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The image reproduced above depicts a

holocaust memorial on Hermann-Ehlers-

Platz in Berlin-Steglitz, a suburb of Berlin

(formerly, of West Berlin). The so-called

Spiegelwand (mirror wall) is inscribed

with the names, dates of birth and local

addresses of 230 Jewish inhabitants of

Steglitz who were deported to ghettos and

concentration camps between 1942 and

1945.' It is one of numerous memorials

which have been built since the early

198os in the Federal Republic of Germany

to commemorate the victims of Nazi

Germany: This proliferation of public

memories of the Nazi past—given

material form in museums and

monuments—is specific to Germany, but it

is also a symptom of what Andreas

Huyssen has called the 'memory boom' of

the past two decades.'

The memory boom has sparked a boom in

memorial criticism, that is, in critical

readings of tangible manifestations of

public memory. I could now adopt the role

of the memorial critic and embark on a

semiotic reading of the Spiegehvand. You

would be able to critique my

interpretation on the basis of having an

idea of what the memorial looks like. In a

sense, what I would then be doing would

be the equivalent of interpreting a poem as

well as reading it. But wouldn't I be

cheating by presenting only this image?

There are many other angles from which I

could have depicted the mirror wall.

While taking pictures of the memorial, my

angle of vision was much wider than that

of my camera. By illustrating a semiotic

reading of the Spiegelwand with the

image reproduced above, I may be

pretending that the view encapsulated in it

is the view that allowed me (and, by
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extension, my readers) to grasp the

meaning and significance of the memorial.

A wider angle, after all, would include

other aspects of Hermann-Ehlers-Platz,

which presumably do not belong to the

memorial.

In most cases, the person interpreting a

poem would only have to read it out to

allow her audience to appreciate her

interpretation. She may of course

contextualize the poem by referring to

related works of literature or to the

historical circumstances of its creation.

Rarely would she mention the typeface of

the edition she read. She would not

describe the texture of the paper on which

the poem is printed, nor the table on

which her arms rested while she savoured

the poem for the first time. How useful is it

to 'read' memorials as if they were texts? Is

the difference between what I could see

when taking this photo, and what is

depicted on the photo, irrelevant to an

interpretation of the memorial?

While looking at many different

memorials throughout Germany, I became

increasingly worried about what usually

gets left out in readings of memorials.

Although I was initially not able to put my

finger on why exactly I was worried, my

worry turned into an obsessive longing to

document and grasp the seemingly

superfluous contexts of memorial texts. I

became obsessed with such contexts to the

extent that memorials themselves

sometimes mattered less to me than their

seemingly irrelevant surroundings. My

heart beat faster when I felt that these

surroundings talked to me, revealed

themselves as part of a memorial

ensemble.

The city of Hannover also has a holocaust

Memorial. It displays the names of 1892
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local Jewish victims of the Nazis. 3 Earlier

this year, I visited the memorial, located in

the centre of the city, opposite the opera

house. While my attention was focussed

on the monument, I registered half a

dozen men and women who were sitting

on the grass in a small park across the road.

Their appearance suggested that they

were what most Germans refer to as

Penner, people living on the street. While I

took pictures of the memorial, a squad car

pulled up. Two police officers got out of the

car and approached the group. It was only

then that I remembered.

The appearance of the squad car jolted a

memory which was inscribed on

Hannover's holocaust memorial but which

may otherwise have remained mute . The

true image of the past flits by,' Walter

Benjamin writes. The past can be seized

only as an image which flashes up at the

instant when it can be recognized and is

never seen again.' 4 Elsewhere Benjamin

talks of the images produced by such

flashes of recognition as 'dialectial

images':`The dialectical image is like

lightning. The past must be held like an

image flashing in the moment of

recognition. A rescue thus 	 and only

thus—achieved, can only be effected on

that which, in the next moment, is already

irretrievably lost.'

My next example comes from

Saarbriicken, capital city of the state of

Saarland in southwestern Germany. The

Memorial Against Racism, Mahnmal

gegen Rassismus, by the artist Jochen

Gerz, is also referred to as the 'invisible

memorial'. Between 1991 and 1993, Gerz

and a group of students from the

Saarbracken College of Fine Arts

inscribed 2146 cobble stones taken from

the public square in front of the

Saarbriicken palace 	 which had once

housed the Nazi secret police, the

Gestapo—with the names of Jewish

cemeteries in Germany. They then put the

stones back with the inscribed side facing

down. The square now 'remembers' 2146

sites, but those crossing the open space

will neither know which of the 8 000

cobble stones used to pave the square have

an inscription nor will they be able to read

the inscriptions. The project began

without the consent of Saarbrticken's city

council; Gerz and his students secretly

replaced the first few stones at night.
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When the proposal for the Memorial

Against Racism was made public, a lively

debate ensued about whether or not the

project should be realized. As in the case of

the Steglitz Spiegelwand, the conservative

parties represented in Council voted

against the project.'

I had sought out Gerz's memorial, one of

Germany's most prominent 'counter-

monuments'. 7 I was interested in the

square in front of the palace only because

of the inscribed cobble stones; likewise, I

was interested in the place in front of the

opera house in Hannover only because of

the holocaust memorial. The Saarbriicken

palace is situated near the river Saar on a

small hill which affords a good view of the

centre of the city on the other side of the

river. One of the landmarks of the city, as it

presents itself from the top of that hill, is a

tall building with a rotating Mercedes

emblem on its roof.

It was this view of the city with the star of

Mercedes slowly turning, which allowed

me to recognize what was on the

underside of the cobble stones in front of

the palace. In a metaphorical sense, the

stones' underside is not necessarily

obscured: recognition is not paramount to

the discovery of a deeper meaning. To the

contrary, the search for deeper meanings

often makes us blind to reflections on the

surface. The stories I am telling here are

phenomenological. In fact, I wish I could

lighten the burden they carry by being

classed as signifiers, and divest them of

their meaningfulness, to make them as

smooth and shiny as the mirror wall in

Steglitz.

The police car heading for the homeless

people in the park may have reminded me

that harassment by police is one of the

symptoms of ostracisation and exclusion

directed against the homeless in German

cities. These practices have a long

tradition.' The star of Mercedes may have

reminded me of how the Daimler-Benz

Company was implicated in the use of

slave labour under the Nazi regime. 9 There

is a fundamental difference, however,

between being reminded of something

one knows already, and recognizing

something, as if in aflash. 'It isn't that the

past casts its light on the present or the

present casts its light on the past: rather, an

image is that in which the past and the

now flash into a constellation.''°

Writing about the memorialization of

'Auschwitz', is a way of writing about

'Auschwitz'. Writing about German

memories of the Nazi past is a way of

writing about that Nazi past. To approach

'Auschwitz' through an investigation of a

collective historical consciousness and

public memories of 'Auschwitz' could be
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more than an epistemological makeshift

(which would allow the historian to gain a

mediated view of a past too horrendous to

contemplate directly)." To approach the

past as it manifests itself in the present

could be a way—and at times, the only

way—of knowing the past. But there

appear to be occasions when the focus on

the obvious—monuments, rituals and

written texts—obscures rather than

illuminates the complex issues of

`Auschwitz' and of its memory. It has

seemed to me that when writing about

`Auschwitz', I need to train myself to

become sensitive to what is not obvious.

Surely there must be limits to how far my

gaze could stray from the actual memorial

I want to write about and to how useful a

heightened sensibility could be? My fourth

example concerns a little-known

monument in the town of Celle. Celle's

establishment had—and, to some extent,

still has—a reputation for finding it

difficult and/or unnecessary to dissociate

itself from its Nazi past. For a long time,

Celle has been a lawyers' town. It has

accommodated one of Germany's courts of

appeal (Oberlandesgericht); many of its

post-war judges were dispensing Justice'

before 1945. 12 Fittingly, Celle's most

(in)famous son is Roland Freisler,

president of the People's Tribunal, and

responsible for the death of many of the

Nazi's opponents. The town is also

associated with, and proudly claimed,

Hermann LOns (1866-1914), a poet who

represented perhaps more than anybody

else the sentiments of the Nazi Party's

reactionary rural constituency in the north

of Germany.

At the beginning of April 1945, as part of a

frenzied attempt to move all prisoners

held in concentration camps away from

the approaching Allies, the SS disbanded

several satellite camps of Neuengamme

and Buchenwald in the south of Lower

Saxony. 13 The prisoners were made to

board cattle trains which were supposed to

deliver them to Bergen-Belsen, a

concentration camp some one hundred

kilometres further north, not far from

Celle. On 8 April the train arrived in Celle

and was parked at the freight terminal,

where the engine was to be changed. In

the afternoon of.8 April, three American

bomber squadrons attacked Celle's rail

facilities. The train with the prisoners was

hit; many of the prisoners died in the raid.

The majority of the survivors tried to flee

both the scene of destruction and their

guards. Members of the SS, police and

army then combined to recapture or kill

the escapees. The security forces were

assisted by members of the public,

`ordinary Germans', to use a term made

famous by Daniel Goldhagen's Hitler's

Willing Executioners.'4 Jointly they

engaged in what became known as the

`Celler Hasenjagd', the Celle hare hunt, the

hunting down of the survivors of the air

raid. The Ilasenjagd' extended until io

April. Two days later, British troops met no

resistance when they occupied the town.

The bombing raid on 8 April resulted in

the only casualties Celle's civilian
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population suffered during the war, and in

the only substantial damage to the town

itself.

During the so-called 'Celle massacre trial'

in 1947-48, a British military court

convicted some of the perpetrators of the

atrocities of 8, 9 and to April 1 945. As far as

the overwhelming majority of Celle's

citizens was concerned, the events had

thus sufficiently been dealt with. They

became part of history, albeit a history

hidden from public view' s Rather than

thinking of themselves as victimizers,

people in and around Celle remembered

April 1945 as a time when they had become

victims—targetted first by Allied bombers,

and then harassed by former forced

labourers and by prisoners liberated at

Bergen-Belsen.'6

The events of April 1 945 were first

mentioned again publicly in a book

published in 1982, whose authors were

highly critical of the apparent longevity of

Celle's Nazi pase 7 In 1983, the dead of April

1 945 were commemorated publicly in a

ceremony organized by trade unionists at

Celle's main cemetery, where many of the

victims of the 'Hasenjagd' were buried. On

the occasion of the 4oth anniversary of the

bombing raid, in 1985, Celle's daily,

Cellesche Zeitung, published a detailed

account of the events.'' That same year.

Celle residents aligned with the union

movement and the left again

commemorated the victims of the

'Hasenjagd' in a ceremony at the

cemetery' 9 ENentually, in 1989, the city

council's Standing Committee for Cultural

Affairs decided to hold an open

competition for a memorial to

commemorate the victims of April 1945.20

The memorial was to be located in a park,

the so-called Triftanlagen, halfway

between the town centre and the railway

station.

Of 281 models submitted for this

competition, the judges chose that of

Johnny Lucius' Lucius's memorial

consists of a beech tree which is enclosed

by a square horizontal frame of steel, set in

a square bed of gravel.

The terms of the competition had

stipulated that a lengthy prescribed text

about the events which occurred between

8 and to April 1945, be integrated into the

memorial. Lucius used raised letters to

write the text on one side of the steel

frame. The work 'evidences a great

earnestness and a desire for peace,' said

Dieter Ronte, director of a museum of

modern art in Hannover and chairman of

the committee adjudicating the

competition in 1990.22 The memorial was
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unveiled on 7 April 1992. Celle's mayor, the

chief rabbi of Lower Saxony, the local head

of the Lutheran Church, and a Polish

survivor made speeches. The picture

accompanying the newspaper article

which reported the ceremony depicts a

total of about thirty onlookers.23

In the context of the park, the memorial is

rather inconspicuous. Children mistake it

for a sandbox. As the steel frame and the

bed of gravel are slightly raised, anybody

walking on the path closest to the

memorial would fail to become aware of

the text which is part of it. Of all the

models submitted in 199o, Johnny

Lucius's was perhaps the least offensive.

Only on one other occasion so far, in 1995,

has the city of Celle organized a ceremony

at the memorial to commemorate the

anniversary of the bombing raid and

subsequent killings. 24 The monument has

thus become a memorial to the town's

unwillingness to confront the past, as

much as to the past itself.

The memorial's nondescript appearance

would perhaps not provoke reflections on

Celle's relationship to its past if it was not

for another monument in the same park,

for the dead of World War I. Unlike other

designs, which tried to address and

challenge the war memorial's presence,

Lucius's design appears to be deliberately

deferential, as if to respect the seniority of

the earlier monument. For me, the war

memorial's proximity sparked an act of

remembering which—according to those

initiating the memorial—Lucius's tree

alone was supposed to have elicited.

I do not know what I expected to find

when I headed away from the memorial,

to Celle's central railway station. In a

diffuse way, I was drawn to the tracks and
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trains and platforms: I was, however,

aware that the train carrying the prisoners

had been parked at the freight terminal

rather than at the railway station which I

now sought out. The past appeared

seemingly from nowhere, propelled by a

force disguised as the power of the now.

Celle's claim to fame are its half-timbered

houses. They would be less remarkable if it

was not for the fact that the historic town

centres of most other German towns fell

victim to Allied bombing raids. 'Celle: die

romantische Fachwerkstadf, 'Celle:

romantic town of half-timbered houses',

the sign at the railway station reads.

Celle itself, visitors are made to believe, is

tangible evidence of a distant past. In this

romantic town, there is seemingly no need

to forget or remember the Nazi years—as

if they had not happened yet. The town has

largely sealed itself off from public debates

about issues of remembrance and

forgetting—not by rejecting them but by

pretending that they cannot even be

imagined.

In Celle's railway station, billboards warn

us against littering. In 1997, Celle

presented itself as a clean city. It has

supposedly shed the image of a town with

lots of skeletons dating from its Nazi past

in its closet. The city maintains a small

museum in the local synagogue, which

survived the Reichskristallnacht pogrom,

and is proud of its Jewish heritage	 to the

extent of granting Jews from Hannover

the right to use the synagogue, but not to

the extent of inviting Jews from the

former Soviet Union to settle in Celle.'25

Instead of continuing to pride itself on its

links with Hermann LOns, Celle now

honours Arno Schmidt (1914-1979), whose

avant-garde writings could not be more

antithetical to LOns's: in 1994, the square in

front of the Celle Public Library was

named after Schmidt.

I am concerned about contexts which are

easily left out of our field of vision when

we focus on memorials: homeless people

in a park in Hannover, the star of Mercedes

on the roof of a tall building in the centre

of Saarbriicken, and signs and billboards at

Celle's central railway station. They help

me to remember the subject matter of the

actual memorials: of the holocaust

memorial in front of Hannover's opera

house, of the Memorial Against Racism in

front of the Saarbriicken palace, and of the

memorial to commemorate the prisoners

killed in Celle in April 1945. My approach

is perhaps reminiscent of that of Jochen

Gerz in his earlier project, EXIT, an

exhibition of photographs of various signs

he found in the Dachau concentration
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camp memorial (Please do not write on

the walls', 'Please do not damage the

exhibits', 'Not recommended for visitors

below the age of 13', 'Exit', etc.) 26

So far I have talked about spatial

digressions from a memorial's immediate

context. Before moving on to a digression

which is also temporal, let me say a few

words about the relevance of toying with

supposedly irrelevant contexts. For the

past three years, Germans have debated

the question of whether or not Germany

should have a national holocaust memorial

in Berlin, and if so, what kind of memorial

would be appropriate. Opponents of the

memorial have pointed out that as long as

the federal government is not willing to

guarantee sufficient funding for the

existing memorials at authentic sites, it

would be hypocritical to spend 15 million

mark on a new memorial which is situated

far from these authentic sites. Authentic

sites are sites of persecution such as

concentration camps or collection points

for deportations to ghettos and camps in

Eastern Europe. Memorials are sometimes

placed in close relation to them: the

Memorial against Racism is situated

opposite Saarbrficken's former Gestapo

headquarters. The Spiegelwand in Steglitz

was intended to be also a reminder of a

former synagogue which since 1992 has

been hidden behind a new apartment

block facing Hermann-Ehlers-Platz.

Neither Celle's railway station nor the park

where the monument to commemorate

the victims of the 'Hasenjagd' stands,

would be considered particularly

authentic, although it was argued that the

latter is more authentic than other

potential sites in Celle.27 Whether or not a

site is authentic can be a hotly contested

issue. As the Steglitz example

demonstrates, developers tend to have

particularly narrow views about which

area could be classified as an authentic

site.

By establishing seemingly random

connections between a memorial and a

logo, or between a memorial and a

billboard, I am downplaying the

importance of the site of the memorial.

Flashes of recognition are not predicated

on the whiff of authenticity supposedly

emanated by a site, although in some cases

a site's aura could trigger such flashes. The

past is never already there—neither on

Hermann-Ehlers-Platz in Berlin nor in

front of the Saarbrficken palace.

Potentially, however, the past lurks behind

every corner—if, and only if, it is

recognized. Potentially, all of Germany is

an authentic site.

In my last example, I will briefly recount

the history—or what James Young calls

the `biography'28—of a memorial but also

tell an incidental history thereby aiming

to construct a seemingly irrelevant but

parallel past. I am from Hildesheim, a city

of about ioo,000 inhabitants some 25

kilometres south of Hannover.

Hildesheim's townscape is dominated by

its churches, and so is much of its political

and social life. Hildesheim has been a

Catholic enclave in the protestant North of

Germany, although since 1 945, with the
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city accommodating many refugees,

Hildesheim's Catholics have been

outnumbered by its Protestants. Growing

up in Hildeheim, I learned to associate my

home town with its churches. At some

stage during my high school years, I found

out that Hildesheim also had had a

synagogue. I may have learned of its

former existence from a memorial stone at

Lappenberg, where the synagogue had

stood until it was burned down on the

night of 9 November 1938. Then, I read the

memorial (which is depicted on the cover

of this issue of Humanities Research) in the

light of what I knew about the nation-wide

pogrom in November 1938. I did not

understand, or even imagine, it in the

context of a local German-Jewish

history—the church steeples of

Hildesheim seemed to be too imposing to

allow for anything but a fleeting and

marginal Jewish episode in my town. Thus

the memorial appeared as a reference to

events which had happened elsewhere.29

By the time I returned to Hildesheim to

explore the way the Nazi past has been

memorialized in Germany a second

monument had been erected at

Lappenberg to draw the attention of

passers-by to the burning of the

synagogue.

Its location and size are more conspicuous

than that of the old memorial stone, which

I had known as a teenager. The new

monument is a cube of red marble, 2 by 2

by 2.3 metres, which sits on a bronze base.

A bronze model of the temple of

Jerusalem, carried by four lions, rests on

top of the cube. Motifs from Jewish history

are depicted in bronze or marble bas-relief

on the four sides of the cube. One of the
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sides depicts scenes related to the

persecution of Jews: the imprisonment of

the Jews by Nebuchadnezzar in Babylon,

the conquest of Jerusalem by the Romans,

the burning of Hildesheim's synagogue on

the night of 9 November 1938, the

deportation of Jews from the Warsaw

ghetto, and the killing of a Jewish mother

and her child by a member of the SS. The

last three bas-reliefs are based on well-

known photographs. The image of the

burning synagogue has a smaller inset

which shows Hildesheim on fire as a result

of an allied bombing raid on 22 March

1 945. A low wall marks some of the

foundations of the synagogue.

The decision to fund the first memorial

was made at a council meeting on 14

March 1947. According to the minutes,

'Council voted unanimously to provide

36o o Mark in the next budget for a

memorial stone at the site of the

synagogue ... A motion by Alderman

Hanne to involve the public byway of a

subscription was defeated to one vote.' 3°

The monument's inscription reads, in

Hebrew, German and English, `This was

the place of the synagogue destroyed by

sacrilegious hands the 9th of November

1938: By neither naming the owners of

those hands, nor mentioning the wider

context of the 1938 pogrom, the aldermen

had chosen a conventional solution 3' The

open space created when the synagogue

was burnt down was made into a small

park and planted with trees.

Alderman Louis Hanne was a Social

Democrat and thus likely to have been an

opponent of the Nazi regime. I assume that

his proposal was rejected because his

colleagues did not think that a public

subscription would yield the funds

required for the monument. The other

aldermen would have been right to be

more skeptical about the enthusiasm for

such a memorial among Hildesheim's

citizens. A newspaper report about the

unveiling of the monument on 23

February 1948 notes a `good turnout of

representatives of the churches, political

parties and trade unions but the nearly

total absence of the population of

Hildesheim'.32

The synagogue was built in 1849 in the

part of Hildesheim referred to as the

Neustadt, 'new town'.

Then, most of the houses in this part of

Hildesheim dated from the sixteenth and

seventeenth centuries; the Neustadt was

`new' in relation to the older town centre.

The half-timbered houses in Hildesheim's

Neustadt were considered not nearly as

attractive as those in the older part of the

town, which gave Hildesheim the

reputation of being the `Nuremberg of the

North'. The gem among Hildesheim's
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secular buildings was the

Knochenhaueramtshaus, a seven-storey

half-timbered house facing the town

square.33 It had been completed in 1529

and was initially owned and occupied by

the butchers guild. In 1884 a fire destroyed

the upper storeys of the building. Council

did not hesitate to allocate the sizeable

sum of 3o,000 mark for its restoration.

Like most of the 'old' Hildesheim, the

Knochenhaueramtshaus, then held to be

the most beautiful half-timbered building

in Germany, if not in the world, fell victim

to the bombing raid seven weeks before

the end of World War II (and two weeks

before Hildesheim was occupied by the

American army). A pile of ash was all that

remained of the famous building.

After the war, various groups of citizens

lobbied for the reconstruction of the

ICnochenhaueramtshaus. While the city

council was not openly opposed to such a

plan, it was obvious that with seventy per

cent of Hildesheim in ruins, there were

more pressing needs on the council's

agenda. Rather than deciding against a

reconstruction of the

Knochenhaueramtshaus, the majority of

aldermen voted in favour of an

enlargement of the town square, partly in

order to provide additional parking space.

This solution, which implicitely prevented

the reconstruction of Hildesheim's

erstwhile symbol, was also approved by a

majority of voters in a referendum in 1953.

Ten years after the referendum, a seven-

storey hotel was erected where once the

Knochenhaueramtshaus had stood.

Eighteen years after the bombing raid,

Hildesheim's new town square was finally

complete. While most of the old secular

buildings in the centre of Hildesheim had

gone for good, its main churches—also

heavily damaged during the war—had

been restored to their former glory. By

1963, samples of bland post-war

architecture constrasted sharplywith the

imposing symbols of the Catholic and

Prostestant presence.

While demands for the reconstruction of

the Knochenhaueramtshaus had been

subdued, particularly after the 1953

referendum, they never ceased. In 197o,

with the twenty-fifth anniversary of

Hildesheim's destruction approaching, a

group of fifteen local citizens, most of

them journalists, commenced a new

campaign for the reconstruction of the

building which had once contributed so

prominently to Hildesheim's fame. This

time both the city's administration and the

majority of council were favourably

disposed to the idea, which also had

considerable popular support. All parties

concerned agreed, however, that for

obvious reasons the

Knochenhaueramtshaus could not be

rebuilt on its former site.

Thirteen years later, plans to reconstruct

the Knochenhaueramtshaus no longer

sounded utopian when Council decided to

return the town square to its original size.

The vote had been preceded by

discussions about the reconstruction of

the facade of another historical building
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facing the old town square, the
Wedekindhaus. As it became apparent that

this project was feasible, not the least

because Hildesheim's citizens

demonstrated their support by donating
more than 600,000 mark for the

reconstruction of the facade, the

reconstruction of the entire former square

suddenly appeared to be an option. The

conservative majority of Council voted in

favour of funding the reconstruction of

the Wedekind facade. One of those
speaking in favour of this project was the

city treasurer, Hermann Siemer. On 2

March 1983 he was quoted as saying: 'The
Wedekind facade has to offer more than if

the funds went into social projects.
Building the Wedekind facade is in fact a

measure of social policy. You have to see

these things in economic terms.'34

While Hildesheim's old centre was nearly
completely wiped out in the Allied

bombing raid of 22 March 1945, much of

the Neustadt, including the immediate
neighbourhood-of the synagogue, had
been spared. The site of the former

synagogue, the so-called Lappenberginsel,
was a small park of triangular shape

flanked by two narrow, streets with small
half-timbered houses on two sides and a
large red-brick building from the late

nineteenth century at the third. In the first
twenty-five years after the war, little
attention was paid to the old houses, which
date from the sixteenth century Many of

them were run down and lacked basic
sanitation. They were often inhabited by
poor and old people. At one stage it looked

like some of these houses would be pulled

down in order to widen the existing streets

and provide room for new houses. But

from the 197os, the Neustadt was slowly

gentrified. Public opinion demanded to

save what was left of the old Hildesheim.

Council was under some pressure to

redevelop the Lappenberg neighbourhood

while at the same time preserving the

buildings dating from Hildesheim's early

modern past. In the 197os, however,

neither the foundations of the synagogue

nor the memorial featured in public

debates about what to do with the
Lappenberg.35

Only since 1978 have ceremonies at the
site of the former synagogue marked the

anniversaries of the pogrom of 9

November 1938. The 1983

commemoration was attended by the
mayor of Hildesheim, the deputy town

clerk, and a group of student s.36 A few
months later, the idea to commission a

larger memorial was born. The old
memorial was now considered too small.

The chairman of the council's Standing
Committee for Town Planning and
Construction described it as 'a pathetic
and pitiful stone' ( ein mickriger and

jammerlicher Stein). 37 And, as early as
1984, some local politicians were
apparently concerned about the need
adequately to commemorate the fiftieth
anniversary of the pogrom.

Funding for the new memorial was

provided by a trust belonging to the city of
Hildesheim, the Weinhagen Foundation.38
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The board of directors and board of

trustees of the Foundation were largely

identical with Hildesheim's most senior

public servants and key members of the

city council. The town clerk and the city

treasurer were ex-officio managing

directors of the trust. Treasurer Hermann

Siemer, then a man in his early forties,

who had studied philosophy and theology

before embarking on a career as a public

servant, became the driving force behind

the new monument.

The Foundation's board of trustees

decided very early on that they wanted a

representative and conspicuous

monument which could be easily 'read' by

passers-by. They approached several artists

who had worked in Hildesheim on

previous occasions. Of the four designs

submitted to the Foundation, the board of

trustees chose that of Elmar Hillebrand, an

artist and professor at the College of Arts

in Cologne, who proposed a cube with

motifs from Biblical History. Hillebrand

then agreed to involve the three artists

whose designs had been rejected. The four

of them drew lots and each designed one

side of the cube, with Hillebrand also

providing the overall design and the

model of Jerusalem at the top. Each side of

the cube has a theme: the Jews as the

Chosen People; Jewish Law; Jewish cult;

and persecution. A series of motifs

represents each theme. To accommodate

several different motifs as well as texts, a

star of David divides each side into

thirteen segments.

The memorial cube alone cost 700, 000

mark; the total costs of the memorial

amounted to LI million mark.39 According

to Hermann Siemer, the memorial was

funded by the Weinhagen Foundation

rather than directly through the city's

budget because it could have proven

difficult to elicit the support of the

majority of Council for the project.

Hildesheim's politicians were not

enthusiastically in favour of a new

memorial, Siemer explained to me, but

neither were they openly against the

proposal because

people do not like to say things that can be

interpreted as antisemitic. Now if you

propose to build a Jewish memorial

[Judendenkmal], then the local politician

won't say, 'I'm against it'. Because then he

would be shown in a bad light. Therefore he

needs to oppose [the project] cautiously.4°

While the city's politicians were not

openly against a new memorial as such, its

erection was by no means uncontroversial.

Before the space where the synagogue had

once stood was redesigned, the city

commissioned an engineer to excavate the

foundations of the synagogue. P After

reviewing the results of the excavation, the

Chief Curator of Monuments in Lower

Saxony asked: Why should there be a

memorial here—after all the whole area is

already a memorial?'42

As in many similar cases in the Federal

Republic of Germany, the initiative to

commemorate the victims of Nazi

Germany was taken by the descendants of
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the victimisers rather than by survivors or

the relatives of victims. While the (non-

Jewish) artists sought the advice of a

Jewish scholar, Pinchas Lapide, who has

written several books which argue for an

acknowledgment of Christianity's Jewish

heritage, 'there was no Jew among those

who designed or realized the monument,

nor among those who had the idea to build

the monument', Hermann Siemer

admitted.

There weren't any Jewish participants, not

even indirectly. My efforts to get the Jews in

Germany interested, more or less failed. I

rang the chairman of the Central Council [of

Jews]...but I could not deduce any real

interest from this conversation. This is

something I regretted because it dampens

your spirits a bit. You think, if there was any

interest at all, then those who suffered [under

Nazi rule], or whose parents or brothers and

sisters suffered, they would support [such a

project].43

Apparently, today's non-Jewish Germans

need the Jewish victims and survivors of

Nazi Germany to legitimate their peculiar

ways of atoning for the crimes committed

or condoned by their parents and

grandparents.

Those responsible for commissioning the

memorial made an effort to obtain a public

consensus among Hildesheim's citizens

before the artists embarked on the actual

construction of the monument. A life-size

model of the memorial was exhibited at

the designated site in March 1987, partly to

alleviate fears about the memorial's size.44

The comparatively modest public dissent

regarding the memorial, which had been

most pronounced when the foundations of

the synagogue were excavated in

November 1987, dissipated in the couple

of months preceding the unveiling of the

monument. Yet the authorities remained

wary of opponents of the project. Once

completed the cube was encased in a large

wooden box for fear that right-wing

extremists would damage it before its

official unveiling. 45 As with similar

memorials in other German cities, the

discussion about the form of the memorial

had been influenced by anticipations of its

defacement. (From the perspective of

anxious politicians and administrators,

Gerz's Mahnmal gegen Rassismus should

be the perfed memorial, its defilement

seemingly impossible.46)

The memorial was officially handed over

to the city of Hildesheim and its citizens in

a ceremony on 9 November 1988. There

were speeches by the mayor, by Hermann

Siemer (representing the Weinhagen

Foundation), by two Jewish survivors who

were then living in the United States, by a

non-Jewish writer who described his

witnessing the pogrom in two other

German cities, and by a representative of

the Ecumenical Judaeo-Christian

Association, a group of Hildesheim

Christians who have been particularly

interested in the Jewish origins of

Christianity.47

Whereas the controversies about whether

or not this particular memorial should be

built, had either not been carried out in
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public, or had been rather subdued, the

ceremony on 9 November 1988 was

followed by a heated and very public

debate. This was due to a passage in

Siemer's speech:

Auschwitz begins or can begin everywhere,

where children are mistreated or just

neglected. Auschwitz begins in those

laboratories, where experiments are made

with human embryos, allegedly in the name

of progress. And Auschwitz also begins here,

may God have mercy on us, where we have

come to an agreement that no human being

has the unconditional right to birth and life.

Auschwitz didn't first begin with Auschwitz

and Auschwitz need not end there.

Auschwitz begins in our hearts.48

Siemer had made an unmistakable

reference to the West German abortion

laws, which permit abortions up to the

third month of pregnancy under certain,

closely defined conditions. The debate

about these laws, which had been

liberalized in the 197os, has divided

Germans for decades. Conservative

politicians, who have been backed by the

Catholic Church, had opposed any

liberalization of the old, more restrictive,

laws and have indeed demanded that

abortion should again be made illegal,

whereas feminists have denied

Parliament's right to legislate women's

bodies.

The efforts of Hildesheim's citizens to

commemorate Jewish victims cannot be

seen in isolation from the post-war history

of Jews in Hildesheim. In fact the

peculiarly Christian appearance of the

memorial and of the commemorative

ceremonies conducted at the site until

recently were only possible because of the

successful eradication of a Jewish

presence in Hildesheim more than fifty

years ago. After the war, some Jewish

survivors returned to Hildesheim. But the

number of Jewish citizens steadily

declined. In 1957 there were still seventy

Jewish families in the district of

Hildesheim, and nine in the town itself;49

by 1988, probably only one Jew was living

in Hildesheim. Now there is again a

sizeable Jewish community in

Hildesheim, comprised mainly of Jewish

immigrants from the Ukraine and other

countries which emerged from the Soviet

Union.

Peter Hirschfeld is the chairman of the

Jewish congregation which was founded

in February 1997 in Hildesheim.5° I

interviewed him the day after the 1997

Yom Hashoah commemoration at

Lappenberg which once again had been

organized by the Ecumenical Judaeo-

Christian Association:

I think it is appropriate to keep alive [the

memory] of what has happened ... If the Jews

are not in a position to organize that

themselves, then it's O.K. for the city or the

churches to take over this task ... Now that a

[Jewish] congregation has been set up, we

have to approach this in a fundamentally

different way ... For example, there are lists of

the Hildesheim Jews who perished in the

concentration camps.M So we might say:

'O.K., dear Church, please write placards with
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the victims' names, and carry them through

tow-n.' And then we meet on that day [that is,

Yom Hashoah] with these placards at the

memorial. So the Church is given an

assignment, to demonstrate in a tangible

way-: 'we are standing here on behalf of those

who were murdered.' Or we could put the

leaders of the city or the church in prisoners'

clothing and let them say: "We are standing

here on behalf of the Jews whom we

murdered.'5'

The 1998 Yom Hashoah and

Reichskristallnacht commemorations will

probably be organized by Hildesheim's

Jews rather than by the Christians from

the Association. Should non-Jewish

Germans insist on commemorating the

pogrom in Hildesheim, then they could

perhaps recall the names and deeds of

local perpetrators and bystanders, rather

than those of their victims.

The erection of the new memorial in 1988

became an integral part of the

redevelopment of the Lappenberg. 53 The

old houses were renovated. The red brick

buildings were demolished and replaced

by a row of two-storey houses which fit

into the sixteenth-century streetscape.

Plans for a widening of the existing streets

were shelved; in fact, the Lappenberg

became a cul-de-sac. In the 199os,

however, the Lappenberg and other parts

of the Neustadt are no longer considered

the most obvious showcases of the old

Hildesheim. In 1984, the city of

Hildesheim reacquired the block of land

formerly occupied by the

Knochenhaueramtshaus. Three years later,

the hotel built in 1963 was demolished,

and the foundations were laid for the new

Knochenhaueramtshaus. In 1989, a

restaurant opened its doors in the new

building. On 22 March 1990, the citizens of

Hildesheim celebrated rather than

mourned as they had done on the previous

forty-four anniversaries of the bombing

raid which had destroyed the

Knochenhaueramtshaus: the day was

chosen to open the new local history

museum in the reconstructed

Knochenhaueramtshaus. Forty per cent of

the total cost of this and of the building

next door, the former ces of the bakers

guild, were raised by Hildesheim's citizens

and businesses.

At the end of the 198os, Hildesheim had

finally recovered from the eCkets of war

and Nazi rule—or so many of its political
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leaders suggested. The redevelopment of

the market square and of the Lappenberg

were projects which had the support of

Hildesheim's citizens. Unlike in 1948,

many of them attended the unveiling of

the memorial at Lappenberg in 1988.54

Hildesheim's citizens are proud to have

undone the symbolically most important

damage inflicted in the bombing raid of 22

March 1945 by rebuilding the

Knochenhaueramtshaus. And, I believe,

they are also proud to have mastered

(beweiltigt) the Jewish aspects of

Hildesheim's past.

In retrospect it seems as if the people of

Hildesheim needed to make a conclusive

statement about the holocaust before they

could address the issue of the town's

destruction by Allied bombers. Six years

after the erection of the new memorial at

Lappenberg, a memorial plaque dedicated

to the 'victims of war and terror' was

unveiled in the market square. It

commemorates the raid of 22 March 1945

and 'is meant to express the joy of the

people of Hildesheim about the

reconstruction of the historic market

square'. 55 The first memorial in

Hildesheim explicitely to commemorate

the victims of the Allied bombing raid of

March 1945, however, was the monument

at Lappenberg: the burning city—by then

long judenrein—is depicted on the side of

the cube dedicated to the theme of

persecution.

In lieu of a conclusion I shall return once

more to the Spiegelwand in Steglitz. The

image at the beginning of this essay, I

suggested, is a cropped image of what I

could see when standing in front of the

memorial. I did not yet refer to its

irrelevant context (which could be

glimpsed but was not emphasized in my

first image). Before doing so, I will retrace

some of my steps. A memorial can, to use

Robert Musil's words, `[cause] the glance to

roll off, like water droplets off an oilcloth,

without even pausing for a moment'.56A

textual reading of memorials, I am

arguing, does not get us very far. The

memorial as such does not remember; the

person standing in front of it may, or may

not, do so.

My current project, of which this essay is

but a small part, has two aims: first, to

grasp and portray the extent and nature of

social and public memories of the Nazi

past in Germany, and second, to remember

that past by writing about memories of it.

In order to achieve the first aim I have

done interviews and listened to public

discourse to the limited extent to which

that has been possible for someone living

in Australia. As this essay may have

demonstrated, the first aim and the second

aim cannot always be easily reconciled. I

am not as disinterested a reporter as would

be desirable if I was intent on pursuing the

first goal only. In my writing I conceal and

disclose information in order to surprise

and disturb and provoke my audience.

There are many other stories that could be

told about Celle and Hildesheim.
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I contend that the parallel histories of the

restoration of Hildesheim's historic

market square and of the erection of a

holocaust memorial, are linked. More

importantly, my telling of a history

incidental to the history of the new

Lappenberg memorial was to divert my

readers' attention from the image of the

marble cube. It was to enable them to draw

connections, and to allow me to ask: what

do you remember? In asking this question,.

I am counting on your, my readers',

associative imagination. I have been

explicit about links I see between the two

histories. Conceiving of my role as that of a

facilitator rather than a mere provider of

knowledge, I have also constructed

juxtapositions to provoke you to make

links beyond my immediate control.

The achievement of the second aim of my

project, the remembering, and eliciting of
memories, is dependent on my own

flashes of recognition, which I try to

translate into stories that are intended to
engage my audience. It may not be
possible to spell out the dialectical images

produced by these flashes other than by
offering juxtapositions which are inspired
by them. It may not be necessary for my
purposes that I spell out or conjure what I
sense to be dialectical images. My project
is nevertheless reflexive. My writing needs
to shuttle back and forth between the 'I',
my audience, and the people I am writing

about. In doing so, it attempts to negotiate
and respect incommensurabilities and
thrive on differences and similarities. In

its reflexivity, this second aim is

necessarily autobiographical. I have been

interested in the moral dimensions of

writing about the colonial past in the

South Pacific and of writing about the Nazi

past in Germany.5 7 Thus I have been
searching for an ethics of writing history.

As Zygmunt Bauman has argued so

eloquently, for such an ethics to be

convincing, it can only be formulated in

the first person singular. 58 By leaving the

safety of the didactic 'we', the `I' can

engage a 'you', by teasing and prodding,

introducing decoys and offering allusions.

This is admittedly a tenuous position.

Readers may after all choose to decline, or
fail to read, the author's invitation. To use

one of the examples I introduced earlier:

they may stroll towards the Saarbracken

palace without paying any attention to

what is inscribed on the underside of the
cobble stones which were used to pave the

square. And what if they did follow the

invitation? What I find so fascinating
about the Steglitz mirror wall is that while
I can hardly look at it without also looking

at myself, I can't look at the mirror without
also looking at something else. This
`something else' is not necessarily the text
inscribed on the mirror but could be

something behind me. It is as if I was
inserting my self-image into a picture that
was there before I arrived (as if the mirror
had absorbed its surroundings).

This 'something else' could disturb any

attempt to use the mirror to recognize
yourself, and your self only. My last image
is not only to draw attention to the self-
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reflexive side of my project, to the 	 more difficult for you, to assume the

blurringof boundaries between spectrum 	 position you may have presumed was

and spectator, but to make it just a little	 alloted to you in this essay.

NOTES:

This essay is part of a larger project which will

result in a book about the German

memorialization of the Nazi . past. I would like

to thank the many people in Celle and

Hildesheim who talked to me about their or

their community's remembering of the Nazi

past. The photograph of Hildesheim's

synagogue is reproduced courtesy of

Stadtarchiv Hildesheim (Best. 952 Nr.154-1-1).

All other photographs are my own.

Audiences at the Australian National

University; University of Technology Sydney

and University of California Berkeley, and

two anonymous reviewers responded to

earlier versions of this essay with helpful

suggestions. So did Paul Magee, whose

comments I gratefully acknowledge.
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