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Geremie R. Barmé, professor emeritus of Chinese history at The Australian National University (ANU),
is a historian, cultural critic, filmmaker, translator and web-journal editor who works on Chinese cultural
and intellectual history from the early modern period (1600s) to the present. After graduating from ANU,
where he majored in Chinese and Sanskrit, Barmé studied at universities in the People’s Republic of
China (1974-77) and Japan (1980-83) and spent periods working as a journalist, freelance writer and
translator in Hong Kong and China. Barmé is the author of Shades of Mao: The Posthumous Cult of the
Great Leader (M. E. Sharpe, 1996), In the Red: On Contemporary Chinese Culture (Columbia University
Press, 1999) and other books. His book An Artistic Exile: A Life of Feng Zikai (1898-1975) (University of
California Press, 2002) was awarded the 2004 Joseph Levenson Prize for Modern Chinese History. He
was the associate director and main writer of The Gate of Heavenly Peace (1995), a documentary for
PBS'’s Frontline. He was also the co-director and co-producer of the documentary Morning Sun (2003),
which the American Historical Association awarded the 2004 John E. O’Connor Film Award. In 2010, he
became the founding director of the Australian Centre on China in the World at ANU.

John Clark, professor emeritus of art history at the University of Sydney, is the author of five books and
the editor or co-editor of another five. His Asian Modernities: Chinese and Thai Art Compared, 1980
to 1999 (Power Publications, 2010), is a pioneering work in cross-disciplinary inter-Asian comparison
of modern art and art worlds, and won the Art Association of Australia and New Zealand’s Power
Institute Prize for Best Book in 2011. After his Modernities of Chinese Art (Brill, 2010), his most recent
book is Modernities of Japanese Art (Brill, 2013). His two-volume study The Asian Modern, 1850s -
1990s (National Gallery of Singapore, forthcoming) includes detailed comparative studies of more than
twenty-five Asian artists across five generations. His Contemporary Asian Art at Biennials (National
University of Singapore Press, forthcoming late 2019) includes a chapter on China at biennials. Clark
also co-curated Modern Boy, Modern Girl: Modernity in Japanese Art, 1910-1935 (Art Gallery of New
South Wales, 1998), and in 2014 organised and co-curated Araya Rasdjarmrearnsook: Storytellers of
the Town, with a co-edited catalogue (4A Centre for Contemporary Asian Art, Sydney; ANU Drill Hall
Gallery, Canberra, 2014).

Lois Conner first went to photograph China in 1984, for eight months, on a Guggenheim Foundation
grant. Her large-scale panoramic photographs are characterised by their narrative sweep and their
implicit attention to history and culture. Conner’s works are now in the permanent collections of many
museums, including the Museum of Modern Art and the Metropolitan Museum of Art, New York,
as well as the Victoria and Albert Museum and the British Library, London. In 1993, the Arthur M.
Sackler Gallery, in Washington, DC, presented a retrospective of her work, titled Landscape as Culture.
Conner has also been teaching for three decades, at Yale, Princeton, Stanford and the New School,
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among others, and currently teaches at Bard College. Her books include Beijing: Contemporary and Imperial
(Princeton Architectural Press, 2014), Beijing Building (Rossi & Rossi, 2011), Life in a Box (Hanart Gallery,
2010), Twirling the Lotus (Rossi & Rossi, 2007) and China: The Photographs of Lois Conner (Callaway, 2000).

Katherine Grube received her PhD from New York University and is currently teaching at the George
Washington University. She was a 2014 Fulbright Scholar at Peking University and the recipient of the 2013
Asia Art Archive-Robert H. N. Ho Family Foundation China Research Grant. Her research examines the
contemporary art and visual culture of post-Mao China. In 2017 she contributed research and writing to the
exhibitions Zhang Peili: Record. Repeat (2017) at the Art Institute of Chicago and Art and China After 1989:
Theater of the World (2018) at the Guggenheim Museum.

Kim Machan is the founding director of MAAP-Media Art Asia Pacific, through which she has developed
major curatorial projects in Australia and across Asia since 1998. She has worked directly with Zhang Peili
on numerous group and solo projects since 2000. In 2013, MAAP’s achievements were recognised with
five finalist nominations at the inaugural Australian Arts in Asia Awards, winning the Visual Arts prize for the
exhibition Light from Light. In China, Machan has taken MAAP’s exhibitions to a diverse range of major art
and ‘non-art’ institutions, including the Art Museum of China Millennium Monument, National Art Museum of
China, National Library of China, China Academy of Fine Arts (Beijing), China Academy of Art (Hangzhou),
Hangzhou Library, Shanghai Library, and Guangdong Museum of Art (Guangzhou). In 2002, she co-curated
(with Fan Di’an) MAAP in Beijing: Moist, the first new media art exhibition presented in a museum in China. In
2008, she was a curatorial adviser to Synthetic Times: Media Art China 2008, at the National Art Museum of
China, which was a Beijing Olympics Cultural Project.

Olivier Krischer is the deputy director of the China Studies Centre, at the University of Sydney. Krischer
completed his PhD at the University of Tsukuba, Japan, and has been a visiting fellow at the Institute of
Modern History, Academia Sinica, Taipei, and a postdoctoral fellow at the Australian Centre on China in the
World, at ANU, where he was also the curator of the CIW Gallery. He is the co-editor of Asia through Art and
Anthropology (Bloomsbury, 2013) and a special issue of the Australian & New Zealand Journal of Art, ‘Asian
Art Research in Australia and New Zealand’ (Taylor & Francis, 2016). He has also lectured in art and design
history at the University of Tsukuba and the University of Sydney, and was previously the managing editor of
ArtAsiaPacific magazine in Hong Kong (2011-12).
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This text is taken from Zhang Peili: From Painting to Video,
edited by Olivier Krischer, published 2019 by ANU Press,
The Australian National University, Canberra, Australia.





