APPENDIX 3 -
OTHER FAMILIES ASSOCIATED
WITH MARRALWANGA'’S LIFE

Kardbam clan area

Other families who regularly visited this stone Country area included senior men known
to be rock artists such as Namarnyilk (Burlarlhdja clan from Yaymini Country) and
Nanguru (Wurrbbarn clan, Jimmy Kalarriya’s father).

Visiting families also included younger men who became artists in a similar way to
Marralwanga: Wally Mandarrk (Barabba clan), Johnny Namerredje Guymala (Bordoh
clan), Dick Nguleingulei Murrumurru (Bularlhdja clan) and Spider Namirrkki Nabunu
(Burlarlhdja clan).

Mandarrk’s mother was Kardbam (Cooke 1990). She often lived in the Marlkawo region
near Havelock Falls where she also died soon after World War II. Mandarrk’s Barabba
clan is adjacent to Kardbam Country to the east in Dangbon/Kune speaking Country.
Mandarrk moved to Maranboy as a young man but returned to the Marlkawo area during
WWII. Brandl (1973, 38) records his mother’s name as Doris Jirum. Mandarrk’s first wife,
Rosie Mayalbi, was also Kardbam (Cooke 1990).

Simon Kyle-Little (cited in Kyle-Little 1993) writes of a first contact event between his
father, the patrol officer Syd Kyle-Little, and an Aboriginal man that was likely Mandarrk
in the mid-1940s. Mandarrk was generally reticent about visiting Maningrida.
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Kuninjku maintained regular contact with Mandarrk. Around 1968, Mandarrk was
rejoined in Kardbam Country by Johnny Namerredje. They were both Balang subsection
and were djungkay for the area.

When Marralwanga was at Maningrida, Wally Mandarrk was living in Kardbam Country
and looking after the surrounding sites. He would trap fish close to a very important
Djang where these beings were said to have engaged in the same practice. Eric Brandl
(1973, 38) documented him doing this in 1969, and John Hunter detailed Mandarrk’s
activity there in 1973 (Maningrida Mirage, 5 July 1974; Cooke 1990). Brandl (1973, 69
[Figure 152], 124 [Plate XIV]) also documented a rock painting of Bolung that Mandarrk
completed around 1965 at Dukaladjarranj. Marralwanga knew of this painting, and it
appears to have influenced some of his bark paintings.

Namerredje died at Mankorlod in 1978 and was buried at Mulkkayo. At this point
Mandarrk moved away from this area.

Djok clan area

Marralwanga often camped with Djok clan people, including Brisbane Kurmululu and
Fred Didjbaralkka Naroldol whose Country lies where the saltwater meets the freshwater
reaches of the Liverpool River. Through this relationship, Marralwanga was promised
his first wife, Mary Yurdubula, born in 1932. The two brothers moved to Oenpelli and
Madjinbardi. Mary’s father’s father was Binjulu.

An occasional visitor to Marralwanga’s family near Djok Country was a Djorrorlam clan
man Nadjundjun and his son Johnny Didja (c.1910-1985) who are said to have painted
on the rock there. Milaybuma’s father, Johnny Mangiru, a Dankorlo man, was also said
to be a rock artist in adjacent Marrirn Country. Crusoe Kuningbal’s father Yalandja, also
Dankorlo, was described as a rock artist in this area.

Johnny Didja painted barks of figures in white paint dotted with red for Lance Bennett
at Madjinbardi in 1966 (Sotheby’s 2015). Didja lived at Manmoyi outstation towards the
end of his life. John Dalngadalnga told me that Johnny Didja’s brother painted a kangaroo
near Kunmayimbuk Creek sometime after WWII when lots of people went to Oenpelli
to get tobacco, fishhooks and clothes. Other rock artists that Marralwanga remembered
visiting Djok Country were Djamakula, Nalinmak (brother of Mangiru, Dankorlo),
Nabarawurr (Marralwanga’s djongok ‘poison’ cousin — i.e. mother’s mother’s brother’s
cousin), and Jimmy Naromi — who were Ngarridj.
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Djalama clan area

Marralwanga often camped with a Marrirn clan man Jerry Min Min Bankarr in the locale
of the present-day Kurrukkurrh outstation. Min Min was the senior landowner and later
guided Ted Evans in establishing the Oenpelli-Maningrida road through the area in 1963.
Marralwanga said that Min Min was also a rock artist who painted a mushroom-shaped
rock that was a favoured camping spot near Kurrukkurrh. Djongoro, Marralwangas
brother, passed away near here in the early 1960s.

Marralwanga possessed family connections that extended west towards the Goomadeer
River. His mother had remarried a Djalama clan man. Marralwanga’s kakkak (mothers’s
mother’s brother), was Naborndok, of the Bangardi skin, Djalama clan. Naborndok
showed Marralwanga the important Yirridjdja moiety Yawkyawk sites at Yelelban
(Figures 2.1, 4.21, 4.22). This man was a brother of Bobby Barrdjaray’s father, and he
showed Marralwanga, Djongoro and Bobby Barrdjaray how to carve trees at Yelelban with
images of these beings as a record of the visit. One tree shows the head of this being and
another shows her tail (Figure 4.22).

Bobby Barrdjaray Nganjmiras father, Kurlamarrmarr, brother of Nabordok with the
skin name Nakamarrang, Djalama clan, married Wurrgamara (McLeod 1997; Berndt
and Berndt 1970, 167-8). Upon Kurlamarrmarr’s death, she remarried Marrwuluwulu,
another of Kurlamarrmarr’s brothers. Naborndok was a third brother.

Marralwanga remembered other Djalama brothers associated with this place, including
Djurubinyin, Naminkunmi (Ron Dirdi’s father), Djakuna, Narana, Crowfoot (Crawford)
Yilinanga, Robert Dudanga, January Nangunyari Namiridali (the Croker Island artist) and
Bobby Barrdjaray’s brother, Peter Nangalilwa Nganjmira (the Oenpelli artist). Thompson
Yulidjirri Narrongolki is a Djalama man who was also a close friend of Marralwanga
as related in the main text. Kupka (1972, Figure 33) documents Thompson Yulidjirri
Narrongolki at Mardayin and collected the art of some others listed here.

Waurrik clan areas

Marralwanga camped at Kudjaldordo on Mankabo Creek (Manggabor on map) in
Barrbinj Country with his close relatives and a Wurrik man, Larry Marrawana, and Frank
Nayukyuk in company with Marrirn and Djalama clan people.

Larry Marrawana is recorded as assisting the American—Australian Scientific Expedition
to Arnhem Land at Oenpelli in 1948 as a translator and by playing didjeridu at a
Wubarr ceremony (Thomas 2007, 32-3). He appears in some expedition photographs
(Simpson 1951, 38-9 [plate between pages]). Garde (2011, 413 [note 40]) identifies that
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he was Nakodjok (Wamud) of the Duwa moiety, Wurrik clan, and his wife was Esther
Maralngurra. He also appears in R. M and C. H. Berndt’s published research (Bendt and
Berndt 1970, 174-5).

An old lady, Mary Malangar, living at Marrkolidjban in 1981-82, was the only surviving
landowner of the Wurrik clan (Berndt and Berndt 1970, 171-3). She was formerly Crusoe
Kuningbal’s wife. She and Marralwanga identified Mandedjkadjang in Wurrik Country
as an important Djang site for many fish species.

Important mentors

Marralwanga said that senior people such as Kiwilari (Dankorlo), Bob Balirrbalirr Dirdi
(Barbinj), Nanguru (Wurrbbarn), Yirawala (Born), his grandfather Naborndok (Djalama),
Larry Marrawana (Wurrik) and Frank Nayukyuk had roles in teaching himself and his
elder brother about Country.

Yirawala (1897-1976) — Born clan area
Yirawala told Lance Bennett (1969b) that his father decided to leave the Liverpool River

region when he was a young boy because trade with Macassan visitors, and access to their
valued goods, was not possible after licences ceased to be issued in 1906. Yirawala went west
and gained employment crewing a boat with Alf Brown in the late 1920s and early 1930s
and later went to Goulburn Island, Croker Island and lived on the Coburg Peninsula with
Namadbara.! Yirawala lived with Paddy Cahill around the time that Marralwanga was
born, in 1916, and returned to Marrkolidjban in the mid-1920s to care for his aged father.

Yirawala took Marralwanga, as a young boy, all around the Marrkolidjban area for a year
in the mid-1920s and showed him its features. Because of this tuition, Marralwanga
eventually came to be considered a ‘boss’ djungkay for these Duwa moiety lands.

Berndt (1970, 14) records Yirawala identifying with the Alarrdju clan in 1966,
an identification gained through living with Namadbara, who was the major landowner.
Yirawala participated as a major ceremonial leader with Paddy Compass Namadbara and
others in organising the Mardayin ceremony on Iwaidja lands at Croker Island and on the
Coburg Peninsula (Peterson 1968; White 2020). Namadbara said that he accompanied
his father and participated in the ceremony performed for Baldwin Spencer at Oenpelli
in 1912.> Namadbara describes Mardayin coming to Croker Island from Kunbarlang
people and Goulburn Islanders to his father Jurrmi and father’s elder brother Marrana.

1 ‘Transcribed Interviews with Artists at Croker Island 30 January — 2 February 1969’, in Bennett (1969a).
2 Ibid.
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Kuninjku already had the ceremony. Given the location of Yirawala’s original Born clan
lands, adjacent to Kunbarlang and Kuninjku Country, he would have been an important
conduit between the Iwaidja speakers and language groups closer to Maningrida.

Yirawala was a contact for Marralwanga in this western area later in life. Marralwanga
regularly visited Goulburn Island Mission (established in 1916), Croker Island and the
Coburg area and met with Yirawala and these other leaders.

Yirawala likely painted for Miss Matthews at Goulburn Island in the 1920s (Mountford
1939); he also painted Mardayin imagery for Karel Kupka (1965, 1972) at Croker Island
in the early 1960s. Yirawala went on to paint numerous sets of works that included
the body designs of this ceremony to establish the ‘Yirawala Museum’ that was being
facilitated by Sandra Holmes (1972, 1992). He believed it was important to teach Balanda
about the importance of Mardayin, given that it indicates the details of land ownership
by Kuninjku clans. In some works, he showed these designs as geometric forms; in other
works, he showed dancers in the ceremony wearing the body designs.

In 1970, Yirawala came looking for Marralwanga to help in the development of a film
entitled Return to the Dreaming by Cecil Holmes (Holmes 1972). Yirawala sought
Marralwanga’s help because they had travelled that Country and Marralwanga was, by
then, an acknowledged senior landowner. In the background, there was concern about
mining exploration nearby at Nabarlek and the impacts it would have. Marralwanga and
Yirawala travelled to the headwaters of Nakalaberrberr creek (Nei-igmut Creek on the
map) to the caves called Djungdjung and Kunbekmornmorn in Djalama Country to visit
burials and film the rock art painted by Yirawala’s father, Nawirridj, and Yirawala years
before. Sandra Holmes (1972, 1992) documents this visit in her books. Marralwanga
attended Yirawala’s funeral at Croker Island in 1976.

Bob Balirrbalirr Dirdi (1905-1977) — Barrbinj clan area

Tutelage by the famed songman Balirrbalirr, of the Barrbinj clan, was also important in
Marralwangass life. Balirrbalirr lived with him in the Kudjaldordo area, and showed him
the sacred sites at Yirolk and Wakyoy and the painted cave shelters in the Wurdurdkukyoy
and Derri areas. These caves, wet season shelters, are a short walk from Marrkolidjban.
As a result of this relationship, and much later in the 1980s, Marralwanga arranged for his
son Ivan Namirrkki to establish an outstation at Kumurrulu to protect these important
Yirridjdja moiety Barrbinj sites.

Kuninjku described to me that Balirrbalirr was also famous for singing the Karrbarda
(Long Yam) song, which is associated with Mardayin and mortuary ceremonies. There is
an important cave that is Djang for Karrbarda at Durrungkula near Wurdurdkukyoy in
the Marrkolidbjban district. There are rock paintings of Karrbarda in the cave and people
say that, when he died, Balirrbalirr’s spirit returned to this Country on Mankabo Creek.
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Ron Berndt collected bark paintings from Balirrbalirr in 1947 at Goulburn Island Mission
when Balirrbalirr was visiting there from Oenpelli (Elkin et al. 1950, 82; Berndt 1964,
82-3 [Plate 26]; Berndt and Berndt 1970, 193). The paintings comprise images of the
snake spirit Didjalmung carrying a manwurriwurri wand with two owls Kuwodjuk-
Kuwodjuk (Ngokngok). The locale for these spirits is said to be the Marrkolidjban
area. Berndt describes Balirrbalirr as a famous songman. The owl spirits are said to be
spirit familiars who teach him songs in dreams and Berndt describes the song content as
‘gossip’ containing sly references to community activities that are hard to describe openly.
Balirrbalirr was adept at creating songs in the western Arnhem Land Kunborrk genre
(see also Djimarr 2007). Berndt (1951, Plate 19d) published a photograph of Balirrbalirr
taken during his visit to Goulburn Island.

Balirrbalirr also painted the Yawkyawk story from Yelelban near Malworn in a work
currently in the collection of the National Gallery of Victoria (Ryan 1990, 86-7) —
a subject that also became very important for Marralwanga.

Munduridj, an old woman who lived at Marrkolidjban, was the only original Barrbinj
landowner living in the area in the early 1980s. She was one of Mick Mandayngu’s wives.
One of her daughters, Janet Marawarr, married John Dalngadalnga (Marralwanga’s son),
and another, Madeline Malarwid, married Nelson Nawilmak (Marralwanga’s son).

Others involved in ritual instruction

In Ivan Namirrkki’s account of Marralwanga’s life, he says that Nanguru, a Wurrbbarn
man and father to Jimmy Kalarriya, adopted Marralwanga for a time and showed him
ceremonies. He said Marralwanga was ‘made’ in Marrku and Kandjarra clan Country,
which is to the south of the current Malnjangarnak outstation on the upper Blyth River.
This would be a reference to his participation in Kunabibi ceremonies at Dubuhdarr
in the 1930s.

West reports that, as an adolescent, Mick Kubarkku attended ceremonies with Peter
Marralwanga, Anchor Kulunba and Crusoe Kuningbal, and Mick Kubarkku says that he
saw his first Kunabibi ceremonies at Malnjangarnak, Dubuhdarr and Dumbu (West 1995,
9-11).

Dumbu is in the Malnjangarnak Balngarra clan estate (Murray Garde, personal
communication 2025). The current Northern Territory Government Water Resources
map shows it directly south of Nimirrili, on Imimbar Creek near the confluence with the
Blyth River. Dubuhdarr is on the Upper Cadell River in Marrku Country.
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Jimmy Kalarriya, Nanguru’s son, travelled west as a young man and was ‘grown up’ by
Nipper Kapirigi, a Kundjeyhmi man of the Badmardi clan of the Deaf Adder Creek
region (Injalak Arts website). They travelled and worked together in the Alligator Rivers
region and moved south to Pine Creek and Katherine. After WWII, they worked shooting
buffalo with Bob Cole in the area now known as the Nourlangie (Nawarlandja), Deaf
Adder Creek and Jim Jim areas. Due to this travel, he gained extensive knowledge of
Country across a broad region. He greatly assisted ecologists with this knowledge in the
latter part of his life.

His father Nanguru appears to have stayed closer to Wurrbbarn lands as Mandarrk’s family
encountered him in 1961 in the Kabarnderreh area fishing in the traditional manner on

Mankorlod Creek (Cooke 1990).

The Dankorlo man Kiwilari, another adopting ‘father’, may have had a role in teaching
Marralwanga Mardayin, since Kakodbebuldi is the Mardayin site in Dankorlo Country.
Cooke (1981) records that Yirawala also showed Marralwanga the Mardayin designs, and
Ivan Namirrkki says that Marralwanga became good at producing rarrk for this ceremony.

Born Country at Marrkolidjban

The ‘bosses’ of this Duwa moiety area were the Born man Nalundjuk and Mardday of
the ‘company’ Mirwi clan. Nalundjuk was married to Warramiya and they had a child
Curly Bardkudubbu, who was born in 1924 (d. 1987). Bardkudubbu would later establish
Marrkolidjban outstation with Marralwanga. Mardday was the father of Neville Darandara
(b. 1940) who became the leader of the adjacent Namokardabu outstation.

Nalundjuk controlled the manufacture and use of mandjabu conical fishtraps in the
very productive estuarine tracts of Marrkolidjban Creek. Nalundjuk and a countryman
Namadika used to camp on the little plain called Mukonjbu near Mukolin; they made the
mandjabu there and put the fishtrap in the creek at Mibarabu. The jungle there has leaves
suitable for poisoning fish and people can get the milil vine for making the mandjabu trap.

Mukolin has an important rock in the water, which houses the spirits of deceased
members of the Born and Mirwi clans. The floodplain, tall antbeds, intricate meanderings
of saltwater creeks and waterhole feature in the interpretation of the meaning of the
Mardayin design for the Born clan.

Marralwanga said that Nalundjuk invited himself, his brother and senior men of the
Kunumbidj clan to join with him at Marrkolidjban. Kunumbidj was a Rembarrnga/Kune-
language speaking clan displaced from the area near Burranjila in the upper Cadell River
where there had been shootings of Aboriginal people. The Kunumbidj men were three
bothers of the Balang subsection named Regele, Djawirdda and Laybalayba.
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Ron and Catherine Berndt (1970, 167-8) discuss Djawirdda’s promise marriage
arrangements to Biliridj in 1950. They say he was born around 1905 and deceased by
1966. Regele’s wife Mulgamulga became Mick Kubarkku’s first wife when Regele died;
therefore, Kubarkku was later considered ‘father’ to Regele’s children, Bill Dilwanga, Silas
Bindjululu and Bill Jambanoa. Djawirdda’s wife Guaibarni became Mick Mandayngu’s
wife when Djawirdda died. Garde (2011, 418) records Lofty Bardayal NadjamerreK’s
pleasure at seeing Djawirdda dancing in repatriated film footage from 1948.

Regele’s children Bill Jambanowa and Silas Bindjululu were born at Marrkolidjban Creek.
A tree there grew up level with Bindjululu. The three Balang men, fathers of Marralwanga’s
wives, eventually died and were placed together in the Lorrkkon coffin that was nestled
among the trees at Kunrorrekalurlhdi on Marrkolidjban Creek.

Lazarus Lamilami (1974, 13) reports strong connections between his mother’s father’s
people, the ‘Maindjinaidj’ (Mayinjinaj in Mawng, Mayindjinadj in Kunwinjku)
clan of Kunbarlang speakers of Junction Bay who gravitated to Goulburn Island, and
Marrkolidjban people. Marralwanga and his sons also talked of close ties with Goulburn
Island people and often jointly performed in ceremony.

Bill Birriyabirriya at East Arm Leprosarium

Marralwanga’s sons Big Bill Birriyabirriya (recorded by the institution as Biriyabiriya) and
Dabir are documented as being at East Arm in records of 1963 and 1964 as young
adults.’ Dabir was admitted in 1958 as a boy and remained there for most of the rest of his
life, dying there in 1969. Birriyabirriya was admitted in 1963 and returned to Maningrida
after a couple of years. He learned English at East Arm and his father arranged for his
initiation when he returned. Dankorlo men David Milaybuma (recorded as David Malei-
Buma), Oscar Kawurlkku (recorded as Garwulgu) and Peter Nambarradj (recorded as
Nambarait) were there as well as the Djalama man, Jimmy Nakkurridjdjilmi Nganjmira.
Birriyabirriya and Milaybuma became good friends at this time before the establishment
of leprosy treatment at Maningrida itself. Milaybuma later had a strong role in sharing
bark painting skills with Birriyabirriya.

3 NAA: E51, 1959/356 PART 1; NAA: E51, 1965/393.
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This text is taken from Peter Marralwanga: Painter of the Djang of western Arnhem
Land, by Luke Taylor with Ivan Namirrkki, published 2026 by ANU Press,
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