6

Bunganditj songs

The language of the Mount Gambier area is variously known as Bunganditj
or Booandik. Blake (2003a: 3) discusses the variations in the form of the
name; here we will use the variant Bunganditj. Altogether, 10 songs are
documented as being connected to this community, but the vocabulary
of the six songs from Tindale are not easily reconciled with the other
Bunganditj sources (see section 6.2). The others are one written down by
William Thomas (see section 6.3), two songs documented by Christina
Smith (section 6.4), and a song published in the Mount Gambier Border
Watch newspaper in 1903, recorded by ‘Panangharry’ (see section 6.5).

There is some information about the process of corroboree in the Bunganditj
area recorded by ‘Panangharry’ in a newspaper article in the Border Watch,
22 July 1903.! The name ‘Panangharry’ may have been used by a white
settler who wished to have a native nom de plume. It is almost certainly the
Bunganditj word for ‘brother-in-law’, panang, with an unknown suffix.?
The article commences with the song (see section 6.5), followed by the
description of the corroboree that is given here:

For the corroborree (Bruneyah Trual), or blackfellows’ dance, all
the Truals (or black fellows) who were to take part in one of those
performances, which always took place at night, spent nearly all the
previous day in arranging their toilet. Scanty though it was, they took

1 Panangharry, ‘Early Recollections of Glen-Coe, Lake Leake, and the South-East No. 4, Border
Watch (Mount Gambier), 22 July 1903, 4, accessed 30 June 2017, trove.nla.gov.au/newspaper/article/
77159439/7602235.

2 In this chapter we will use basically the same regularisation as that in Blake (2003a), though using
only voiceless stops throughout (with the exception of stops following nasals). We have retained Blake’s
notation of words with initial clusters having an apostrophe as p’rr-.
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great pride in the devices of white paint with which they painted
their faces, bodies and legs. A girdle of opossum skin round the loins,
with strips of the skin hanging down in front and behind; some
gum-boughs tied round the ankles; two short sticks with which to
beat time; a boomerang or waddy (Wirring) stuck in the girdle; and
the one-time lord of Australia was ready for the ball. A clear place is
chosen and some firewood and dead boughs collected, some round
holes dug and the spot made ready before dark. As soon as it is quite
dark the fires are lit. Four or five strong lubras squat down in front
of the holes, which are generally near the best fire, with a part of an
opossum rug rolled up very lightly, each one beating this over the hole
with her right hand, which acts as a drum. The master of ceremonies
then makes his appearance with two short sticks for beating time.
He takes his place near the lubras and starts a sing-out (song), keeping
time with the two sticks, the lubras also beating time. This is a signal
that all is ready. The blackfellows now seem to be coming in from all
directions, and the boughs can be heard rustling as they come running
up in the dark from their mia-mias (Gnoorlaha). They all make for
the cleared place, a good distance from the M.C, and stand there in
a body. They are not kept waiting long, the M.C going out to them
singing in a loud voice, lifting first the right then the left hand and
partly turning the beating sticks. At the same time they all, facing
him, lift their beating sticks the same as the M.C., the latter walking
backwards towards the lubras, followed by all the rest lifting first one
leg and then the other, keeping time with their hands. On arriving
at a spot near the lubras, at a particular time of the M.C.s sing-out,
they all strike their individual sticks together, and continue beating,
the M.C singing, gradually getting faster and faster, finishing by all
except the M.C throwing both arms up in the air as near together as
possible. This finishes Act No.1. They then trot back, yabbering to
one another. Sometimes this is repeated two or three times. Then the
brune-yah proper commences. First a few will start singly, then all will
get in a kind of a semicircle not far from the fire, stride out their legs,
nearly touching each other’s fee, lifting the heels of their feet, bringing
them down with a jerk, and shaking the muscles of the thighs. This
is the step of the dance. They way this is done is most extraordinary,
and requires a deal of practice to acquire. Some of the good ones at it
will actually make the muscles whirr again. It cannot be kept up long.
While doing this they all utter a kind of grunt, hum, hum, hum. After
dancing a short time some will utter a yell, first lifting one leg very
high then another, thus shaking the boughs around their ankles and
bolting into the darkness, reappearing almost immediately and doing
another brune-yah, being greatly applauded by all the kine-kine-yals
and truals (lubras and blackfellows) who are spectators. The swarthy
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bodies of about 200 blackfellows, all painted white in different
devices, doing the brune-yah in a continuous line or semicircle, with
the weird effect of the light of the fire flickering upon them, and their
various other evolutions, is a sight never to be forgotten by any person
who has witnessed it. Kine-kine-yal brune-yah, or the lubras’ dance,
is altogether different. They are not so much adorned with paint as
the blackfellows. They have a small bunch of boughs in each hand,
and commence by sliding each foot along the ground, first one and
then the other, both feet being kept together. The arms are extended
at right angles, and are shaken in time with the feet, with a kind of
jerk. This forms a kind of track in the ground. After many have done
this, which forms the first step in the dance, the track being about
10 yards long, generally on a slight incline, they each then commence
the second step, by each one staring on the top of the track, sliding
both feet together with a jerk, keeping time with their arms. Others
are singing and beating the drum the same as the blackfellows, but no
beating sticks are used.

There are several words in Bungaditj found in this description. These are

presented in Table 6.1:

Table 6.1: Bunganditj words in the description of the corroboree

by ‘Panangharry’

English version in

Bunganditj word as spelled

Regularised spelling

‘Panangharry’ by ‘Panangharry’ (after Blake 2003a)
Corroboree Bruneyah Trual p’rruniya truwal
boomerang or waddy Wirring -

mia mia Gnoorlaha ngula

lubra’s dance

Kine-kine-yal brune-yah

kan(kan)yul p’rruniya

Source: Border Watch (Mount Gambier), 22 July 1903, p. 4; adapted by authors.

The word for ‘dance’ is related to the word for ‘play’, regularised by Blake
(2003a) as p’rrun.nga. This is the same root, p’rrun(a)-, as the word
for corroboree in Table 6.1 but with a different suffix. As we will see in
section 6.1, a third suffix occurs with this word in the word recorded by
Stewart to mean ‘native dancing’, which is p’rrunanban truwal, where
truwal means ‘man’. Thus there are three suffixes found with this root of

unknown meaning, presented in example (6.1):

(6.1) -nga
-anban

-iya
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6.1 Musical terminology in Bungandit;j

In this section, we will present the surviving examples of Bunganditj
language used in connection with dance and song,.

Tindale (1941: 239) gave some fairly detailed information about the names
of different types of songs relating to the emu songs. After the last of these
(see section 6.2.8), he wrote the following:

These three emu songs (Disc 4 and Disc 5) form a suite which
was sung at an emu dance. The names applied to them have the
following significance and the same terms are, in general, used for
the three recognised types of dancing songs.

['kupanbina] — imitative dances in which the performers simulate
the movements of the emu, prancing about, growling and making
noises; the song is a general accompaniment.

['wakan'nadeik] the ['menpurumi] of Tanganekeld, also called
['gulunulukana:mb] because each part of the song is enacted. In the
present case they dramatise the behaviour of the emu and the eagle
when in opposition.

['wire'wiruk] — the songs of the true dancing climax; the men stand
in one place with legs outspread, vibrate their legs and give loud
grunts as the chorus of women chant the ['wire'wiruk].

The words given here cannot be related to the other sources for Bunganditj,
save for the last form ['wire'wiruk], which is related to the word for dance
written down by Mathews, wirrawa, regularised as wirriwa.

Other words relating to song and dance listed in Blake (2003a) are presented
in Table 6.2:

Table 6.2: Glossary of words relating to singing in the Bunganditj language

English Blake regularisation | Sources

Corroboree marrapina murapena Christina Smith

Corroboree wirrani wir-un-ne Thomas

Dance wirriwa wirrawa R.H. Mathews

‘native dancing’ | p'rrunanban truwal proon-an-ban druol Stewart
(Literally ‘play man’)

Sing nhiwiya ngai-winyay ‘song’ Thomas

Sing nurripa nurip-nurip ‘song’ Stewart

Source: Blake (2003a); adapted by authors.
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6.1.1 Corroboire dialogue from Mount Gambier

Our other principal source for language relating to songs and dances
is the dialogue in State Library of Victoria MS 6290 (see section 1.5.2
for a discussion of this manuscript). The manuscript includes language
information from both Mount Gambier (Bunganditj) and Wonnin
(Warrnambool). As already discussed above, Andrew Tanner (pers. comm.)
has established that the language consultants for these two languages were
Monkey Neddy, King Tom’s Billy and Jackey White, the first two being
from Mount Gambier and the last from the Wonnin area.

Unlike the first two informants, we do know something of Jackey White’s
background. He was born in approximately 1824, so would have been 37
when tried, convicted and imprisoned. He was married and his wife Louisa
was born in 1833, and going by their children’s records, they lived between
the “Wannon district’ and pastoral runs and towns such as Strathdownie,
Dartmoor and Digby. Both parents and their children, John, Flora, Albert,
William and Daniel, appear to have died and been buried at Lake Condah
Mission, which may reflect the narrowing of life options for Aboriginal
people in the district as time went on. Importantly, we know that Flora was
of the Krokitch or White Cockatoo moiety and, given matrilineal moiety
descent, Jacky would have been of Gamadj or Black Cockatoo moiety.

Because the language information in this dialogue appears to mix information
from both these languages, we present both here, with the original Mount
Gambier material presented as Box 6.1 and the original Wonnin material
as Box 6.2.

Box 6.1: Dialogue relating to ‘Corroboire’ labelled Mount Gambier

Put on your pipe clay Got-inyay-péée

Get ready to begin Wot-groong-ngay
Now girls make a fire Ngrang-gurk-mring-a-ween

Now, women, sit down Ninya-ka-ngrang-gurk

o o o0 o1 ;o

You must sing Ladrt-big-gah

Source: SLV MS 6290, p. 228; adapted by authors.
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Box 6.2: Dialogue relating to ‘Corroboiré’ labelled Wonnin

Put on your pipe clay 6 Got-ay-gat-kar-witty-wan
Get ready to begin Y60-arp-pawan-mot-tay-ngyat-mayring
Now girls make a fire Bulla-bullay-warroonéée-wirram
Now, women, sit down Ngyayng-gang-ngin

Nei-wee-ah

D OO O O

You must sing

Source: SLV MS 6290, p. 228; adapted by authors.

The last three lines of each of these appear to have been mixed up.
For example, in the third line, the word for ‘woman’ (translated by the
compiler of the manuscript as ‘gitls’) is given as Ngrang-giirk for Mount
Gambier and Biilla-biillay for Wonnin. An examination of all the records
listed in Blake (2003a, 2003b) makes it clear that the Bunganditj word
for ‘woman’ is pa(r)la-pa(r)la and the Warrnambool word is n(g)arang-
kurk. On the basis of this, we suggest that the third to fifth sentences in
these dialogues have been confused; however, the first and second sentences
appear to be correctly assigned.

In Bunganditj the word for ‘clay’ is pi. This word is regularised by Blake
(2003a) as piyi, but the original sources are spelled bee or pee. Stewart (1880:
127) says of this word ‘Be — pipeclay (pronounced short)’, suggesting pi.
The Warrnambool form is pik, so the first sentence of the Mount Gambier
dialogue in Box 6.1 is therefore probably Bunganditj. Our analysis of it is
presented in (6.2):

(6.2)  Put on your pipe clay
Got-inyay-pée
kutin(y)-i pi
paint-imp  (pipe) clay
‘Put on your/the pipe clay!

We are unable to offer an analysis of the second line of the Mount Gambier
dialogue.

For the third to fifth lines, we take the Bunganditj forms to be those listed
by the compiler of the manuscript as “Wonnin’. Our analysis of the third
line is presented as (6.3):

(6.3)  Now girls make a fire

Biilla-biillay-warroonée-wirram
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pa(r)la-pa(r)la-i warrun-i warnam
woman-? light-tmp  fire

“Women! Light the fire!’

Note

The compiler gives the form Warréonee-wirram in an earlier sentence in the
Mount Gambier dialogue as meaning ‘make a fire’.

Our analysis of line 4 is given as (6.4):

(6.4)  Now, women, sit down
Ngyayng-gang-ngiin
nging(g)a-ngan
sit-?

‘(They) sat down.’

Our analysis of the fifth line of the dialogue (also erroneously listed under
Wonnin) is given as (6.5):
(6.5)  You must sing

Nei-wee-ah

nhiwiya

sing

‘Sing!’

Note that Mathews (1903a) gives néwia ‘sing’.

6.2 Songs recorded by Norman Tindale

In 1941, Norman Tindale published two articles with related recordings
of songs sung® by Milerum (Clarence Young) from the South East region of
South Australia (Limestone Coast). While most of the songs recorded here
were from the Tangane or Tanganekald language of South Australia, there

3 The recordings, originally made on wax cylinders and later transferred to disc, are held in the South
Australian Museum in Archive Collections / Dr Norman Barnett Tindale / Series AA338/11 / Clarence
Long series (SA) 1937-38.
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are eight songs associated with the ‘Buandik ['Buranditj] tribe’ recorded on
22 November and 2 December 1937. In an earlier article, Tindale (1937)
had listed eight types of songs recorded from Milerum:

a. ‘Dream’ Songs or Pekere
b. Magical Songs

Songs associated with Sickness and Death

& o

Totemic Songs
Hunting Songs
Dramatic Songs and Epics

Fighting Songs

g oo

Songs Demonstrating Public Opinion.

In the 1941 paper, he stated that:

The older (pre-European) songs of the present series are associated
with: 1. sickness and death; 2. hunting; 3. mythological and totemic
stories; 4. magic; 5. personal experiences and adventures; 6. drama.
They touch on many aspects of native life which throw much light
on the culture of the vanished folk, memory of whom has lingered
only in the minds of a few survivors of the aborigines.

Ellis (1964) contains a section of musical commentary of the whole group of
songs collected by Tindale, presumably including the Bunganditj. She does
not present any musical transcriptions in the book, but states that ‘there
seem to be no specific differences in the music of the various types of songs

listed here’ (1964: 338).
In more detailed comments (1964: 339—40), Ellis went on to observe that:

The general characteristics of the music are entirely different from
those of the sacred music of Central Australia. These differences are
particularly noticeable during the process of transcribing. While in
the Aranda music great difficulty was experienced in achieving any
satisfactory method of notating pitch, the Tanganekald music fits
well in Western notation. But the ease of transcribing isorhythmic
music has been replaced by the difficulties arising from the great
freedom and irregularity of rhythm in this music from the Coorong.

Ellis published a musical transcription of one of the Tanganekald songs,
which is number 15 in Ellis (1966: 186-88). It appears that she did not
transcribe any of the Bunganditj songs.
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Other observations that Ellis made about the whole group of songs were that
‘the downward trend of melodies ... is present to a certain degree’, though
she added that the descent (i.e. vocal pitch descent) ‘is less consistent and
more gradual’ than that observed for Central Australia. She went on to
add that ‘the songs do not end in the low register’, by which we take it to
mean the songs do not end on the lowest note of the melodic range. Ellis
also added that the songs tended to be divided into sections (as we also
observe with Stan Day’s songs, see section 2.2). Furthermore, she noted
that the songs included a descending passage that ‘is often glissando’, by
which we take it she refers to what we have called a pitch slide observed
in some of Stan Day’s songs and also in those recorded by von Luschan
(see section 2.8). She also observed that these songs included leaps of an
octave or around an octave (1964: 339-40), also observed in the Stan Day
and von Luschan songs.

The fact that she writes about the ‘process of transcribing’ suggests that her
transcriptions of at least some of these songs may exist. At present, these
have not been identified.

The songster who sang these songs was Milerum. He died at the age of about
72, shortly before the publication of the 1941 paper. Tindale described him
as ‘one of the last links with the old life of the people of the South-East of
South Australia’. His biography, written by Norman Tindale, describes him
as an Australian ethnologist whose grandparents had avoided contact with
white people for as long as possible.* Milerum’s recordings, now held in the
South Australian Museum, are of high quality, performed with clarity and
precision, and we regret that we cannot present musical transcriptions and
musicological analysis of them, save for the Guichen Bay song for which we
have Alice Moyle’s transcription (see section 6.2.1).°

We present the text of each of these songs as they were published by Tindale.
Despite Tindale’s glossing of these songs, in most cases we cannot relate
most of the words in these songs to the other sources of the language that
are found in Blake (2003a). As Barry Blake (pers. comm.) observed, ‘none
of the Bunganditj songs in Tindale seem to be Bunganditj, although several
have a few Bunganditj words’. Does this suggest a special song language?

4 Norman B. Tindale, ‘Milerum (1869-1941)’, Australian Dictionary of Biography, National Centre
of Biography, The Australian National University, published first in hardcopy in 1986, accessed 2 July
2019, adb.anu.edu.au/biography/milerum-7572/text13217.

5  Some of Milerum’s songs have been arranged into Western notation by Becky Llewellyn (1998)
with the words set in English rather than language. None of the Bunganditj songs were included.
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Or perhaps these songs were sung by the Bunganditj but the language was
actually from a remote place. One possible clue to explaining this is found
in Tindale (1974: 67), which has a map of the ‘place names of seven of
the clans of the Tanganekald on the Coorong of South Australia’. In the
clan closest to Bunganditj territory, the Nankandoli, there is a place name
spelled by Tindale as ['Puranditjin].® Perhaps this place name indicates a
connection between the Bunganditj and the Ngarrindjeri (including the
Tanganekald) that is not well understood.

Tindale (1941: 239) was able to classify the three emu songs into three
different types (see section 6.1). They are surely rich in cultural and
linguistic information, and it is much to be regretted that we cannot give
a better analysis of these songs.

Table 6.3: Bunganditj songs recorded in Tindale

Name of song Tindale page | Section
reference

Song of Guichen Bay 236 6.2.1

Song of Baudin Rocks 236 6.2.2

A Bunganditj Mimikur (or Bullroarer) song from 236 6.2.3

Mt Gambier

A Bunganditj Hunter’s song from Millicent 237 6.2.4

Bunganditj Dancing song from Millicent 237 6.2.5

Bunganditj Emu song from Mount Benson 238 6.2.6

A second Bungaditj Emu song, called Kupabina, 238 6.2.7

from Biscuit Flat

A third Bunganditj Emu song, called Wirewiruk 239 6.2.8

Source: Tindale (1941); adapted by authors.

The list of songs as Tindale named them, with their sources, is presented in
Table 6.3. Note that although the first two songs are not explicitly named
as Bunganditj, the ‘Song of Guichen Bay’ is identified as originating with a
Bunganditj speaker, Patpul, and both it and the ‘Song of Baudin Rocks’ refer
to places that are within Bunganditj territory on Tindale’s map (albeit only
just) and by the description of Smith (1880: ix) that states that Bungandit;
went up to Lacepede Bay. Thus both songs are included here.

6 This refers to a place on the Coorong that is named on Google Maps as ‘Stinking Waterhole’ at lat
35.956349 S, long 139.455076 E.
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The section containing these songs is introduced by Tindale (1941) as follows:

Disc No. 4 — Same Series. Songs of the Buandik ['Bunanditj] Tribe,
Robe, South Australia, 2 December 1937.

6.2.1 Song of Guichen Bay

The first song, the ‘Song of Guichen Bay’, was composed in colonial times
and relates to the construction of a new road to Guichen Bay. The text and
Tindale’s notes are presented as Box 6.3:

Box 6.3: Song of Guichen Bay

‘Endjeligatjun narum gamun ‘ga:wun (repeat) 'mola’pan
Place name-at stand-and-look-around (mo:lakinju

to turn when
walking)

‘Wingau 'gaduba kutjubei

Place name  moving towards Guichen Bay

“Standing on the hill (at Watul, swamps on Section 472, Hundred of
Waterhouse), we see the winding track. To walk around to Wingau we head
for Kutjubei.”

This song of the Post-European period tells of the old road to Guichen Bay (Kutjubei,
as pronounced in this song) and was originated by Patpul, of the [Bunanditj] Tribe,
whose home was at Robe.

The old native track from Watul to Wingau wandered through the sandhills and along
the beach. White men cut a new road to the Salt Lakes where it turned west towards
Wingau. The construction was authorised in 1865 and this dates the song as in the
late '60’s. [Wingau] is the old native camp, within the present township site of Robe,
beside the fresh water lake. The Tanganekald called the place Windau. [Kutjubei] =
[Kutjubeia] (native acceptance of Baudin’'s name Guichen Bay) was applied by the
natives to the vicinity of the salt lake near Section 299, Hundred of Waterhouse, its
former name having been lost or discarded. Incidentally [Pa'rame:ja] or [Puramija)
was the name for the Bluff at Robe, the former camp where the old jail stands.

Source: Tindale (1941: 236); adapted by authors.

Linguistic notes

Since most of the words in the song are place names, comparison with the
other sources of the Bunganditj language recorded in Blake (2003a) is only
possible for the words gamun 'ga:wun ‘stand-and-look-around’, ‘mola’pan
‘to turn when walking’ and ‘gaduba ‘moving towards’. Nothing resembling
these forms with similar meanings is found in Blake (2003a).
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Although we can say very little about the linguistics of the song, there is a
musical analysis done by Alice Moyle (1968). This transcription has been
entered into the Finale program, as is presented here as Figure 6.1:

Figure 6.1: Musical analysis of the Song of Guichen Bay by Moyle
Source: Moyle (1968); Collection of the Queen Victoria Museum and Art Gallery,
Launceston, Tasmania.

This song has a tonal centre of B, and form similar to a minor scale.
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Moyle’s version had a slightly different text from that published in Tindale.
For example, the first two words in Tindale are '‘Endjeligatiun narum,
whereas Moyle had en-dje-li ya-rum. In the transcription presented here,
<1)> has been changed to <ng>.

Based on Moyle’s transcription, the full text in the recording might be
expected to have taken the form given in example (6.6), where the opening
phrase Endjeli ngarum gamun gawun mo is repeated a different number
of times before the line final molapan. Moyle’s transcription also includes
similar final vocables to those that we heard when we listened to the
recording of the Marditjali song, also sung by Milerum (see section 2.12).

(6.6)  Endjeli ngarum gamun gawun mo x 3 molapan
Winggau gaduba kutjubei
Endjeli ngarum gamun gawun mo x 2 molapan
Winggau gaduba kutjubei
Endjeli ngarum gamun gawun mo x 6 molapan
Winggau gaduba kutjubei
Endjeli ngarum gamun gawun mo x 4 molapan
Winggau gaduba kutjubei

Ga (puramin) ei hei wo whi

Alice Moyle made a number of observations about the music of this song,
comparing it to the music of Tasmanian people. She noted a distinction
between the melodic direction of the Tasmanian songs that she described
as ‘bi-directional’, whereas the mainland examples (including the Song of
Guichen Bay) ‘descend more or less directly from the highest not to the
lowest” (1968: 5). We can add that the melody appears to follow a minor
key structure and could be regarded as being in B minor.

Moyle established the presence of a tonic note in the song of Guichen Bay,
writing that (1968: 5):

after thislevel has been affirmed (by repetition and short, appogiatura-
like descents) in the Bunganditj sample, there is an immediate
rise to a tone at the upper boundary. It would seem then that the
‘tonic’, more strongly emphasised in the Australian [i.e. mainland]
examples, is a sign for re-commencement of the main (descending)
melodic movement. Moreover in any one Australian song ‘item’ ...
there may be more than one such melodic re-commencement.
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Moyle also observed that the word for Guichen Bay, kutjubei, was a borrowed
word, and that its use was ‘reserved for the lowest (as well as the uppermost)
terminating tones’. In other words, it is found on the lowest note, B2, as in
bars 8, 9 and 22, as well as on the highest note, C4#, in bars 36 and 37
near the end of the song. We add that there is a descending glissando of
approximately an octave followed by three calls.

The rhythmic structure of the song is enhanced by percussion, performed
by sticks, which are also notated by Moyle in Figure 6.1. We assume that
the sticks were clapped on the stressed beats of the song, and that, as a
consequence, this song had a very regular metre.

We have had the opportunity to listen to some of the Tanganekald
(Ngarrindjeri) songs that Milerum sang, discussed by Ellis (1964) (and also
transcribed by Llewellyn 1998). The Tanganekald songs that we have been
able to listen to contain several songs with octave leaps as well as sections
where there is a rapid repetition of pitches sounding a minor third. Differences
between those songs and the song of Guichen Bay are some short phrases on
one or two pitches after longer phrases, especially for songs 1, 4 and 5, and the
number of octave leaps. They also lack the final vocables present in the song
of Guichen Bay and the other songs discussed in this section.

6.2.2 Song of Baudin Rocks

This song is presented as Box 6.4. The Baudin Rocks are two small ‘islands’
off Boatswain Point, at the north end of Guichen Bay. They are located at
37.0881499 S, 139.72299 E.

Box 6.4: Song of Baudin Rocks

Tununa ‘bial ’ bial ‘nawurinje
Look out (from Kripangulu, Place name “big island”
near Mount Benson) (Baudin Rocks)

‘gari bu:l (h)edno 'garibi'o:ni ‘'maiba

a few long steps etenoija and stepping out

(emu strides) full of rage (gari = emu)

The meaning of this song, word for word, was obscure to Milerum. It has only a few
words in it but “a great deal of meaning”. It is connected with a legend of the “Emu and
Native Companion.” The song tells how the emu people were trapped on Baudin Rocks
by a sudden rise of water, supposed to have been caused by the native companions,
who watched out from Kripangulu and saw the enraged male parading about (“stepping
out”) in a display of anger at the trick played on him by his traditional enemies.

Source: Tindale (1941: 236); adapted by authors.
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Linguistic notes

Blake (2003a) regularises the word for ‘emu’ in a number of forms, kapir,
kawir, krapa, krawer, all of which have initial k-. He also lists the form
karipun based on the forms in the third emu song (see section 6.2.8).
Otherwise we can find no words in this song that relate to the other sources
for Bunganditj listed in Blake (2003a).

Tentative observations based on listening to the
recording’
On the recording, Milerum sang the first line up to and including garibul

four times, with the fourth singing of that line being higher in pitch. Then,
commencing with a long note on the syllable o, he sang the second line.

This was followed by a fifth singing of the first line up to and including
garibul, and then a sixth singing finishing with something that sounded like
tununga nge.

This was followed by a set of vocables that we noted down as mm mm
mm mm we wo wi, similar in rhythm to those in the Marditjali song —
see Figure 2.25 in section 2.12. These final vocables are similar to those
transcribed by Alice Moyle for the Song of Guichen Bay (see Figure 6.1).

6.2.3 Mimikur (Bullroarer) song
The third of Tindale’s songs is presented in Box 6.5:

Box 6.5: A Bunganditj Mimikur (or Bullroarer) song from Mount Gambier

'‘Matujeire ‘wat paiju banara:na: ‘anjan 'koinja

A woman’s name came home at last

‘mor ‘wanunjup ‘je:garam ‘munungein

they’ve come together woman departs from camp (seen by husband)
‘weijan'gori dolamboinja anjenkoinja repeat Ne'rokan.
weijankar refuses come back to her home Die!

7 One of the authors (Stephen Morey) was able to spend a relatively short time listening to each of
these recordings and make some tentative notes that we hope will be useful for future researchers. A more
detailed analysis will hopefully follow when these songs can be transcribed with the same care as the Song

of Guichen Bay.
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This song has come down from the remote past. It tells of an ancestral woman,
Matujeire, who abandoned her husband and went with another man; it is a bullroarer-
magic-song, sung whenever there is any trouble between man and wife which may
lead to boning and revengeful killings. Matujeire left her husband; she went with
another man; her friends said “Carry on, we will keep your husband’s anger away.”
A quarrel developed. Other friends said, “Listen to your husband, you have a good
man, don't heed those bad men friends of yours.” The incidents of this traditional
event were enacted as a dance, made topical by being applied to new instances.
“pieces” being put in to “make it fit” “Old songs properly used mean a great deal” and
make the new troubles “come right”. In singing the song, Milerum ended in with an
appropriate expression of condemnation.

As remarked previously, the force of community control was strongly fortified by the
use of song and the power of ridicule in them.

Source: Tindale (1941: 236-37); adapted by authors.

Most of the words as glossed by Tindale do not correspond with other
sources. However, we suggest that the word ['weijan'gori] that refers to the
woman may be the same as witjiniya ‘white womarn’, for which there are
two sources: witchinear, recorded by Stewart in Curr (1887, 3: 460); and
wei-ginya (which could possibly be regularised as wikiniya). Note that this
word has a final [-ri] on a word relating to a human, which is also found
in the name Panangharry that is based on the word for ‘brother-in-law’,
panang. (See discussion at beginning of chapter.)

The word [Ne'rokan] ‘Die!’ is also based on the root nra/nera ‘die’.

Tentative observations based on listening to
the recording

On the recording, Milerum sang the text at least four times, but not all parts
were repeated. There were a number of cries/vocables followed by one more
repetition.

6.2.4 Hunter’s song

The fourth of Tindale’s songs is presented in Box 6.6:
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Box 6.6: A Bunganditj Hunter’s song from Millicent

‘Wialpunul ‘'gurinje ‘'galpe’'mun ‘wareindji

Rise-early good hope, crawling thighs and knees,
full of hope crawling on knees

‘buri:n barelinje danbalawan

(could not get clear) something follows

(bad spirit or bad will of someone on camp)
'galajeir
pick up (weapons, galajera) for a quarrel

Early morning, rising full of hope for game, crawling on knees all in vain, evil wishes
are following; pick up weapons for a quarrel.

An old song, first heard by Milerun [sic] when a youth. It was sung by old men of
Reedy Creek, who obtained it from the Bunganditj people at a gathering at Millicent.
It describes how early in the morning a man goes out hunting full of hope; he smokes
himself over a fire to remove scent and evil influences, prepares and smokes his
weapons also; with sufficient weapons to ensure good fortune, he sets out in high
spirits; unable to come near game even by crawling, he returns to his camp in
quarrelsome mood. With its staccato and impressionistic recording of the changing
moods of a hunter’s day, this native song reveals a mature, if primitive, style.

Source: Tindale (1941: 237); adapted by authors.

This hunting song was followed by an associated dancing song, presented
in section 6.2.5.

Barry Blake (pers. comm.) examined the text of this song and suggested
that there are some resemblances that are ‘not too strong’ with Tanganekald.
The words that bear some similarity to Tanganekald are galajeir ‘pick up
(weapons, galajera) for a quarrel’. This may be related to Tanganekald
kaiengl ‘weapon’. The first word of the second line may be Tanganekald puri
‘attacks, one who challenges’.

Tentative observations based on listening to
the recording

The first verse lower pitch, with a word similar to /w/angal spoken before
the first verse. It was repeated six more times at a higher pitch.

This was followed by a set of vocables that we transcribed as be he wo
similar to those transcribed by Alice Moyle for the song of Guichen Bay
(see Figure 6.1).

549



550

INDIGENOUS SONGS OF VICTORIA

6.2.5 Dancing song
The third of Tindale’s songs is presented in Box 6.7:

Box 6.7: A Bunganditj Dancing song from Millicent

‘Wiraninj 'go:ta '‘Moro'bia Moto:n
What's wrong I'll fight him come here
(says the wife) (says the man to himself)

‘golenen ‘wadaware ‘inama: ‘denmau

man’s name everyone watches comes out

(the other man)

lanenje ‘warai ‘warai denbula ‘wanan ‘warai  'warai
rush together what’s the trouble about (they ask)
‘denbula wananji bulinji

what’s the trouble dust

(others come to fight)

“What’s wrong?” asks the wife. “I'll fight them!” he mutters. “Come here, Golangolan.”
Everyone watches; out they step; they step together. “What’s the trouble?” they cry.
All rush to fight. “What'’s the trouble?” Dust flies.

The song describes how the unsuccessful hunter vents his spleen and causes a
general fight among those in camp; some rush into the scrimmage even before the
have learned its origin.

Source: Tindale (1941: 237-38); adapted by authors.

We can find no resemblances between any of the words in this song and any
existing vocabulary lists for either Ngarrindjeri or Bunganditj (Barry Blake,
pers. comm.).

Tentative observations based on listening to
the recording

The singing starts with a long vocable 0. We did not note down how many
repetitions were sung, but did note that the singing finished with a long
final note sung on a vocable e. A final word that was something like 7yango
was then sung.

This was followed by a set of vocables that we noted down as mm mm mm
mm we mm he wo, similar in rhythm to those in the Marditjali song — see
Figure 2.25 (section 2.12). These final vocables are also similar to those
transcribed by Alice Moyle for the song of Guichen Bay (see Figure 6.1).
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6.2.6 Emu song from Mount Benson

This song, together with the other two emu songs, is stated to be
from Mount Benson, which is located on the coast at 37.1059946 S,
139.7509372 E. This location is at the northernmost end of the Bungandij
territory. Nevertheless, only a very small number of words can be recognised
from the other Bunganditj sources.

The first emu song is presented in Box 6.8:

Box 6.8: Bunganditj Emu song from Mount Benson

‘Wanaja:ndjelan ‘waiga'waren ‘gol'gol repeat
Early-morning | cannot travel far eggs

(says emu female) (within me)
linamun 'nidia ‘gindawiri:n 'ga:wen
beware eagle don’t go far away be careful
‘wanejaindjelan ‘waiga'waren ‘gulu:r ‘linamun 'nidia
early morning not travel far eggs beware eagle

(gol gol)

'gandawerein 'ga:wen
don’t go far be careful

This describes incidents in the “Story of the Emu” an important myth of the Buandik
people. Two emus were walking along the Mount Benson Range. The female was
heavy with eggs’

“We will go to that range and make a nest,” she said. It was a rather open place with
a few mallee trees and bushes. From the next range she saw a place with bracken
ferns [mol:ari], “That will do.” At the same moment she saw an eagle’s nest above it
in the trees.

“He will not harm us,” they said to themselves and made their nest. One egg came.
The male eagle swooped down and looked at the emu woman. The other egg came.
She used to feed all day while the male sat on the nest. He went out at night to feed,
returning by devious tracks to the nest at dawn. With the young ones came trouble;
the emus were kept busy defending their young from the eagle. This song is one of
warning. “Women, beware of the eagle who comes to look at you.”

Source: Tindale (1941: 238); adapted by authors.

Underneath the transcription is written: ‘Disc No. 5 — “Tanganekald Tribe,
Coorong, South Australia, 21 December 1937

Blake (pers. comm.) has pointed out that there are two words in this song
that can be related to other Bunganditj sources. ['nidia] ‘eagle’ is found in
several sources as ngirri, and ['gol'gol] ‘egg’ is kula.
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Tentative observations based on listening to
the recording

The first line was introduced with a set of vocables that we noted down as
o0 o o ngal and the line was sung as far as the word /ingamun. Then the same
line was sung twice more at a higher pitch as far as the word golgo/. Then the
remaining section was sung, speeding up.

This was followed by a set of cries/vocables similar to those described in the
previous song.

6.2.7 Second emu song (Kupabina)

The second emu song is presented in Box 6.9:

Box 6.9: A second Bunganditj Emu song, called Kupabina, from Biscuit Flat

‘wana ‘jandjelan ‘waigawaren ‘golu:r amn 'dakinjin
early-in-the-morning eggs look around quickly

(hear noise of eagles)

jira ‘dumani 'nirango:n;j jondinj ‘banar '‘banar
start up rush-in fighting jumps determined
(to guard) (eagle)

nawei we:r 'dakinjin jjira

return to attack look around start up
(giving no peace) (as if surprised) (take up

position of guard
when surprised)
dumani ‘nirango:nj
rush-in fighting

This is a short song; sung through once. Sticks were used to beat time. It ends with
the [wil Wo!] flourish common to several other songs.

Both male and female emu had to share in the defence of their young; the female
broke her rule of staying away and feeding all day, for both birds had to protect their
young against the onslaughts (“jumps”) of the eagle. The emu man who sang it was
Parpul’s brother (sociological) who was also a brother to Wati, the hero of several

songs mentioned in Part .1 of this series.

Source: Tindale (1941: 238-39); adapted by authors.
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The word ['golu:r] glossed by Tindale as ‘eggs’ is similar to Bunganditj kula
‘egg’, but this is the only resemblance to other Bunganditj sources (Blake,
pers. comm).

Tentative observations based on listening to
the recording

Milerum sang the verse in full, starting with a word that we notated as
angurr before the initial wanga. The pitch rose after singing the word
yandjelang.

At the end of the full verse, Milerum sang a vocable /o and then the words
wangai dakinjin jira dumangi niranggonj, finishing with a set of vocables
that we noted down as mm mm mm mm he wo wi, similar in rhythm to
those in the Marditjali song — see Figure 2.25 (section 2.12). These final
vocables are also similar to those transcribed by Alice Moyle for the song of
Guichen Bay (see Figure 6.1).

6.2.8 Third emu song (Wirewiruk)

The third emu song is presented in Box 6.10:

Box 6.10: A third Bunganditj Emu song, called Wirewiruk

Bapindj garapun manin nidi bapindj garapun
mother emu hovering eagle mother emu
warawara garibun moribi nawuru

legs emu defeated

(legs fighting)

Sticks were used to beat the time; the tempo slows towards the end and terminates
with the wi! Wo! Flourish.

When an emu falls down on its back and strikes out with its feet it can hit with
considerable effect. The emu man who made this song watched one in combat
with the eagle and sang this song about the adventure.

“The mother emu and the hovering eagle; the mother emu and her fighting legs.
The emu has defeated it.”

Source: Tindale (1941: 239); adapted by authors.
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Three words in this song have a resemblance to other Bunganditj sources:
[bapindj] ‘mother’, which is pap in Bunganditj; [nidi] ‘eagle’, which is
ngirri; and [garibun] ‘emu’, which allowing for metathesis, is kapir in
Bunganditj (Blake, pers. comm.).

Tentative observations based on listening to
the recording

Milerum’s singing commenced with a vocable o. Our impression was
that the text was sung twice and then three more times on a higher pitch
gradually heading downwards in pitch.

It slowed down at the end, followed by a set of vocables that we noted
down as mm mm mm mm wi mm e wo wi, similar in rhythm to those in
the Marditjali song — see Figure 2.25 (section 2.12). These final vocables
are also similar to those transcribed by Alice Moyle for the song of Guichen
Bay (see Figure 6.1).

6.3 Mount Gambier song

As discussed above (section 1.5.2), MS 6290, once believed to have been
written by William Thomas, was in fact produced at Pentridge Prison
under the guidance of Col. Champ. One song, headed Mount Gambier,
was probably sung by Monkey Neddy or King Tom’s Billy. We have not
been able to learn much more about them, save that they were in prison
in 1861. The song is also found in the Royal Anthropological Institute of
Great Britain and Ireland MS 38, p. 357.

The text of this song as found in MS 6290 is presented as Box 6.11:

Box 6.11: Mount Gambier song

(Mount Gambier)
Ng-ay-marroonay-banyull-walbin-gdrodn-
wirray-dadyai-gtinan-ngamai-walpin-
gbbarray-ba-tahgdnoon-biinbal-la-kaloign
min-karoéin-bo-yow-wa-gooltrt-gooloora-
dogyloorma-yarra-marroonay-banydall-
walbin-gorodn-wirray-dadyai-yinnanng-

amai-walpin-gobarray-ba-tahgonoon-
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blnbal-la-kaloign-min-klrém-bo-yow/-wa-
goollrt-goolooru-dogyloorma-yarra
Translation

Blackfellow dreams that he goes out to fish in a large freshwater lake-and that he
sees the water in waves like the sea, splashing about in the boat.

Source: SLV MS 6290, p. 231; adapted by authors.

It has two rather long lines that are almost identical. Example (6.7) presents
the text rearranged into these two lines.

(6.7)  Ng-ag-marroonay-banyill-walbin-gorotin-wirray-dadyai-giinan-
ngamai-walpin-gobarray-ba-tahgono6n-biinbal-la-kal6ign min-kardin-
bo-yow-wa-gooliri-gooloori-dogyloorma-yarra-
marroonay-banyiill-walbin-gorotun-wirray-dadgai-yinnanng-amai-
walpin-gobarray-ba-tahgono6n-biinbal-la-kaloign-min-kirdm-bs-yow-
wa-gooluiri-gooloori-dogyloorma-yarra

A suggested regularisation of the song line is presented as (6.8):

(6.8)  ngaimarru nai panyul walpin kurun(y) tatyai yinang-amai walpin
kuparai pa takunun(y) panpal-a kaluny min karuny-po-yowa
kulurru kulurru tukilurma yara

We cannot recognise many words in this song as being similar to the other
Bunganditj sources. It is likely that the word spelled ggohiri-gooloorsi, which
we have regularised as kulurru-kulurru, is a form of the Bunganditj word

for ‘fish’ regularised by Blake as kulal.

6.4 Songs documented by Duncan Stewart

In her 1880 book, Christina Smith gives two songs. The actual collector
of the information was Duncan Stewart, her stepson. Of songs in general,
she wrote, ‘[t]he Booandik have no songs, properly so called. The following
are two fair specimens’, going on to give the songs presented as Box 6.12
and Box 6.13 (Smith 1880: 128). A full analysis of the second song is given
in Blake (2003a: 141).
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6.4.1 Song 1- About the Birds

The first of the two songs, About the Birds’, is presented in Box 189. It is
a list of birds and other flying creatures. Perhaps it was a corroboree song,
similar to that from central Victoria given in section 3.2.5.

Box 6.12: About the Birds

Yul-yul, thumbal
Kallabal, moonarebal
Nana nan molanin
Korotaa, king nal
Yongo birrit

This is repeated over and over.

Translation of the foregoing:-
Fly March fly, beetle
Fly beetle, bat, night
Parrot, little parrot
Wattle bird, minah bird

Source: Smith (1880: 128); adapted by authors.

Our analysis is presented as (6.9):

6.9)  Yul-yul, thumbal
Fly March fly,
yulyul  thumbal
house fly march fly
‘House fly, March fly

Kallabal, moonarebal
Beetle, Fly Beetle
kalapal ~ munarapal
beetle flying beetle
‘Beetle, flying beetle.’
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Notes

Both of these words, and also the word for ‘march fly’ in the previous line,
carry a final syllable -pal, which may have been a suffixal form relating to
small creatures.

The word ‘centipede’ in Blake (2003a) is kala-mana — analysed as literally
kalayi ‘many’ + ma(r)na ‘hand’. However, the word given in the song as
‘beetle’ also has an initial kala-, and we would not expect this to be a word
for ‘many’. It may be that the initial of ‘centipede’ and ‘beetle’ is the same
element.

The word for ‘flying’ beetle’ in this song is similar to two other words for
animals, muna ‘penguin’ and moon-o-erp ‘mosquito’ (also documented by
Stewart in Smyth 1880).

Nana nan molanin

bat, night
nganin nganin mula-nin
bat night-?
‘Bat, night.’

Notes

The Bunganditj word for ‘night’ is mul. There is a suffix -(a)nin, which is
also present on the word for ‘bat’. It is possible that this line refers to a single
animal.

Korotaa, king nal

parrot, little parrot

korrota  kayingal

parakeet  parrot

‘Parakeet and parrot.’

Note

The word for ‘parrot’ seems to have had two forms, kalingal from the
spelling kal-ingal (Stewart in Smith 1880) and kayingal, spelled gai-ing-al
by Thomas.
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Yongo birrit

wattle bird, minah bird
yunggu pirrit
wattle bird  minah
“Wattle bird, Minah.’

6.4.2 Song 2 - About the Whale

The song ‘About the Whale’ is presented in Box 6.13. The story of this song
may well be related to the Kondoli dreaming of the Ngarrindjeri. Kondoli
was a man with fire, but while he was dancing, the skylark (krilbalu) speared
him and ran away with the fire. Then the whale, shark, stingray and seal dived
into the water (Berndt and Berndt 1993: 450, Appendix 4: 104).* The words
kantapul and kondoli (‘whale’ in Ngarrindjeri) are somewhat similar.

Box 6.13: About the Whale

Waton aa young naa
Konterbul walonaa
Young naa konterbul
This also is repeated over and over. Translation:-

The whale is come,

And thrown up on land.

Source: Smith (1880: 128); adapted by authors.

Our translation is presented as example (6.10). This is based on that in
Blake (2003a: 141), but we have put in the full root form of the word
‘throw’.

(6.10) waton  aa young naa

watha-nha yungga-nha
COme-PRE.PART  throw-PRF.PART

‘(It is) come and thrown.’

8  This story is being reanalysed by Mary-Anne Gale with Phyllis Williams under the title Kondoli
Dreaming.
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konterbul walonaa

The whale is come
kantapul watha-nha
whale COme-PRF.PART

“The whale is come.’

young  naa  konterbul
And thrown up on land
yungga-nha kantabul
throw-PRE.PART whale

“Thrown (up) is the whale.’

Milerum also sang a whale song for Tindale (1937: 112). This song has been
transcribed (but set with English language text) by Becky Llewyllyn (1998).

6.5 Song sung by ‘Panangharry’

The last of the Bunganditj songs treated here was documented by
‘Panangharry’ in an article in the Mount Gambier Border Watch on 22 July
1903.” The text is presented in Box 6.14. Glencoe is around 20 kilometres
north-west of Mount Gambier."

This article is one of several written by ‘Panangharry’. In the first of this
series in the Border Watch, dated 30 May 1903, the author commences
with ‘Panangharry is partly English and partly Boandick and is intended to
convey that all speaking these languages are included in these recollections’.
Beyond this, the source of this information is at present not identified.

9 The full text is available online at Panangharry, ‘Early Recollections of Glen-Coe, Lake Leake, and
the South-East’, Border Watch (Mount Gambier), 22 July 1903, 4, accessed 30 June 2017, trove.nla.gov.
au/newspaper/article/77159439/7602235.

10 Coordinates: 37.6784812 South, 140.0503244 East.
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Box 6.14: Boandik song, from ‘Panangharry’

EARLY RECOLLECTIONS OF GLENCOE, LAKE LEAKE, AND THE SOUTH-EAST.
(By Panangharry) No. 4.

Bring Bring Wadyoeng,
Bellum und gad yah,
Yore ang mo you ba yong,
Gran bo yun gal lee.

Repeat ad lib. This is a Boandik song, but | am unable to put it into English. There may
possibly be someone in the South-East who would remember it, and be able to explain
its meaning.

Source: Border Watch, 22 July 1903, p. 4; adapted by authors.
Our suggested regularisation of this song is given as (6.11):

(6.11) p’rring p’rring wat(j)ayang
palam-an katja
yuriyang moyu payung
krambu yung(g)ali

Notes

On the first line, the first word bring could be the word for ‘dog, kangaroo
catching’, regularised by Blake as p’rring(g)a.

The second word wadyoeng could be a form of watayi ‘come’. If so, the first
line might be p’rring(g)a p’rring(g)a watayang ‘the kangaroo hunting dogs
are coming’.

The first word of the second line may be palam, a form that is found in
one of the Bunganditj place names — Mount Gambier, Peak of, Ereng balam
‘eaglehawk’ given by Stewart in Smith (1880: 132). The more frequent
Bunganditj word for ‘eaglehawk’ is ngirri. There is a Bellum Hotel halfway
between Mount Gambier and the coast to the south at Port MacDonnell.

In the last line, the first word gran bo might krambu ‘vomit’ and the second
word yun gal lee might be based on the root yung(g)a ‘throw’.
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