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This issue of Humanities Research is devoted to the Asia-Pacific Triennial, a project

initiated by the Queensland Art Gallery nearly ten years ago, to exhibit, document, and

research the dynamic contemporary art of the Asia-Pacific region. This exhibition was
the first of its kind in Australia and indeed remains unique in the world in bringing

together Asian and Pacific artists.

Australia's cultural engagement with Asia has, in the past, been conceived as art history,

both through exhibitions and the development of collections. The visual arts of Asia have

been presented to Australians as a variety of cultures with a past rich in tradition. The

dynamics of change, identities, and even twentieth-century cultural dislocation as
revealed through contemporary art have only recently attracted attention and are

highlighted by the Asia-Pacific Triennial. The Queensland Art Gallery has a strong

commitment to building collections and exhibiting exhibitions of the art of the twentieth
century. In determining ways in which the Gallery could contribute to the exhibition and

collection of art of the region, the Asia-Pacific Triennial was conceived. In many ways the

Gallery saw the development of the Triennial as a project waiting to be done. It broke the
pattern of art museums' preoccupation with the past; defined a way, in both intellectual

and organisational terms, in which Australia might construct a relevant forum for the

presentation of Asian and Pacific contemporary art; and reaffirmed the Gallery's
commitment to international programs of current international and domestic relevance.

200,000 visitors to the first two exhibitions in 1 993 and 1996 and with an equal number

anticipated for the Third Triennial exhibition opening on 9 September 1999 make this
event one of the most popular among contemporary art events and the international

response to the Triennial now reveals it as one of the five major art events in the world.
The philosophy of the Triennial is inclusive and based on equal participation with art
professionals throughout the region, almost 600 of whom—artists, writers, and

curators—have been involved thus far in the project. In the course of developing the
Triennial, the Gallery has also undertaken to present a series of exhibitions on the pre-
modern and modern art of Asia and established a major collection in world terms of

contemporary Asian art with a generous donation from the Myer Foundation and Michael
and Ann Myer, in memory of Ken and Yasuko Myer. Our large library collection and
databases on contemporary Asian art are extensively used by scholars.
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One of the aims of the Triennial has been to open debate in a cross-disciplinary way,

including on issues of modernity and contemporary culture. The Gallery is therefore
delighted that this scholarly issue of Humanities Research is being published. The
Queensland Art Gallery has a strategic alliance with the Centre for Cross-Cultural

Research, and the Deputy Director of the Queensland Art Gallery Dr Caroline Turner,

who manages the Triennial project, represents the Gallery on the National Committee of
the Centre. We look forward to further major collaborations with both the Centre for
Cross-Cultural Research and the Humanities Research Centre. e===,,

DOUG HALL

Doug Hall is the Director of the Queensland Art Gallery
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