sufficed and the foods themselves
have sufficed. Now the individual farmer and pastoralist cannot feed
us all and will be less able to feed us all in the future. Scientific mass-
farming more and more replaces individual crop growing. New
methods of producing fats and proteins by synthesis, new types of
foods become important for the survival of the human race. Meat may
disappear as a staple and become a rare luxury, wheat and rice may
give way to the soya bean or to protein extracted from grass and leaves
and algae. In a thousand years from now the art of cookery may be
lost or replaced by an art based on products unknown in the past
100,000 years of human culture. But the same sort of thing is already
happening to education, to art, and perhaps may happen to love, to
morals, to the mores of society. The mere problem of keeping the
increasing mass of men fed, organised and alive may destroy the
‘natural’ process, the traditional forms of society are slowly evolving
and modified on the basis of primitive needs and resources. The twen-
tieth century may be seen as the point of departure, the point at
which radical invention replaced mere tinkering and modification.
The replacement of wood or wool by synthetic substances never
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before [seen] in nature may be only a symptom of an equally necessary
replacement of the arts and social institutions we know by synthetic
substitutes, as the old staples are shown to be incapable of production
in sufficient quantity to go round or as the new organization forced on
human society destroys the means by which they grew or the condi-
tions which made them possible in older forms of society. When all
the ground is necessary for growing soya beans to give everyone
enough to eat, the human race may not be able to afford beef or wine.
And for the same sort of reason they may not be able to afford Bach
or Titian or Shakespeare.

— Book VI, 1960, pp. 43–4.

PISSING AGAINST THE WALL

For in very deed, as the Lord God of Israel liveth … except
thou hadst hasted and come to meet me, surely there had not
been left unto Nabal by the morning light any that pisseth
against the wall.

(I, Sam, 25; 34.)

This delightful phrase occurs seven times in Samuel and Kings, always
in connection with the destruction of all the males of a tribe or family.
What delights me is not the savage formula itself, though that is fine
enough, but the sense of the continuity of civilization in small things.
For civilisation begins with a wall, and pissing against a wall is the
habit of the dweller within walls from the first wall to the present day.

Savages squat or piss into a bush; women squat and piss into a hole
— civilised men have this little ceremony and the Bible preserves the
memory of its antiquity and universality.

I Sam, 25: 22, 34.
I Kings, 14: 10; 16: 11; 21: 21.
II Kings, 9: 8.

— Book VI, 1960, p. 73.
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FURTHER REFLECTIONS ON GENESIS XX. 17.

One could continue the previous note on this topic by pointing out
that this has already begun to happen in the ‘advanced’ societies
which have begun to arise in our lives in answer to the pressure of
population and the problem raised by societies of hundreds of millions
of people — societies so big that they must be more and more closely
organized to retain coherence. These are the so-called totalitarian
states: Nazi Germany, Fascist Italy, Soviet Russia, Soviet China and so
on. The literature they have produced is negligible in quality and
while they may require more time to prove the point, they already
seem to demonstrate that total planned control must take in literature
and that the sort of control necessary is inimical to the appearance of
works of genius. They breed their own standardized literature for mass
consumption, which compares with the old ‘wild’ forms of literature
as synthetic proteins compare with beef-steak and venison.

Nor is it necessary that the artificial control should be political.
The great academic machine in the United States is having a like
effect. The need to produce hundreds of thousands of research theses
on a small body of literature forces the universities to extend their
field to take in current writers. The growth of mass amusement and
the production of a huge sub-literature for the merely literate, from
which publishers make their money, forces the serious writers more
and more to write with the academic audience in mind and forces
them into the universities to earn their livings by lecturing in litera-
ture. Creative writing courses help the process. Above all the fact that
research on such a scale exhausts its material, turns the thesis industry
more and more to criticism and critical theories proliferate and
become fashionable not in proportion to their value but in proportion
to the demand for new grounds of reassessment, so that as Malcolm
Cowley points out writers tend more and more to write to theory. The
academic machine begins to ‘take over’ literature and to control its
sources of raw material and the result is equally inimical to the
production of works of genius.

— Book VI, 1960, pp. 85–6.
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STATISTICAL MORALITY

In small tribes and societies what every individual does is important
and is under constant scrutiny and assessment. Moral judgement is
absolute and individual; the standard is set high and failure to reach
the standard carries inexorable sanctions. A single act of immorality
will brand a man or woman for life.

In large societies while certain acts are punishable by law, the stan-
dard of morality tends to be statistical rather than individual, an average
norm of acceptable behaviour, and a competitive scale is discouraged.

— Book VI, 1960, p. 88.

TRAFFIC LAWS AND MORAL LAWS

A comparison of the two might be fruitful. Both have as a practical
end to make the way people behave among themselves workable.
Both have a formal and conventional aspect, eg., keeping to the left,
turning the other cheek, which could be achieved in some other way;
keeping to the right, returning good for evil. Each has to admit excep-
tions, eg., in two- or three-lane one-way roads, or where one is bound
to defend someone else. 

But the main value of such a comparison would to be sort out, in
the case of morals or ethics, the real moral issues from the conven-
tional ones. Thus there is nothing intrinsically better or worse in
driving on one side of the road than on the other. But there is some-
thing intrinsically wrong in killing and injuring others … and for this
reason there must be a rule, and the rule of keeping to the left receives
moral force and sanction in this way. It is then immoral to drive on
the wrong side of the road. Though it would not be so if you knew the
road was empty. There is nothing immoral in driving on the wrong
side of the road for a while on a long stretch of country road which
you can see is clear for example, though you are technically breaking
the law. This is because the act in itself has no moral significance,
whereas the act of killing or injuring other people on the road has: it
is intrinsically wrong and bad.

What is so clear in the case of traffic laws is not nearly so clear in
the case let us say of sexual morals. There [is] clearly a set of convenient,
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useful and necessary rules in each society and these differ from society
to society just as some keep to the right on the roads and some keep to
the left. But the sanctions must be stronger since the consequences of
infringement are not so obviously fatal or deleterious in many cases
and there is no possibility of proper policing on the regulations or
application of penalties by suspending the licence to fuck or imposing
fines for irregular sexual behaviour. Society gets over this by making
the convention itself intrinsically right and condemning those who
treat the convention as a mere convention, even when they are doing
no harm to anyone.

— Book VII, 1961, pp. 7–8.

NOTES FOR A FLOWER PIECE

The cultivation and display of sexual characteristics is a constant and
continuing bent in human nature. It is probably instinctive and
innate. Yet in most societies the sexual organs themselves are not
publicly displayed or made part of the rituals of courting. There are
some exceptions to this, enough to suggest that they could be so culti-
vated but for the taboos which almost always impose concealment
and lead to the emphasising of secondary sexual characters.

By a curious irony the human race cultivates and displays not its
own sexual organs but those of plants, and if they were conscious of
this fact horticulture might rank among the major sexual perversions.
But of course the breeding and enjoyment of flowers is the most inno-
cent of occupations. 

An imaginary society comes to mind, a perfectly possible one in
the vast range of social types known to exist, in which not only was
display and cultivation of the sexual organs accepted and encouraged,
but all the resources of selection, breeding and hybridisation practiced
in horticulture, had their parallel in human affairs. Just as the exotic
and luxuriant blooms to be seen at a flower show are the result of
selection and development of often insignificant wild blooms, so this
society had produced varieties as beautiful, exotic and curious as the
human sexual organs — true flowers in their power to attract the
opposite sex by their brilliance of colour, sweetness of smell and
extravagant variety of form and movement.
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Such a society would have to impose controls on love even
stronger than those in existing societies, but they would be based on
esthetic preferences rather than on moral or religious taboos. It would
have an elaborate and complex class-system or caste system based on
the maintenance of the approved ‘flower-types’.

— Book V, 1957–58, pp. 1–2.

SIGHT

It is probably a commonplace of observation but it had never struck
me until today that sight is the only sense which we can exercise and
shut off at will. We are always tasting, feeling, smelling, hearing and
so on as long as there is anything to taste, smell, feel or hear, stimu-
lating the organs of these senses. We can stop our ears, paralyse our
taste buds or [torture?] other senses with drugs, but nature provides us
with no method of closing our ears or our noses or our tactile organs,
similar to the provision we have for closing our eyes. The biological
reason for this may simply be that the eye is so delicate and so
exposed by its nature that it must be continually moistened and
cleaned and protected during sleep from dust and damage. But the
primary purpose and function of an organ may be and often is less
important than the secondary functions it acquires. It may be foolish,
but I can’t help feeling that this distinction of sight from the other
senses is very important, though I can’t quite think why.

— Book VIII, 1964, p. 22.

BOUND FEET

I have seen pictures of the horribly distorted feet of Chinese beauties
in former times and these [illegible] the elongated heads of some
South Americans produced by binding the baby’s skull. The distorted
ribs of some Victorian beauties, produced by corseting, came some-
where between the two and they may stand for a whole series of
physical distortions and maimings produced by odd social standards of
beauty or elegance, moral beliefs or mere token distortions that run
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from mere variations on nature, eg., fattening women to gross propor-
tions to make them more desirable, shaving the facial hair of men,
etc, through those that interfere with natural function, eg., lip-discs,
circumcision, to those which maim the body and cripple natural func-
tion, eg., foot-binding, castration and the artificially induced paralysis
and degradation of limbs produced by some Indian fakirs through
keeping them rigid and immobile.

Alongside these one may set the training of limbs and organs to
produce results impossible by mere natural use, and the strengthening
and repair of naturally occurring distortions, defects and distorting
malfunctions which are also common features of human societies.

I wonder if there has been any study of the mind which looked
at things in this way, observing distortions and crippling loss of func-
tion produced by custom and education till the socially admired result
is a mind as useless as a Chinese girl’s bound foot, or as grotesque as
the duck-lipped woman of some African tribes. One can easily fall
into a silly sort of romantic Rousseauism here if one fails to distin-
guish this sort of thing from training or education which can produce
exceptional powers, or which is simply useful and beneficial.

Suppose a literature, an art of fiction which simply looked at its
characters from this point of view instead of from that of personal
preference or social or moral codes, a literature which saw human
beings and affairs from a naturalist’s point of view. Swift was moving
in this direction, but the people in G. T.ii are seen from outside.
Tolstoy is full of moral bias and social taboo. The literature I am
thinking of treats men and women as if the author were one himself
and their society as if he belonged to another species.

— Book VIII, 1964, pp. 50–1.

PLANT SUCCESSION OR THE ECOLOGY 

OF POETRY RECONSIDERED

There are many plant species throughout the world for which fire
plays an important role in preparing suitable seedbed conditions
and in eliminating the more shade-tolerant plants that compete
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with them and impair their early growth. Parts of the story of
Sequoia gigantea have already been told … The story concerns a
process known as plant succession, the continual change of the
plant communities. As groups of plants change the soil’s nature
by the addition of their remains, other species respond to the new
conditions, invade the area and gradually crowd out the other
plants. Each invading species of plants is usually better for growth
in reduced sunlight and soil moisture than were the plants of
each previous group. In turn as these plants change the environ-
ment, still others invade and crowd them out. Changes continue
until a long enduring community of shade-tolerant plant species
is established that can reseed successfully in full competition with
itself. This stage, in which the soil depth becomes static, is known
as the climax stage of plant succession … The climax is reached
only through the absence of disturbance factors, such as fire,
blowdowns, insect and fungus epidemics, logging or other inter-
ference by man. The presence of any one of these factors arrests
normal progression and usually returns plant communities to an
earlier stage. Then plant invasion begins again and proceeds once
more towards the climax. In temperate climates, where soil mois-
ture is adequate throughout the growing season, later stages of
succession are generally typified by trees. The sequioa story is one
of repeated disturbances that have set back the succession of
other plants and have favoured the reproduction of the sequoia,
a tree of intermediate position in plant succession. Fire is the
most important disturbance factor in this story … Fossil sequoias
from Nevada date back to the Miocene and Pliocene epochs
(from about 12 to 25 million years ago) … Abundant evidence
reveals that fires were frequent in the sequoia groves before the
advent of Western civilisation. Sequoias five feet or more in
diameter without large fire scars on the trunks are scarce, if not
non-existent, so it is inferred that the species indeed developed
with fire as an accomplice.

R. E. Hartsveldt: ‘Fire Ecology of the Giant Sequoias’, 
Natural History, Vol. LXXIII, Dec. 1964, No. 10.

This is an ironical comment on my article ‘The Ecology of Poetry’
which took the analogy of the destruction of a stable forest ecology in
the plant world and applied it to poetry since the seventeenth
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century. In suggesting that the novel drove out as well as replaced
the epic, there is nothing at variance with ecological facts, but what
I failed to take into account, because I did not know of it, was Plant
Succession. On this analogy the replacement of the epic might have
seemed a natural process rather than one, as I suggested, of interfer-
ence with natural balance. And the epic, most naturally comparable
to the giant sequoia, would on this analogy be the least fitting
comparison, since the epic would then seem both to be an ‘interme-
diate form’ and one which successfully maintained itself at the
expense of the lesser forms, and that by the destructive incursion of
fire, by destruction of the ecology of the forest from without.

A good illustration of the danger and of the limits of argument
or illustration from analogy — and of that dangerous thing: a little
knowledge.

— Book VIII, 1965, pp. 63–5.

NOTE FROM GIDE (THE SOUL)

In his last journal André Gide says that he believes in the existence of
the soul, but as something tied and perishing with the body, produced
by the body. This is my feeling too, but I cannot think of this soul as
an epiphenomenon. A symphony is not a mere epiphenomenon of an
orchestra and a concert hall. It is a real and independently existing
thing. A poem is not contained in the ink in the ink pot. The whole
controversy as to whether ‘immaterial’ bodies or spiritual beings exist,
whether souls are products of bodies or independent existences, is
probably as wrong-headed as a controversy as to whether symphonies
can exist without orchestras or are produced by orchestras. No
orchestra can create a symphony and no symphony can have actual
musical existence without an orchestra.

Suppose an orchestra under the control of a symphony conscious
of its own score and able to perform, to score new movements, and
invent variations on itself, and to direct the orchestra, and you would
have something like a soul.

Souls are in general divided into those which perform variations on
a traditional theme and those which improvise and create themselves. 

— Book VIII, 1965, p. 148.
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ECONOMICS OF SPACE AND TIME

Whatever we possess is, in virtue of our possession, an economic asset,
over and above any other value we may put on it, and whether we use
it or not. Whatever we use for our ends is in a sense a possession
whether we own it, borrow it, or pick it up by the way. In a general
way our economic assets can be divided in terms of space and time. 

But the value systems of these two economies differ radically one
from the other. In space we begin with practically nothing and in
theory what we may acquire is practically unlimited. We may die
paupers or multi-millionaires, whether our possessions are counted in
goods, in power, in knowledge or in anything else that may be accu-
mulated under our control.

But there is a limitation on this power of acquisition and the
limitation is always a function of the economics of time. The
economics of time are quite different. Some of us have more expecta-
tion of life than others, but on an average it runs to a common capital
of something over sixty years for Western European men and slightly
more for European women. None of us, given the maximum expecta-
tion, can increase his capital much over a hundred years by any
exercise of will and energy, by any fortunate disposition of birth, intel-
ligence, education or genius. The economics of space produces
a capitalist society, if given free rein; the economics of time a roughly
egalitarian society. Any man of imagination can suppose and desire an
almost indefinite extension of his time capital. But there is no way of
achieving it. As far as time is concerned he is on a fixed income and it
is an income not to be earned by merit, effort or luck, but paid out of
a limited and steadily diminishing capital. Except in a metaphorical
way, he cannot sell or buy time. He cannot even waste or destroy it in
any real sense because if he does nothing with it, he still has the same
‘time on his hands’.

All economic theories appear to concern themselves almost
entirely with the economics of space and to ignore the modification of
their value-systems imposed by the fact that the economics of time
affect those of space and follow different laws. Where some notice is
taken of time it is treated as a mere part of the economics of space and
subject to the same laws, instead of constituting a separate value system.

A man can sell all his goods and give them to the poor. His
capital in time is not disposable in this way: it is doled out to him

page 349
Dance of the Nomad

   



a piece at a time like weekly pocket-money to a schoolboy. One
reason why economics pays so little attention to time is naturally that
time is not disposable, it cannot be used as a medium of exchange. It
has therefore no social value, and conventional economics deals
exclusively in social values. The valuer is a unitary figure; he exists
only as a member of a group competing for something they wish to
acquire; and idiosyncratic or personal values do not exist except
insofar as what is unique in them can be excluded and the residue of
shared desires turned into units of value that can be summed and
equated with others. The economics of time, by the very fact that
time cannot be exchanged, is radically different. It deals in personal
individual and unique values. Its units, if there can be a statistical unit
in such matters, are basically incommensurable with the units of other
individuals; they can only be expressed in terms of individual prefer-
ence. If I choose to lose the whole world and save my soul there is
ultimately no arguing with this value system. The minutes of time that
make up a life are a sort of coinage, quite neutral in value themselves
or only, theoretically, of equal value as ‘living time’ until the person in
question decides to mint his own coinage, so to speak. For me, every
moment of poetry is worth a hundred of pushpin; for the next man it
may be the reverse.3 The economics of time, as a pure theory is there-
fore very difficult to formulate and is only susceptible to statistical
formulation insofar as the individual shares his values with others —
that is to say partially and incompletely. Is what is true of the
economics of time, also true of the morals and the esthetics of time?

— London 1971
— Book XII, 1971, p. 8–12.

ELECTIVE AFFINITIES

What then are antibodies? They are protein molecules present
in the serum which have the capacity to unite with, and bind
firmly to, an antigenic determinant on an antigen molecule.
Moreover, they are highly specific molecules. For each antigen
there is a corresponding different antibody. As with locks and
keys, only certain pairs fit.

G. J. V. Nossal: Antibodies and Immunity, p. 22
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It is pleasing to see the theory of elective affinities justified at last, if
only at the molecular level in biology. And as in the original notion
of the Wahlverwandtschaften,4 it is an aristocratic process, only occur-
ring in the vertebrates and, in its more sophisticated forms, only in
the higher vertebrates.

But one could turn the analogy the other way about and view
marriage as nature’s way of managing the disrupting and socially
dangerous forces of love and the violent self released sexual energy.
These forces have to be very powerful to ensure the continuation of
the species. If only the energy actually required, to attract the male
and female together, were provided, the other forces of life and other
interests, distractions and fears would make mating too precarious
a business. The forces of love and sexual drive must be present when
needed to a degree sufficient to master all rival forces. But nature
must then provide a mechanism to prevent this vital energy from
disrupting the whole social body, breaking down the hierarchy of
controls and relationships of a culture, and producing the sort of
social anarchy observed by [the zoo-keeper] when he introduced
a number of females into a monkey cage at the London Zoo, inhab-
ited only by a group of males before. In their natural state of social
intercourse these animals have a hierarchy of controls and specific
inter-personal relationships which prevents what happened at the
zoo: all the males began fighting among themselves for possession of
a female. The usual dominance-submission relations between individ-
uals [were] swept away, civil war and anarchy resulted and the
unfortunate females were torn to pieces and the males themselves
badly damaged in the conflict.

We could view the institution of marriage as the outward or
formal manifestation of something similar to what Nossal calls
‘specific complementarity between antigenic determinants and anti-
body combining sites’. Like the molecules in question men and
women are complex in their reactions. The sexual urge is powerful
and not specific. Any female or any male will do, and if none are
available some substitute will be found. But love operates in the oppo-
site way: it is specific and responds only to its own elective affinity.
Moreover once this has been found and the two have ‘locked’, the
dangerous drive in all directions is sealed into one object. If one
regards the male as the antigen,* then he is rendered harmless to
society, he has been immunized.
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One could amuse oneself by elaborating the analogy. There are
cells, phagocytes (a more primitive immunological system), which are
stimulated by antigen simply to absorb and digest antibodies. There
are some types of female in society whose function seems to be similar
in respect of the males who cannot be immunised or have resisted the
process, and so on.

* ‘Some antibody molecules are extremely well fitted to their
corresponding antigens and bind very firmly with it; others still bind
but much less strongly. The strength of binding can be measured quite
accurately and is called the avidity of the antibody’ (Ibid., p. 84)

It is noteworthy that the avidity increases with the passage of
time. Not only is more antibody made but it is of better quality.

— Book XIII, 1971, pp. 21–4.

BEINGS IN TIME, ONCE MORE

One may follow a river from its source to the sea. At each point in the
journey one may imagine oneself (and it may actually be possible to
realise this idea) accompanying the same ‘piece of water’ on its way.
This stretch of the stream is the equivalent of the river ‘now’ in time.
Above this point is the ‘future’ river, below, the ‘past’ river. Or looked
at in another way in respect of the part of the river one is accompa-
nying, the stretches of the bank still to come are its future, those
already passed, its past. But if one goes up high enough one may view
the whole river from beginning to end and the river’s now, its past and
its future exist only in time. From the point of view of the first
observer the river is a being in space and does not exist as a whole at
any one moment. From the point of view of the second observer it is
a being in time. (Analogy only).

— Book XII, 1971, p. 45.

POETS ANONYMOUS

Since we frequently meet in the past year or so, David Campbell,
Rosemary Dobson, Bob Brissenden and I, I have proposed to form
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them into a society on the lines of Alcoholics Anonymous. They
seem rather shocked at the joke, even when I explain that its purpose
is to keep down the incredible proliferation of poetasters — Pope’s
point — to cure them or help them cure themselves of this dangerous
addiction — and so, to leave only the incorrigible addicts like
ourselves.

Worthy persons are always trying to encourage poetry, as though
it were in danger of dying out, like a rare animal species, unless
protected and fostered. In fact, it has become a sort of pest and cries
out for control.

— March 1973

(Reflections after sitting for two days on the Literary Committee of
the Council for the Arts.)

— Book XV, 1973, p. 11.

WORLDS NOT REALISED

I have a constant sense of them and a feeling that the next stage in
science will be to take them seriously.

What will be needed is team-work between physiologists, physi-
cists and psychologists to map the course. For example, to answer
questions like the following:
1. If two worlds were to occupy the same space in the way that the

Post Office can send a number of messages simultaneously over the
same wire, what would be the differences in rate, frequency and
time scale necessary for them to operate independently and
without being aware of each other?

2. What sensory apparatus do we lack (on the analogy of the gaps in
our power to respond to the electromagnetic series)?

3. What corporeal and time scales would we need for one system to
be able to operate in and pass through the matter of the other
system without interference?

4. Assuming that the same matter as well as the same space is used by
both systems:
a. What so-far unrealised super-systems (or micro-systems) could

there be on, say, the analogy of human consciousness of which
page 353
Dance of the Nomad

      



the individual cells are unaware and would probably be
unaware even if they could be aware of themselves and one
another?

b. What higher kinds of mind could we envisage on such analogies?
5. What possibilities lie in such theories as that of matter and anti-

matter? Could there be two neutral systems as well as two mutually
destructive systems?

6. What is the nature of aberrant events which seem to occur as
Lusus naturae? Is our tendency to explain them away justified? Is
their rarity of occurrence anything against them or is there a possi-
bility that on a different scale of observation they would be seen to
have their own regularities and ‘laws’?

And so on …
— Book XV, 1974, pp. 173–4.

TIME AND ETERNITY

It is obvious that we need both concepts — Time, for practical
reasons and Eternity to swallow the logical problems and contradic-
tions involved by any attempt to give a coherent account of time.

The connection between the two concepts is improbable and is
best left vague if we are to find each useful in its own area of thought;
but of course we cannot help trying to relate one to the other.

Thinking in physiological terms I come up with a series of
metaphors: ‘Time is the arsehole of Eternity.’

But it could equally be: ‘Eternity is the womb of Time.’
(And one remembers Blake’s splendid ‘proverb of Hell’: ‘Eternity

is in love with the productions of Time’.
— Book XX, 1977, pp. 46.
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Notes
1 See Hope, ‘Teaser Rams’, in Orpheus, Melbourne: Harper Collins Publishers, 1991,

pp. 26–9, where the resultant poem from Hope’s speculations was first published.
2 G.T. refers to Gulliver’s Travels.
3 Pushpin is a child’s game involving players attempting to cross their pins. Hope is

referring to Jeremy Bentham’s argument in The Rationale of Reward (Book Three,
Chapter One) that ‘Prejudice apart, the game of push-pin is of equal value with
the arts and sciences of music and poetry. If the game of push-pin furnish more
pleasure, it is more valuable than either. Everybody can play at push-pin: poetry
and music are relished only by a few.The game of push-pin is always innocent …
If poetry and music deserve to be preferred before a game of push-pin, it must
be because they are calculated to gratify those individuals who are most difficult
to be pleased.’ Robert Herrick’s poem Love’s Play at Push-Pin, with the implication
that the game has the potential to cause pain for the competitors, adds
complexity to Hope’s allusion:

LOVE and myself, believe me, on a day
At childish push-pin, for our sport, did play;
I put, he pushed, and, heedless of my skin,
Love pricked my finger with a golden pin;
Since which it festers so that I can prove
'Twas but a trick to poison me with love:
Little the wound was, greater was the smart,
The finger bled, but burnt was all my heart.

4 Wahlverwandtschaften is a title of a novel by Goethe (1809) and translates as
‘Elective Affinities’.
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