ABOUT ZHANG PEILI

About Zhang Peili

Born in Hangzhou in 1957, Zhang Peili has been a pioneer practitioner and educator in diverse media
since the 1980s. From 1980 to 1984, Zhang studied in the Oil Painting Department at the Zhejiang
Academy of Fine Arts (now the China Academy of Art), in Hangzhou, becoming a leading painter in
the new art movement associated with the mid-1980s. In 1986, he and like-minded artist colleagues
formed the experimental group the Pond Society (or Pool Society), which attempted to break away from
the prevalent notions of art with collaborative works that brought art into daily life, through ephemeral
installations and performances in public spaces. In 1988, Zhang’s work 30 x 30 became what is widely
regarded as the first video artwork in China.

In the early 1990s Zhang continued to experiment with video and new media, shifting permanently
away from painting after 1994 — Flying Machine being one of his last series of paintings of that year. His
paintings, videos and installations featured in all the major group exhibitions that came to internationally
define the image of Chinese contemporary art in the early 1990s, as well as the seminal exhibition of
Chinese art at the 1993 Venice Biennale. In late 1997, the Museum of Modern Art, New York, acquired
Zhang'’s three-channel video Eating (1997), then Document on Hygiene No. 3 (1991), probably in early
1998, organising a solo presentation of Zhang’s work later that year—all firsts for a mainland Chinese
artist. In 2001, Zhang was invited to establish the New Media Art Center at the China Academy of Art,
the first of its kind in the country, which enrolled its first students in 2003. In 2010, Zhang was awarded
the prestigious China Contemporary Art Award for lifetime contributions to the field. In 2012, Zhang was
appointed executive director of OCAT Shanghai, the first museum in China to specialise in video, media
arts and architecture. Since 2010, and especially from 2014, Zhang has worked with kinetic sculptures
and installations, often using flags, loudspeakers, radios, and other motifs of media, national identity
and collective movements.

Zhang’s work is in numerous significant collections, including the Museum of Modern Art, New York;
Centre Pompidou, Paris; Fukuoka Asian Art Museum, Japan; Pacific Asia Museum, Pasadena; Galeria
Helga de Alvear, Spain; Singapore Art Museum; and Queensland Art Gallery, Australia.
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This text is taken from Zhang Peili: From Painting to Video,
edited by Olivier Krischer, published 2019 by ANU Press,
The Australian National University, Canberra, Australia.





