Foreword

Vicki Couzens Keerray Wooroong Gunditjmara

My heart runs with love

for our ‘Songsters’

We hear you

We will sing your songs again.
We will write songs

and sing songs

and dance songs

Continuing our Songlines

The Songsters and Songs are calling us
Our Old Peoples legacy

for us to ‘find’ again

To re-dream our Songlines,
reconnecting, reinvigorating Ceremony.

I too, along with the authors and community language experts, offer my
deepest respect and acknowledgement to the ‘Songsters’ whose legacy calls
to us from the pages of this book, for those of us who work in the spaces of
language revitalisation and all our families and communities.

I recognise and acknowledge the care, respect and expertise of those who
undertook the invaluable work that has brought about the publication
of this book. To make comment is an honour.

Our languages, our Mother Tongue, are the repositories of our knowledge
systems that defines our Belonging and identity. It characterises and
expresses relationship with Country; tells who we are; how we Belong in
kinship and family; our Stories, Songlines and Laws for Living.

Until the arrival of Europeans, our languages were wholly oral. Transmission
of knowledge was through the continuum of our stories, songs and
dances. The learning and acquisition of these knowledges is enabled
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through a sophisticated whole of life learning system that encompasses a
deep symbiotic relationship with Country. This mutual symbiosis is the
foundation of our learning and continuation of cultural knowledge; of
our Being and living in relationship with Country; our responsibility and
obligation for care, maintenance, increase and balance:

‘yoonggama is a Keerray Wooroong cultural value principle that
encapsulates the purpose and intention of integral and inherent
cultural responsibility and obligation through a promise and action
in regenerative reciprocity. It is the promise of continuance, of
futurity; enacted and maintained through caring for, of and with Kin
and Country; transmission of Knowledge, learning and teaching.
It is legacy. (Couzens 2024)

The phrase ‘yoonggama’ describes our reciprocal promise with
Country; our interdependent and collaborative methods to ensure
continuity and futurity. These methods include the development of
aural listening and comprehension capacities combined with visual
observations and embodied actions similar to ‘touch and physical
response’ methodologies employed in some contemporary language
revitalisation education programs.

Symbols, motifs, dance, story and song are the tools of learning. Memnonic
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patterning and repetition through story, song and dance ensures knowledge
is embodied in living people. We are our own living archives with these

knowledges embedded in our DNA, in our ‘running blood’ weerakaleek.

It was a wonderful moment in time those many years ago when Luise
Hercus and Stephen Morey had a conversation about the music and
songs they had come across in their research in archives and a wonderful
idea when their considerations led them deciding to compile and make
available Victorian Aboriginal Traditional Songs. This has now been
done by these well-known, highly regarded linguists with specialist
knowledges and experience in Victorian Aboriginal Languages.

The songs have been compiled from an extensive set of archival resources
many of which have been unaccessible to our communities. The work
in researching and presenting accessible language sources, musical
information /interpretations here has been undertaken with highly
regarded expertise in linguistics and musicology. It has been thoughtfully
researched and explored and made available to us, Victorian Aboriginal
people for the futurity of our languages and knowledges
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While some might not agree that this work should have been undertaken
by non-Aboriginal linguists (again), I think it is fair to say if this work
had not been undertaken when it was, over the past two or more decades,
then it would continue to remain inaccessible and unavailable to us still,
and the question is how much longer would our Ancestors’ legacy lie
hidden among the colonial archives?

Our languages are in crisis. Language loss is a global emergency. We have
the fastest attrition rate of the oldest living cultures and languages in the
world. Time is of the essence and we do not have any more time to lose.
Our living languages were interrupted during invasion and subsequent
colonial genocidal actions where we were killed, punished and banned
from language speaking.

In our language revitalisation journeys today, we have a monumental
task to bring languages home, to be spoken again in our daily lives, for
our children and their childrens childrens children to be First Language
speakers again. We are trawling the archives, seeking knowledge still living
in community with our Elders, looking at placenames and our Country
finding more and more language sources. What was left by our Ancestors
in the archives helps us to build our lexicon to develop our languages
into spoken languages again. This collection of Traditional Songs will
contribute greatly to increasing our vocabularies, our grammars and of
course to our ceremonial and spiritual aspects of our living cultures.

We must celebrate what is offered in this volume. We must take these
songs now and ‘bring them home’, sing them again, share them in our
families and communities.

These Songs are a treasure; a legacy from the Old People for us to find
again and to integrate into our revival continuum; in ‘singing up the
Songlines’,

I honour the Songsters.

Pangmaar ngootapana weeng; mana ngarrakeetoong, nganto pay
Ngarrakeetoong, kaneepoorreewooka ngarrakeetoong

no one left behind hold family/community, keepfamily/community honour
Jfamily/community

Dr Vicki Couzens Keerray Wooroong Gunditjmara RMIT
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This text is taken from Indigenous Songs of Victoria, by Stephen D Morey,
Luise Hercus, Edward Ryan and Grace Koch, published 2026 by ANU Press,
The Australian National University, Canberra, Australia.



