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Creating an art and design
course for Australian students
in Indonesia: Reflections on
process and practice

Elly Kent

In 2016, ACICIS added a further professional practicum to its growing list
of summer programs offering short but intensive language, academic and
professional experiences to Australian students, often through NCP mobility
grants. The Creative Arts and Design Professional Practicum (CADPP)
joined other six-week, Jakarta-based programs for students of law, business,
journalism and development studies. As the inaugural Academic Program
Officer, I was granted the unique opportunity to leverage the networks and
knowledge I had gained from my then-recently completed doctoral studies
in Indonesian contemporary art to introduce Australian students to the
vibrant creative scene in Indonesia. It was also an opportunity to contribute
to the work of the Consortium that had provided me with my own
life-changing in-country experience as an undergraduate. In this chapter
I trace the journey from ACICIS student to ACICIS employee, detailing
the care and rigour with which programs are designed and implemented, the
way both these experiences continue to resonate through my professional
and personal life and the importance of ensuring that a diverse range of
young Australians can discover Indonesia through educational experiences.
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ACICIS #1

When I set off for my ACICIS ‘Year in Asia’ as part of my undergraduate
degree in 2001, I had lots of experience in Indonesia but, perhaps unusually,
had not spent much time in Yogyakarta. A couple of years living in remote
central West Timor as a child had equipped me with a furtive suspicion of
Java, and later trips to East Java were perhaps better remembered for the
strained parent-teen relationship they embodied. My year as an ACICIS
student would be my first ‘grown up’ stride into Indonesia —and I never felt
more in the right place than I did that year.

It wasn’t a smooth trip; my boyfriend and I had to pretend we were married,
which was hastily backed-up by an emotionally induced proposal on arrival
in Jakarta. Accidentally paying the taxi driver 10 times the fare after circling
the backstreets of Jakarta for hours may have prompted that impulsive
decision. We found our feet on the train to Yogyakarta, where we met fellow
ACICIS newbies who remain dear friends and colleagues to this day (and
indeed, some of whom are also authors and editors in this book). Together
we lost another bundle of cash on the taxi ride from the train station in
Yogyakarta to the Ishiro Hotel in Bulaksumur.

It would be easy to write awhole chapter on that year and the way it continues
to echo through our lives. We lived in the ‘Pink House’ in Kentungan,
a litdle further north than other students but with refreshingly progressive
Ibu and Bapak Kos who later told us they knew from the start we weren’t
really married — and didn’t care. We'd host Saturday night drinks with them
and new friends from a little artists’ collective we met in the first few weeks
through ACICIS social events designed for precisely that purpose. Other
visitors — students, researchers — stayed for short or long periods in the other
flats: now one of our many neighbours from that time occupies an office
in the building next to mine at ANU. In second semester, when I moved
my studies from UGM to ISI, on the far south of the city, we decided to
stay in the Pink House and in the warm embrace of the kampung of which
wed come to feel a part. Local kids would drop by in the afternoon to draw,
chat or practise their English. When I fell ill suddenly one night with acute
appendicitis, the night guard gave us the invaluable advice to go to the
Catholic hospital rather than the one on campus. I felt so supported and at
home in our little community I forgot to notify ACICIS RDs Gerry and
Helene Van Klinken that I was being prepared for surgery. When ACICIS

Program Assistant, Lestari, came to visit, her scolding was good-natured and
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my travel insurance covered a recovery period in a fancy hotel of the kind
we would never have stayed in otherwise. I remember the insurance agent
on the phone in Australia laughing at the low daily rate for what seemed to
us a very fancy hotel.

I've had cause to dwell on these memories more in recent years because,
although I spent many more months and years in Yogyakarta over the
intervening years, when I returned to Indonesia between 2016 and 2020,
it was more often than not as the Academic Program Officer for ACICIS’
CADPP. In that role I shepherded program participants through many of
the same experiences I encountered in 2001 and subsequently — students
caught up in political protests, students in hospitals, students in traffic,
students in earthquakes — but more importantly, students making their first
forays into Indonesia as creative practitioners, tasked with forming their
own professional and personal relationships. Students discovering a new
place that they might call home, a place where they feel connected in a way
that often exceeds all their expectations and past travel experiences. Students
hopetully calling me before they end up in the emergency department!

ACICIS #2: Full circle

In mid-2016, shortly after returning to Australia from two and a half years
living in Indonesia — and a few months before submitting my doctoral
dissertation — I was alerted to an interesting opportunity. ACICIS” CADPP
was reaching the end of its planning phase, guided by the expert hands
of artist and tertiary educator Citra Sakti, and expressions of interest were
invited for the role of Academic Program Officer.

The interview with David Reeve and then-RD Elena Williams was a great
opportunity to reflect on the ways I might be able to apply the rather-
eclectic skill sets that frequent stints in Indonesia tend to generate. Although
I felt the role was my ideal job, I wasn’t at all confident I hit the mark
in the interview, so I was thrilled to learn the position was mine. In early
September 2016 my contract began just as the first round of applicants
was vetted. Over the following months in the lead-up to January 2017,
Citra and I expanded the program’s network of host organisations, refined
and developed the reading list and designed a seminar program based on
our fine-tooth readings of the first intake of applications. We kept an ever-
growing list of how we would change things in the following year.
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ACICIS’ professional practicums (PPs) are finely structured and rigorous,
designed to provide students with a thorough academic and professional
overview of their field in the Indonesian context, as well as an immersive
language-learning experience. With over 300 contact hours covering
academic seminars, a language course and a four-week, full-time industry
internship, the PPs bring new meaning to the notion of a summer ‘intensive’.

The first intake of CADPP demonstrated that the main challenges and
opportunities in shaping the program would come from the applicants.
The nature of the program, and support of the widely accessible NCP
mobility grants attached to the practicums, means that students from an
extraordinary range of university courses are attracted to it, from budding
sound designers to architecture students, aspiring conceptual artists to
serious students of art history, copywriting communications students
to graphic designers.

This breadth of student interests and experiences means that seminar
speakers need to be selected with a consciousness not only of their English
proficiency but also to cover as many of the relevant fields of study as
possible. As it turned out, many people working in the creative industries in
Indonesia were not accustomed to speaking about their work in public, and
especially not in English. In addition, while established PPs, such as those
in law and business, have been able to primarily invite the same tried-and-
true seminar speakers each year, the educational background and home
institution degrees of the CADPP cohort tends to vary considerably from
year to year.

These diverse-yet-intersecting educational needs among students dovetail
well with the composition of the creative art and design scene in Indonesia,
which has historically seen enormous crossovers and cross-pollination
between commercial and non-commercial sectors as well as different
parts of the industry (Kent et al., 2022). One of the most famous sites
of this intersection between commercial design, fine arts and activism
was the Gerakan Seni Rupa Baru Indonesia, which was established in
the mid-1970s (Kent, 2022). This collective of then-art school students
and other intellectuals maintained its influence well into the mid-1980s.
Members such as leading contemporary artist FX Harsono supported their
art practice through work in graphic design companies in the 1970s, which
famously led them to reject the principle of art for art’s sake and embrace the
communicative power of populist visual strategies (Yuliman & Supangkat,
1987). During our continuous search for host institutions for the CADPD,
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we discovered these productive crossovers remained; exemplary of this was
the recruitment of the printmaking collective Grafis Huru Hara as a host
organisation for the 2018 program. This evolved when a staff member of
The Distillery, a boutique stationery design firm, revealed their side-hustle
in experimental printmaking with the collective.

Activism and nongovernmental (NGO) work is another area in which cross-
pollination has traditionally occurred between creatives and development
and advocacy workers. While this has taken a range of forms in the past
in Indonesia — we might perhaps point to Raden Ajeng Kartini and her
sister as supporters of women’s art and crafts in their local area in the
late 19th century as the prototype for this intersectionality in Indonesia
(Supriyanto, 2007) — in the landscape of the persistently visual 21st
century, artists, graphic designers, filmmakers, photographers and digital
creatives have become integral not only to the work of advertising agencies
but also to change-making organisations, state institutions, start-ups and
large corporations. Among the CADPP’s host organisations across Jakarta,
Bandung, Yogyakarta and Bali we counted non-profit media, technology
and culture organisation, EngageMedia, whose members were also active
in another host organisation, the Indonesian Visual Arts Archive (IVAA).
IVAA’s senior researcher also hosted an architecture student in his side
business in eco-architecture. A large pharmaceutical company provided
a fast-paced work experience for a budding graphic designer, a hothouse
environment mirrored in demanding and busy placements with the
environmental NGO Greeneration Indonesia. A community arts education
organisation in Bandung led us to a design and manufacturing firm
working exclusively with bamboo, while a batik studio in Yogyakarta was
keen to host a digital communications student to help them set up their web
presence. These continuing dialogues between traditional and contemporary
creative practices; corporate and community needs; and expressive and
communicative modes underpin the vibrant and ever-evolving shape of the
Indonesian creative art and design scene.

The CADPP cohorts

Video/film students were consistent participants of the first four years of
the CADPP program, with applications bolstered by the opportunity for
students to apply for the John Darling Fellowship (JDF). The fellowship
is eponymously named for the seminal Australian documentary filmmaker
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who spent 20 years living and working in Indonesia, producing and
researching nine documentary films about the country (MacRae & Lucas,
2022). Like CADPP, the JDF aims to give emerging Australian documentary
and ethnographic filmmakers the chance to explore the vibrant Indonesia
film, arts and cultural production sector in Indonesia, in collaboration with
Indonesian filmmakers. The fellowship has been particularly attractive
to postgraduate film and documentary students, who were ineligible for
NCP funding available to the majority of PP students. Although only one
CADPP student is awarded the fellowship each year, some of those who
miss out continue through the program and others have applied again in
subsequent years.

Applicants from other fields have made fluctuating appearances. Several
architecture and urban design students applied for the program from
2017 to 2019, but in the 2020 cohort there were no architecture students.
Similarly, despite the achievements of two sound design students who
excelled in the pilot program, and the positive feedback from both mentors
and students, this field did not yield further applicants in the subsequent
four years. Another discipline common among students in early iterations
but absent later was arts education. This, I hope, may change in future
iterations; arts education placements have been among the most rewarding
for students and host organisations.

Communication design and fine arts were the most consistently represented
fields across 2017 to 2020; however, even within these fields, student
majors vary widely from copywriting through graphic design to UX (User
Experience), from photography through sculpture to painting and textiles.
Communications and marketing student numbers grew over the first four
years of CADPD, bringing diverse skills in web design and copywriting but
no traditional visual art or design training. By 2020, increasing numbers
of animation students prompted a search for more animation host
organisations, with varying success. Lanting Animation, a Jakarta-based
studio with a passion for story-telling with stop-motion, took students back
to the pre-digital basics of the craft. This proved challenging for students
who had been educated only in games development and 3D asset design but
helped them to develop broader skills bases that would no doubt be attractive
to future employers. By contrast, the entrepreneurial network Endeavour
absorbs animation students into its communications and outreach team,
where they work in collaboration with a range of other creative professionals
to develop campaigns.
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CADPP student placements need to match not just field of study but also
skill levels and often the ‘aesthetic’ of the host organisation. Flexibility is key
to success on all fronts: students with very focused aspirations within their
field (only one kind of animation, for instance) are particularly difficult to
place and often struggle in the early days. However, these students often
attain significant growth.

From 2017 to 2020, we worked hard to enrich and develop the benefits for
students and host organisations. This has been facilitated by a strong culture
within ACICIS of monitoring and evaluation and collection of feedback
from all stakeholders. The first three programs were hosted by Atma
Jaya Catholic University in Jakarta, with student placements in Jakarta,
Bandung and Yogyakarta. As the number and volume of Jakarta-based
PPs grew over the years, and student feedback indicated CADPP students
placed in Yogyakarta frequently enjoyed a more rounded immersion
experience, in 2020 the program was shifted to Yogyakarta, where it was
hosted by Universitas Sanata Dharma (USD). Student placements remained
spread across Jakarta and Yogyakarta, but included Bali rather than Bandung.

CADPP 2017: The pilot program

The CADPP pilot program, held in January and February 2017, was a
steep learning curve for our team. We learned which of the conventional PP
wisdoms applied to creative art and design and which most certainly did not.
Essentially the role of the Academic Program Officer within the summer
intensive program is similar to that of a university course convenor — with
added student selection and pastoral care duties. Prior to my appointment,
the pilot program had been developed on the ground in Indonesia by
Citra Sakti, in collaboration with staff at ACICIS’ Perth office and based
on the recommendations and guidance of the CADPP Advisory Panel.
A comprehensive course outline included a ‘sample’ academic program and
a voluminous and varied reading list, which, fortunately, few students had
referred to before applying. Its lengthy and ‘high academia’ tone might have
put off even the most conscientious of second and third year pupils from
home institution courses that were frequently practice-based. Citra had also
been working to develop relationships with a diverse range of prospective
host organisations and international creative agencies were among the prizes
she had been hoping to secure.
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As the student profiles filtered in, we marked our first lesson for next time:
the application guidelines had called for portfolios or work samples, as is
customary in both industry and higher education settings in creative fields.
But the disparate quality of these proved problematic. Using portfolios as
a selection tool has pros and cons. Some of the students with the weakest
portfolios turned out to be the most motivated students. However, the
portfolios were also an indispensable tool in matching students to host
organisations and understanding the skills they had already acquired.
The range was startling. Some applicants had provided no examples of
their work while others had sent some hurried sketches. High-resolution
PDFs contrasted with links to Instagram accounts where photographs
of undergraduate house parties were interspersed with documentation of
artwork and designs. The particular field of interest a student identified in
their application, for example, ‘product design’, might be completely absent
from their portfolio. As we chased our desired host organisations to confirm
placements and work plans, we simultaneously hounded applicants for
evidence of their skills and interests. We resolved that in future the function
of the portfolio during the selection and placement processes should
be highlighted to applicants, and if possible, they should be directed to

resources to help them to create a strong, indicative portfolio.

But portfolios were not the be-all and end-all. As it turned out, overall the
strongest indicator for success was not a student’s portfolio but rather their
age. Feedback from mature-age students showed they consistently gained
the most from the experience across the first four years of the program and
reports from mentors showed they were most successful in making valuable
contributions to their host organisation. In my visits to students in their
host organisations and debriefs with mentors, hosts consistently expressed
their surprise at older students’ energy, commitment and resilience in the
face of challenges ranging from falling into drains through to working
with preschoolers who exclusively speak Javanese. However, our host
organisations were much more interested in student portfolios than they
were in student profiles that underpinned the placement processes in other
PP programs.

The months leading up to January 2017 were a blur of emails, Skype calls and
spreadsheets. As we tumbled into December 2016, some students had yet
to confirm participation, some host organisations had requested interviews
which, at least in the first alarming instance, their allotted students did
not always attend at the appointed time. Some host organisations rejected
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a string of portfolios with mismatched ‘aesthetics’ while others were happy
to take the first offer, seeing hosting a student as a cultural experience for
their staff and a contribution to the education of future designers.

Arriving at my parents’ farm in regional Victoria for Christmas, I was still
hurriedly revising the reading list to match the new seminar program.
On Christmas Eve the second last unconfirmed student, whom my
wonderful colleague Asa had been trying to contact for weeks, picked up the
phone and withdrew from the program. And the last unconfirmed student?
They arrived in Jakarta on day one, paid the balance of their fees in cash and
proceeded to be a star student in the pilot program.

The academic programs: Adjustments
and refinements

The first few days of the PPs are devoted to an orientation program during
which students across all the different programs are given a soft yet highly
structured ‘landing’, followed by two weeks of seminars, excursions and
language classes designed to provide a strong base on which to build their
practicum experience.

The orientation program includes the usual housekeeping; an introduction
to Indonesian culture and history, usually presented by an experienced
‘Indonesianist’ to the entire cohort; an opening ceremony which welcomes
staff, students, volunteers and host organisations to the host university
and the program (usually accompanied by a buffet dinner); a crash
course on the basics of navigating Indonesian culture and environment
(manners, laws, gender, sexuality, hygiene and food among other things);
and individual sessions for each specific practicum cohort. But even
this seemingly standardised aspect of the program was a site of constant
tweaking in response to student and staff feedback. The introduction to
Indonesia is essential in giving students the basic information they need
to contextualise the seminar content and their practicum placements. But
Indonesianists always have their own field of research and on occasion,
this was more prominent than the generalised background required for
newcomers. In 2020, when CADPP and the DSPP were hosted by USD in
Yogyakarta, the introduction to Indonesia was presented by a local academic
and was refreshingly comprehensive. Covering a broad-brush timeline from
pre-colonial times to the present day, basic demographic and political
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information, as well as key areas of economic, social and cultural activity
in a relatively short time, it was an impressive feat that many students were
able to refer to during the academic program.

The academic program for CADPP has, in response to students’ disciplines
and speaker availability, been adjusted for each iteration of the program. One
important lesson from the pilot program was the relative academic value of
excursions in contrast to seminars held on campus. While seminars offer the
opportunity to hear from two or three speakers with different perspectives
— for instance small, medium and large design studios — excursions give
students the opportunity to experience these settings firsthand as well as
hearing from practitioners in situ. With the disparate range of industries
encompassed in the term ‘creative art and design’ compounded by the
proliferation of different professional approaches in Indonesia, students
have been much better able to grasp the diversity of the sector through
direct exposure. The opportunity to observe and absorb the atmosphere
of Indonesian creative workplaces before they are launched into them also
allows students to ask the ‘right’ questions during seminars and meetings
with their mentors. Indeed, speakers themselves have proved to be more
articulate and comfortable in their own environs rather than the rarefied
atmosphere of the university classroom.

The opportunity to return to tried-and-true speakers is limited by the
changing focus of each cohort and there were certainly wild variations in
the quality of presentations. Consistently engaging speakers across the years
have included the staff of Peta Bencana, whose research into urban planning
and infrastructure led to the design of a platform that enables social media
users to contribute to real-time reporting on flood levels across the city
(Peta Bencana, 2024; Widyanarko, 2018). Conceptual artists [rwan Ahmett
and Tita Salina, who formerly ran their own graphic design business, have
spellbound audiences with their multimedia lectures based on Indonesian
history and culture. And although the speakers have been different each
year, one of the most practically informative and popular seminars every
year has been the Australia—Indonesia Collaboratories seminar, in which
practitioners involved in commercial, institutional and artist-run initiatives
between our two countries discuss the challenges and opportunities of cross-
cultural collaboration. Examples include Asikin Hasan, then Director of
the Galeri Nasional Indonesia, who spoke on cross-institutional exhibition
and professional development projects with the National Portrait Gallery
of Australia (2025); Karen Djuanda from the Jakarta branch of The
Distillery, a letterpress studio that branched out from its Sydney home
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(The Distillery, n.d.); and artist, musician and researcher Antariksa
speaking on two important musical collaborations between Indonesian and
Australian artists, the satirical art punk band Punkasila and 7he lepidopters:
A space opera, which brought together Australian and Indonesian musicians
from all genres and backgrounds (Dezfouli, n.d.).

One notable difference between the different PPs during the pilot program
was the high level of attendance by CADPP mentors and other host
organisation staff at the opening ceremony; as it turns out, art and design
professionals love to socialise. This was an incredibly valuable asset to the
Academic Program Officer and the Program Assistant, who usually spend
every spare minute of the first two weeks accompanying each student to
meet their mentors prior to the practicum placement commencing. With
most of our Jakarta-based mentors meeting their students at the opening
ceremony, our program proceeded with considerably less pressure on
students and staff alike. The other benefit of this social aspect was the light
it shone on the existing networks among diverse professional fields in the
art and design sector in Indonesia, which in turn created opportunities to
expand our range of host organisations in an organic and personal way.

The student experience: A holistic approach

While some students are keen to assert their independence and find
oversight of their work schedules and travel plans interventionist, others
expect support for the minutiae of daily life. Fortunately, the immensely
experienced team of ACICIS program assistants and program officers,
program managers and other staff were on hand to guide me through most
of the challenges I encountered. Hospital visits, homesickness, mental
and sexual health matters and all the other common, and less common,
experiences of young Australian travellers were familiar ground for this
stellar team. Each student also has the support of their own ‘liaison officer’,
a student volunteer from the ‘official’ host university of each specific PP
program, who is tasked with introducing them to student life in Indonesia;
helping them to find accommodation; navigating the streets and finding the
best and cheapest food in their neighbourhood.

Another important lesson learned in the first iteration of CADPP was the
importance of managing student expectations, and this was something
that the students themselves taught me. In the somewhat-safer confines of
the academic program, where our daily routine was busy but preordained,
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I gathered some understanding of student’s personalities and motivations.
Once they moved into their workplaces at the beginning of their four-week
placements, I encountered another, often contrasting side to their abilities.
One reserved and quiet student successfully negotiated a firm work plan
with their mentor after a couple of days of feeling at a loose end. Another
much more outgoing and sociable student was distressed to discover their
host organisation had little interest in their specific skills, and they were
initially at a loss to find other ways to make the experience educational
and meaningful. A common misapprehension among students is the
expectation that, despite their inexperience and as-yet-nascent professional
qualifications, their skill sets will be of invaluable service to their hosts.
Conversely, other students expect the program to offer them a complete
professional introduction to their field and provide a series of fascinating
and important projects to add to their CV. The realities of working life left
some in the pilot program deflated. Ensuring students went into their host
organisations with realistic expectations and goals became an integral part
of subsequent programs.

In CADPP 2018 we incorporated an extended ‘introduction to the sector’
session into the orientation program. During this session I drew on the
experiences of students in the pilot program — as well as my own experiences
in the industry in Indonesia — to highlight the different scenarios they
might expect to encounter in their practicum placements. From studios
where work hours run from the afternoon to late at night, through to the
blurred boundaries between social and professional life in a communitarian
society, from shared work tables to the sometimes-frustrating unavailability
of mentors, we flagged as many possible permutations of the art and design
sector in Indonesia as we could manage.

I also worked with students to understand their expectations and help them
to prepare practical strategies for achieving the more realistic of these. This
gave me the opportunity to encourage students to view the program more
holistically. I based this approach on my observations of student successes
and their feedback on the pilot program, but as I developed my thinking,
I realised that it also strongly reflected my own ACICIS experience.
Borrowing from a colleague’s (and former ACICIS student — yes, one of
those I met on the train to Yogya on my ACICIS experience #1) advice
to youth in another exchange program we managed, I urged students to
look at the program as offering three main opportunities for development:
professional, social and personal/intellectual. To achieve absolute success in
all three of these areas would be a miracle: better to understand that success
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in any two or even one of these milieus offers an invaluable experience to
take forward in life. New relationships and networks in Indonesia may well
be more important to the rest of their lives than a cool addition to their
portfolio; the intercultural competencies or ‘soft skills’ acquired through
navigating a workplace where few speak English would be just as attractive
to future employers as the name of an international creative agency on their
CV; gaining a deeper and more nuanced understanding of the language and
cultures of the societies neighbouring their own carries intrinsic rewards for
themselves and their communities.

The settings: Hosts and cities

The three locations for 2017 to 2020 CADPP program placements —
Bandung, Yogyakarta and Jakarta — each offer different cultural experiences
within professional settings and in the broader social realm. Each city is
home to fine arts, commercial design and educational/institutional hosts,
and practitioners are interconnected across sectors as well as cities. But the
suasana, the atmosphere, is distinctive in each locale.

Jakarta’s fast, cosmopolitan pace can be less challenging from a language
perspective and its rarely difficult to find the kind of entertainment to
which students are accustomed, and even more: bars, cafes, malls, even ice-
skating rinks abound, and weekend trips to the Thousand Islands or other
major cities on Java are easily arranged. But Jakarta can be isolating for
less-extroverted students, and it is easy to get caught up in a social circle
exclusively made up of other students on the program. Poor decisions early
on — choosing accommodation too far from host organisations, for instance
— can mean a lot of time spent in traffic, especially as the program usually
coincides with the wet season. And Jakarta’s cost of living is not a great deal
cheaper than Australia, making enjoying the city’s offerings unaffordable
for many students. For early CADPP students, all roads seemed to lead
back to the Gudang Sarinah Ekosistem art space, established as a home for
a variety of creative collectives including CADPP host organisation Grafis
Huru Hara. Located in the former Sarinah warehouse in the south of Jakarta
for many years, the move further out to a location near the Ragunan Zoo
in 2018 has not discouraged punters. The place remains a lively centre of
activity, with a new name, GUDSKUL, and a renewed focus on education
(Gudskul, n.d.). Workshops, exhibitions, a well-stocked library of art books
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and a low-key, street-style cafe entice many students out to the city’s edge for
events and exhibition openings and introduce them to networks that stretch
around the globe.

Bandung has the undoubtable advantage of a temperate climate and a less
widely dispersed population, although the traffic still demands careful
strategic planning. But students find the broader range of affordable
accommodation (from wooden shacks tucked among trees atop green hills
to apartments towering over busy CBD streets) and the diverse cuisine
enticing, and the buzzing local scene keeps everyone from sound engineers
to product designers engaged with the avant-garde end of the city’s art
and design culture. The fluctuating influence of conservative political and
religious groups in Bandung can have an impact on student experiences.
Young women in particular are often surprised to find themselves in a tiny
minority not wearing headscarves, and the ubiquity of religious (Islamic)
worship in workplaces, commercial spaces and streetscapes is in contrast
to Jakarta’s less-demonstrative religiosity. But over the short period they are
there, most students have adopted a curious and respectful approach to this
more textured cultural experience.

Students placed in Yogyakarta are often the envy of the rest of the PP
students, but in fact the culture shock can be more intense and the high
expectations yet relaxed and self-directed nature of host organisations can
be challenging. The deeply social nature of professional relationships in
Yogyakarta can create time-management challenges for students, who often
end long days of socialising with work-assignment backlogs. The idea
of sociality as a potentially productive space is one that not all students
can adapt to quickly, but those that do, thrive. Students who are used to
guidance and supervision in the workplace or classroom can also struggle
in this environment, although most find their feet by the end of their
placements.

In all these locations, the slippery boundaries between social and professional
relationships, temporal frames and expectations from host organisations
are often the biggest challenge for students and the Program Assistant
and Officer. Workdays and social evenings can be blurred in many host
organisations, and the diverse range of communications styles across the
three cities, as well as the individual participants and their hosts, generates
a host of ‘learning opportunities’ for staff and students.
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CADPP host organisations reflect the diversity of the student cohort, and
as with the seminar speakers, we have consistently reached out to new
host organisations, with varying degrees of success. Our many core host
organisations have provided a consistent and reliable experience for students
which we have also been able to draw on in guiding new hosts through
the process.

One of the most supportive, adaptable and constructive host organisations
was the Yogyakarta-based clothing design company, Dagadu Djokdja.
Established by a group of architecture students in 1994, and operating from
their Yogyatourium Creative Space & Community Hub (which also serves
as office space, design studio and outlet since 2023), Dagadu has a strong
culture of supporting emerging talent and engaging with university courses,
both in Indonesia and abroad (Yogyatourium, 2024). This has furnished
them with a strong base of experience in dealing with students and emerging
practitioners, and they exemplify best practice in facilitating internships.
Their program was underpinned by a flexible approach to recognising and
developing each student’s interests and skills; high expectations balanced
by regular check-ins and opportunities for feedback; and clear work
plans and goal-setting. Students were often initially overwhelmed by the
comprehensiveness of the Dagadu experience, but all left with an enhanced
understanding of their own professional practice and extensive networks in
the Yogyakarta scene — and usually an excellent addition to their portfolio.

Batik studio Brahma Tirta Sari, whose works are held in a number of major
Australian and international public art collections, are also in Yogyakarta.
Renowned artists Nia Fliam and Agus Ismoyo provided a range of practicum
opportunities within their core business of boutique textile design and
hand-manufacturing, including offering placements for web designers and
communications students. Even so, working in this small family enterprise
always involves learning about #ribawana — the Javanese philosophy of
three worlds: our intimate, human microcosmos, which exists within a
larger universe, the macro-cosmos, and the immaterial or unseen world —
which artists Nia Fliam and Agus Ismoyo propose as a basis for any kind of
creative process (Kent, 2020).

In 2020 CADPP host organisations were added in Bali. While this
might seem like the dream location for many students, the higher cost of
accommodation, the added complexity of intercultural communications in
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a highly internationalised design sector, as well as relative isolation from the
rest of the CADPP cohort (although mitigated by proximity to the Bali-
based Sustainable Tourism PP cohort) made it a challenging environment.

One of the most rewarding aspects of supervising CADPP students as
they explore the Indonesian art and design sector is undoubtedly watching
them seize and create opportunities for themselves. These opportunities —
exhibitions, performances, presentations, collaborations — in turn generate
new experiences for students to navigate, giving them invaluable insight
into how markets, audiences and sociopolitical contexts can differ and
impact on the creative process. In our first year, promotional material for
a host organisation’s event featured a student’s name and resulted in a tense
encounter with local police investigating the student’s visa status. Conversely,
in another city, a D] gig with a host organisation experienced in managing
international artists residencies was widely publicised without incident.
A student developing a public program based on women’s crafts began the
practicum program with a fiercely Westernised feminist perspective and
found these values were neither alien nor universally accepted among the
independent women they encountered. Another student found themselves
caught up with a passionate group of colleagues running a creatively
conceived and executed protest, in collaboration with local farmers, against
the construction of a new Yogyakarta international airport on fertile
agricultural land that provides livelihoods for hundreds of families. They
were disappointed to be told students are under no circumstances to attend
political actions, so as not to breach the conditions of their visas.

Students hosted by Grafis Huru Hara are often overwhelmed to learn that
their placement will involve producing a body of work for public exhibition
as well as running associated public programs. Often more astounding is the
commitment their hosts show to ensuring the exhibition gets off the ground
with less than a month’s preparation — an unremarkable feat in Indonesia’s
high-paced, low-pressure arts environment — but one almost unimaginable
to those used to Australia’s long turnaround time between idea and outcome.
Another student, placed with Eko Nugroho’s studio in Yogyakarta, found
themselves tasked with recreating one of Nugroho’s extraordinary paintings
as a wearable costume. This was later exhibited in the foyer of the Hedley

Bull Building, home of the ANU College of Asia and the Pacific.

But not all the opportunities the program offers are in the public sphere.
There are new skills to be learned, new passions to be discovered and new
confidence to be gained. A student in an early iteration seemed the quietest
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and most unassuming of young people. Visiting them in their second week
at her placement in The Distillery, I found they had, in response to an initial
lack of clarity, taken the initiative to request a meeting with their mentor
and co-designed a structured work plan with defined learning goals. As a
result, their shared experience was significantly enhanced and they were also
able to schedule time for the student to create their own work. In following
years, The Distillery adopted similar work plans for subsequent interns.

Conclusions and futures

Usually, I began my first conversation with students with a variation on the
theme of ‘things will go wrong, but it will almost certainly be fine anyway’.
After all, my own experiences studying and researching in Indonesia have
put me in the way of volcanoes, floods, earthquakes, political unrest,
petty theft, sexual harassment and emergency surgery, but so far I have
survived, and moreover, never once hesitated to return. ACICIS’ founders,
and those who have followed them over 25 years since, have created the
safest possible model for an immersive student experience in Indonesia,
one that nonetheless allows for enormous personal and intellectual growth
and adventure. Their legacy is thousands of Australians who have deep
understanding and practical experience in Indonesia, across the entire
breadth of our bilateral relations in business, government, industry, media,
education and most importantly, in people-to-people connections. Those
are the relationships which endure when diplomatic efforts and political
rhetoric fail to bridge the gap, or worse, actively work to create tension.

After I began writing this chapter, and after my last CADPP program
wrapped up in February 2020, the world changed immensely. CADPP
2021, proposed as a virtual program alongside the other PPs, did not attract
sufficient students to run as a separate program. In light of the events 0 2020
— which include not just fire, flood and pandemic, but also unprecedented
threats to the existence of university education in Australia and proposals
to drastically cut Indonesian studies even further across the nation —a 2022
program seemed an unlikely starter. But hearteningly, it went ahead online
and I had one more chance to deliver CADPP before my career shifted
more squarely to academia. Students and host organisations, and I, gained
a great deal from the experience despite the challenges of online delivery.
Furthermore, in the face of overwhelming existential threats, action is
underway to safeguard the future of Indonesian studies and of ACICIS.
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The consortium itself faced disaster when borders closed and funding
for student mobility programs was denied — but a well-connected and
passionately vocal network of staff and alumni soon kicked in, raising money
and awareness which bolstered ACICIS’ advocacy efforts and ultimately
resulted in NCP funding being released for virtual programs. In response
to the clouds darkening over the teaching of Indonesian language across all
levels of education, ACICIS staff and alumni continue to rally, planning
campaigns to boost the number of students who are offered the chance to
engage with the languages and cultures of the nation that is our largest, and
arguably most important, neighbour.

In 2023, visiting Indonesia on a separate student mobility program, I met
with the new CADPP Academic Program Officer, Dyah Pandam Mitayani.
A brilliant and accomplished professional in the museum sector, Mita led
CADPP to successful iterations again in 2024 and 2025. Emerging creatives
in Australia and Indonesia continue to develop programs of creative
collaboration and cooperation — the Nongkrong Festival in Melbourne just
the latest in a string of examples. The ground seems fertile for CADPP
to continue to introduce Indonesia to Australian creative art and design
students well into the future.

Long may we rise to the cause.
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