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MONUMENTS AND COMMEMORATIONS:
A CONSIDERATION

PAUL A. PICKERING & ROBYN WESTCOTT

When William Charles Wentworth,
the leading conservative politician

Sydney. The irascible colonist, however,
was actually more in touch with the trend
in the wider British world than either his
opponents or his supporters. After all, it
had only been three years previously that
The Times had declared that Britain was
in the grip of ‘Monument Mania’.3

Referring to the capital in particular, the
conservative Examiner had similarly
worried that statues were ‘now rising in
every quarter of our metropolis’.4  The
proliferation of ‘sacro-secular’ sites in the
public sphere was debated in parliament
and the columns of the press, as well as
in lecture rooms, church halls, coffee
houses and pubs; it caught the
imagination of artists from scurrilous
caricaturists to eminent sculptors; and it
exercised the minds of some of the great
thinkers of the day.5

None greater than Jeremy Bentham.
It is well known that in 1769, at the age of
twenty-one, Bentham decided to leave his
body to science. At a time when a
widespread fear of dissection and legal
impediments denied surgeons corpses for
study, Bentham’s gesture of rationalist
faith was intended as both a contribution
to anatomical science in an ethereal sense
and as an attempt to sway public opinion.
According to his own account, however,
the subject of his own death was a
‘favourite’ at Bentham’s table for ‘many
years’ afterwards, and, by the early 1830s

in the colony of New South Wales, retired
from public life in order to travel to
Britain in 1853, he informed his devoted
followers that he would ‘accept no
testimonial except in the form of a colossal
statue of his person to be placed in some
very conspicuous part of Sydney’.
According to the report in a hostile
newspaper, Wentworth issued this
demand so that ‘his countrymen might
have an opportunity of perceiving how a
grateful community could appreciate,
reward and honour the services of any
individual who devoted sincerely his
talents and his leisure to the services of
his fellow citizens’.1  ‘It is really a
debasement and a degradation for any
community claiming to be of British
origin and descent’, commented the
editor of the colony’s only Chartist
newspaper, ‘to be called on to erect a
monument for a tyrant slave-monger, a
foul-mouthed declaimer; at one time a
rebel to the government, and at another
time a sycophant and a government
crawler’.2

Wentworth’s supporters too shied
away from the idea of a ‘colossal statue’
that might glower over the city in
perpetuity and they decided, instead, to
endow a chair in Wentworth’s name at
the recently established University of
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he had imagined his fate beyond the
surgeon’s knife on the cold dissection
table. ‘I have disposed of my own body
after death’, he boasted, and by ‘that
disposal I shall have made to the fund of
human happiness a contribution, more or
less considerable’.6

Bentham’s final instructions for the
treatment of his mortal remains represent
the ne plus ultra (or perhaps the reductio
ad absurdum) of the utilitarian system of
philosophy that he founded. Three days
after his death in June 1832, in accordance
with his instructions, an anatomical
oration was given over Bentham’s corpse
by his friend, Southwood Smith, at the
Webb Street School of Anatomy in
London. In the audience to witness the
dissection of the great philosopher were
students, disciples, friends and
philosophical luminaries such as James
Mill (father of John Stuart) and Lord
Brougham, the father of the Mechanics’
Institute movement. Smith’s lecture was
rushed into print as a seventy-three page
pamphlet replete with a lithograph of the
prostrate corpse on the cover.7

Following the dissection, Bentham’s
bones were re-assembled to make a
skeleton that could be posed ‘in such a
manner as that the whole figure may be
seated in a Chair usually occupied by me
when living in the attitude in which I am
sitting when engaged in thought’.
According to his wishes, the skeleton was
dressed in one of Bentham’s black suits,
stuffed with straw and sealed in a display
case. Bentham’s head had been preserved
‘untouched’ in an air-tight jar, but having
lost its expression, a wax model was
commissioned from a noted French artist,
Jacques Tarlich. The wax head was added
to the skeleton to complete what Bentham
himself had called his ‘Auto-Icon’. In this
way, he wrote, he would become ‘his own
image’.8

Visitors to University College London
today can see Bentham’s Auto-Icon sitting
in its display case, cane in hand, yellow
straw hat upon its wax head, his gaze
fixed in eternal contemplation. The jar
containing his head, with its unearthly
visage, is never far away – often it is
placed on the floor between his feet –
except when it is taken to occupy pride
of place at University meetings and
undergraduate ceremonies. Bentham
wanted it that way, as his Will made clear:
‘If it should so happen that my personal
friends and other Disciples should be
disposed to meet together on some day
or days of the year for the purpose of
commemorating the Founder of the
greatest happiness system of morals and
legislation’, then the Auto-Icon should be
brought to the room.9  When ‘Bentham
has ceased to live’, he mused, ‘whom shall
the Bentham Club have for its chairman?
Whom but Bentham himself? On him will

Jeremy Bentham’s ‘Auto-Icon’, University
College London. Source: Photograph 2003
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all eyes be turned – to him will all
speeches be addressed’.10

What might ostensibly seem like a
macabre self-indulgence was, in fact, part
of an elaborate plan for a national system
of education and commemoration. This
is not well known. Bentham’s last –
unpublished – tract, Auto-Icon, Or, Farther
Uses of the Dead for the Living, penned
shortly before his death in 1832, was
nothing less than a manifesto for the age
of monuments. Although exhibitions of
wax figures were not new – Madame
Tussaud had been touring Britain with a
collection of wax models since 1802 and
Bentham was aware of other wax
museums in London11  – galleries of
‘Auto-Icons’ (he did not envisage the
need for wax heads) went far beyond
anything then in existence, either in
Britain or on the continent.

Bentham’s vision was breathtaking in
its scope. The benefits of Auto-Icons,
Bentham enthused, ranged from moral,
political and honorific, to commem-
orational, genealogical and phrenological.
Soon statues of stone and marble, as well
as grave yards filled with dangerously
unhealthy corpses, would be things of the
past. Education was never far from
Bentham’s considerations. Lords,
Spiritual and Temporal, ‘in their Auto-
Icon state’, ‘their robes on their back –
their coronets on their head’, would be
displayed ‘in their own most Honourable
House’. History might be ‘forged’, but not
Auto-Icons, the truth of the past ever
present among the living. ‘Out of Auto-
Icons, a selection might be made for a
Temple of Fame’, he continued, ‘a temple
with a population of illustrious Auto-
Icons’. ‘In every church – in every chapel
– in a word, in every repository for the
Auto-Iconized dead, a phrenologist
would behold a lecture-room, replete
with subjects for the anatomico-moral

instruction which it belongs to him to
administer’. The Auto-Icons of the
virtuous, Bentham argued, would ‘set
curiosity in motion, virtuous curiosity’:
‘There would be pilgrimages to Auto-
Icons, who had been living benefactors
of the human race – not to see miracles –
not for the purposes of imposture – but
to gather from the study of individuals,
benefits for mankind’.12

Recognising the spirit of the age,
Bentham was clear that the manufacture
of Auto-Icons should be an act of
egalitarianism. ‘So now may every man be
his own statue’, Bentham wrote, even if this
necessitated public funding. ‘If, at
common expense poor and rich were
Iconized, the beautiful commandment of
Jesus would be obeyed; they would
indeed “meet together”, they would be
placed on the same level’.13  Nor would
the galleries of figures be the exclusive
preserve of men; Bentham imagined
Auto-Icons of the two sexes ‘alternating
with one another’.

Even if Bentham had lived long
enough to published his pamphlet and to
commence a public agitation in favour of
its contents, it is doubtful that the idea of
Auto-Icons would have caught the public
imagination. Some of his ‘disciples’ were
uncomfortable with his plans for his own
remains, let alone supportive of the
practise as a social system. The age of
monuments was unlikely to have become
the age of Auto-Icons. Nevertheless,
Madame Tussaud’s gallery of wax
figures, dressed as they would have
appeared in life, was transformed in the
years following Bentham’s death from a
travelling side-show curiosity to a major
cultural industry that combined
commemoration and entertainment.
After moving to premises in Baker Street
in 1835 Tussaud’s gallery quickly became
a popular London attraction. As early as
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1842 one commentator suggested that
Tussaud had amassed a fortune ‘upon
common sympathies’: ‘thousands crowd
her rooms; princes, merchants, priests,
scholars, peasants, schoolboys, babies, in
one common medley’. By 1859, according
to Dickens, Tussaud’s had become
‘something more than an exhibition; it is
an institution’.14

As the contributions to this special
issue of Humanities Research make clear,
the study of monuments and
commemorations is increasingly finding
its way onto the agenda of social
historians, taking its place as part of the
burgeoning field of ‘memory studies’.
Nevertheless, the study of monuments
tends to be energised primarily in the
moment of empirical engagement, in
teasing out the inter-relation between the
monument and the historical context in
which it is embedded. Although theory
has sometimes helped to illuminate this
task, an attempt to produce a theo-
retically-based analysis of monuments
has not tended to be seen as an interesting
task in and of itself. Reflecting on the
weevil-infested corpse in University
College London a number of theoretical
issues can at least be placed on the table.

In a essay entitled ‘Present Pasts:
Media, Politics, Amnesia’, Andreas
Huyssen explores the compulsion to
remember in recent academic work and
invites consideration of the notion of ‘self-
musealization’. Arguing that this drive to
produce ‘mnemohistory’15  constitutes a
significant deviation from the modernist
agenda which privileged a teleological
pursuit of the future, Huyssen
problematises any easy positioning of the
past as a repository of recoverable
meaning.16  Memory, he asserts, is
intimately connected to cultural and
psychic processes that threaten to
overwrite remembering with forgetting,

and entangle both inclinations with
imaginative recreations of the past that
are neither politically or commercially
disinterested.17  ‘Self-musealization’ – a
term worthy of Bentham himself – is
discussed as a response to postmodern
indeterminacy whereby an individual
strives to acquire a degree of ontological
stability through the conscious posi-
tioning of him/herself as an archive.
‘Musealization’, the extension of
institutional practices of collecting and
collating to artefacts and behaviours
located in the quotidian, was first
proposed by the German philosopher
Hermann Lübbe more than two decades
ago.18  Lübbe posited that this
fetishization of the past evidenced in acts
of musealization compensated for ‘the
atrophy of valid traditions, the loss of
rationality, and the entropy of stable and
lasting life experiences’ that had
accompanied the collapse of the
Enlightenment project after Auschwitz. 19

Thus, the subject’s experience of the
present (circa 1983) was conditioned by
the production of ever tightening cycles
of ‘innovation’ and ‘obsolescence’ that
effected a contraction of the synchronic,
thus ‘shrinking the chronological expanse
of what can be considered the (cutting
edge) present at any given time’.20

The addition of the prefix ‘self’ to
Lübbe’s conception is Huyssen’s
innovation. ‘Self-musealization’ is
presented as a millennial phenomena,
enabled by technological advances such
as the video camera, but accompanied by
a resurgence of interest in its historical
precedents, ‘memoir writing and
confessional literature’.21  This co-option
of memory work into the private domain
(and the implicit suggestion that the
cultural productions of an ‘unmarked’
individual could conceivably be regarded
as deserving of the ‘material per-
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sistence’22  accorded to monuments
occupying civic space) is related by
Huyssen to the emergence of what
German sociologists have termed the
Erlebnisgsellschaft or, literally, ‘society of
experience’.23  A society of experience
‘privileges intense but superficial
experiences oriented toward instant
happiness in the present and quick
consumption of goods, cultural events
and mass-marketed lifestyles’.24  Surely a
parallel can be invoked between the rise
of ‘self-musealization’ in the face of the
exigencies of the postmodern world and
the historical circumstances in which
Bentham conceived of the Auto-Icon. In
both cases, the air was charged with the
possibility and uncertainty generated by
rapid socio-economic and political
change.

Intrinsically monuments, at least in
the eyes of some of those who petition
for, finance or create them, are designed
to last: they are meant to be permanent
statements of a particular nexus in the
narrative of a nation, a community or a
cause. Their ostensible permanence
inevitably stands in contradistinction to
other, more spontaneous, forms of
commemoration: ephemeral scatterings
of candles and flowers; the impromptu
wash of crowds through public spaces;
or the apparent candour of events
archived through the lens of modern
photojournalism. Realising what Michael
Garval has called the ‘rêve de pierre’ or
‘dream of stone’,25  a monument bulwarks
the temporal mutability of spoken rituals
– staying the breath in which an oath is
uttered, fixing citations of praise and
remembrance, reiterating the con-
secration of the dead. This rendering of
the past as ambient authorises the
continuous resolution of moral and
cultural ambiguities that might
potentially destabilise hegemonic

discourses of national or community
cohesion. Such continuity is, however,
produced at the expense of inclusive
representation. Any metanarrative of
group experience is enabled only through
the artificial erasure of radical social,
political or cultural schisms. Although
Bentham conceived of Auto-Iconography
as initiating a civic project combining both
education and commemoration that was
innately inclusive, it is hard to see how it
might have worked in practice. Indeed it
is well nigh impossible to think of a
monument that is beyond criticism for
being partial if not partisan. For example,
critics have pointed out that the Lincoln
Memorial in Washington makes no
reference, artistic or textual, to either
slavery or secession.26  The Vietnam
Veterans’ Memorial, also situated on the
Mall in Washington, has a mandate that
prohibits the individual citation of those
servicemen who died outside the theatre
of engagement in South-East Asia. Thus
veterans who later succumbed to the
effects of Agent Orange or, devastated by
post-traumatic stress disorder, took their
own lives are not accorded recognition
equivalent to that extended to combat
victims.27  Similarly, the US-based AIDS
Memorial Quilt Project has attracted
criticism from interest groups for
variously: privileging the experience of
loss and mourning in the gay community;
failing in its assumed didactic function
of educating communities about the
prevention of HIV transmission;28  and, in
a final irony, for becoming ‘de-gay[ed]’
as a result of the extension of the project
to ‘accommodate racial and sexual
diversity’.29

Bentham’s assertion that the Auto-
Icon’s would ‘set curiosity in motion,
virtuous curiosity’, was based on the idea
that Auto-Icons would initiate and
ultimately be accessed through a process
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of constructive engagement with their
audience. As these examples show,
erecting monuments to perform the civic
work of thinking is problematic. Steven
Johnson notes a paradox fundamental to
the pedagogical or didactic function
related to monuments – that in the very
act of concretising, and therefore
‘eternalising’, a particular truth (not an
unproblematic notion), the citizen-viewer
is removed from the requirement that s/
he understand the social or political flux
that produced it. Johnson argues that the
decoupling of historical processes from
commemorative outcomes has rendered
monuments ‘self-defeating’ to the point
of ‘inhibit[ing] the formation of the ethic
they are meant to induce’.30  This is
reminiscent of Robert Musil’s blunt
conclusion that a statue is a ‘carefully
calculated insult’ to its subject: ‘there is
nothing in this world as invisible as a
monument’.31  Johnson further contends
that most forms of public memorialisation
stand in for ‘the civic work that only
citizens themselves can do to lasting
effect’.32  A monument can only ever be
supplementary to the complexities of the
historical circumstance that gave rise to
it. It can never substitute for them. This
is of particular significance in an era
where fictive recreations of historical
events are more easily accessed by a mass
audience than primary or secondary
source materials. This has led, for
example, to the commissioning of a recent
statute at the William Wallace Monument
in Scotland that takes as its primary
reference Mel Gibson’s depiction of
Wallace in the film Braveheart.33  If the
Bentham’s Auto-Icon was the reductio ad
absurdum of utilitarianism, a Gibson-like
Wallace is surely the ne plus ultra of
postmodernism. As Jean Baudrillard has
written of simulacra, ‘It is no longer a

question of imitation, nor of redup-
lication, nor even of parody’. ‘It is rather’,
he continued, ‘a question of substituting
signs of the real for the real itself; that is,
an operation to deter every real process
by an operational double, a metastable,
programmatic, perfect descriptive
machine which provides all the signs of
the real and short-circuits all its
vicissitudes’.34  What is really real?

Both the empirical and the theoretical
agendas are advanced by the
contributions to this special edition of
Humanities Research. Marc Serge Rivière
gives a detailed account of the
monuments to Lapérouse, erected in
Mauitius and at Botany Bay, that crossed
the boundaries of nationality, war and
empire to honour the passion of discovery
that united sea-farers. A decade after the
end of the long revolutionary wars
between France and Britain (and well
before the erection of the first official
statue in New South Wales in 184235 ),
Rivière shows that Governor Brisbane not
only permitted but actively encouraged
the construction of Bougainville’s
monument to his fellow French explorer
at Botany Bay in 1825. Ken Taylor’s
discussion of one of the wonders of the
world, the Candi Borobudur monument
in central Java, highlights critical issues
of significance, intangible heritage and
conservation. The contrast between the
venerable spirituality of the monument
and the cacophonous bustle and chaos of
the surrounding tourist precinct
described in this paper is striking and
concerning. In her contribution, Ana
Carden-Coyne reflects on the
embodiment of gender in the memorial
architecture of the First World War. By
showing how memorials reflect ‘wider
debates about the status of the returned
soldier, as well as women’s claims to
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citizenship in postwar societies’, Carden-
Coyne goes beyond the familiar tropes –
war/death as masculine and peace/
renewal as feminine – to explore gendered
architecture in new and subtle ways.

Both Alex Tyrrell and Tony Taylor
highlight the ways that commemoration
can become the subject of acute political
contest. By examining the death and
afterlife of Ernest Jones, the last national
leader of Britain’s Chartist campaign for
democratic reform, Taylor traces in
crucially important ways what he calls the
‘fracture-lines dividing the competing
radical and Liberal interpretations of the
national narrative of liberty and reform’.
This was a contest between sometimes
allies and fellow-travellers who were
never all that far apart on the spectrum
of nineteenth century British politics. The
same can not be said of the dispute
discussed by Alex Tyrrell. In this
wonderful essay we are given a front row
seat to a (literally) monumental battle
over the fate of a statue to the perpetrator
of the Sutherland Clearances in the
Scottish Highlands. Following Pierre
Nora, Tyrrell points to the advantages of
distinguishing between history and
public memory as a way of recon-
ceptualising ‘history wars’ in Scotland
and elsewhere. Students of Australia’s
‘history wars’ will learn a lot from this
approach. Towards the conclusion of his
tract Bentham looked forward to the day
when Auto-Icons ‘in their silence would
be eloquent preachers’. Taken together
the contributions to this issue of
Humanities Research show that social,
cultural and political historians have
begun to listen.
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IN HONOUR OF A FELLOW-EXPLORER:

ith the exception of James Cook,
Jean-François de Galaup deW

MARC SERGE RIVIÈRE

FLINDERS’ AND BOUGAINVILLE’S MONUMENTS TO
LAPÉROUSE IN MAURITIUS AND AT BOTANY BAY

Lapérouse (1741–1788) is arguably the
best-known explorer and the most tragic
figure in eighteenth-century Pacific
navigation. Lapérouse is credited with
having ‘led the most impressive, single
voyage of exploration in the eighteenth
century and probably of all times.’1  The
disappearance of his two ships La Boussole
and L’Astrolabe, after their departure from
Port Jackson on 10 March 1788, far from
negating the remarkable achievements of
the expedition, in fact endowed it with a
mythical quality. Our purpose here is to
explain the circumstances that led to the
erection of monuments to Lapérouse in
Australia and Mauritius, or as it was
known at the time of the navigator’s first
visit, Isle de France. The present
inhabitants of both islands are indebted
to two explorers who greatly admired
and pitied Lapérouse: Matthew Flinders
(1774–1814), held captive on Isle de
France from December 1803 until June
1810, and Hyacinthe de Bougainville,
who stopped over at Port Jackson in 1825.

In what follows, the motivation for
the two men’s personal tributes to
Lapérouse, doubling up as national
tributes, will be explained. That there is
a camaraderie at sea is beyond dispute; by

1789, Lapérouse had already become a
legendary figure among navigators of all
nations, including Englishmen and
Irishmen, notably Watkin Tench, whose
account of Lapérouse’s last stopover was
almost immediately translated into
French as Voyage à la Baie Botanique, avec
une description du Pays de Galles […] et
quelques dessins relatifs, à M. de Lapeyrouse
pendant son séjour à la Baie Botanique […],2

often quoted by French scholars dealing
with the mystery surrounding the fate of
the expedition. In much the same way as
Lapérouse spoke highly of James Cook,
so too Matthew Flinders and Peter Dillon
expressed their high esteem, and sym-
pathy, for the French explorer. Louis
Antoine de Bougainville (1729–1811),
Hyacinthe’s father, was one of the French
dignitaries who readily interceded on
behalf of Flinders in 1808, canvassing
publicly for his liberation. Such mutual
support and concern for each other’s
welfare is not surprising, since explorers
at the end of the eighteenth century and
at the beginning of the nineteenth, were,
generally speaking, humanists who saw
progress through discovery as super-
seding nationalism; they were citizens of
the world and heirs to the Enlightenment.

In several corners of the world,
monuments, simple and ornate,
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commemorate visits by Lapérouse: at
Lituya Bay, explored by the navigator in
July 1786; at Lapérouse Bay, a few miles
from ‘Big Beach’, in Hawaii, reached in
May 1786; at Petropavlosk, Kamtchatka,
where Lapérouse stopped from
September to December 1787. At
Vanikoro, Dumont d’Urville had a
cenotaph raised, bearing the simple
inscription: ‘A la mémoire de Lapérouse
et de ses compagnons. L’Astrolabe. 14
mars 1826.’3  In Noumea, San Francisco,
Sydney and Albi, Lapérouse’s birthplace,
stand colleges (lycées) bearing his name.
In Albi, there are a Lapérouse Museum
and a monument in the Lapérouse
Square.4  When Peter Dillon found
conclusive evidence at Vanikoro, he
dispatched a letter to the Governor of
Bengal on 19 September 1826, in which
he described Lapérouse as ‘the unfor-
tunate French navigator’,5  a term
repeatedly used by Matthew Flinders and
Hyacinthe de Bougainville. The
monuments erected in various corners of
the world testify to the fact that, in his
humdrum existence, Man needs models;
Thomas Carlyle declared in Heroes and
Hero-Worship: ‘No great man lives in vain.
The history of the world is but a
biography of great men.’6  If nations erect
monuments to great men, is it not
because, as Lord Bolinbroke has stated,
‘history is philosophy teaching by
example’?7  In a speech delivered upon his
arrival at Bristol, Edmund Burke, himself
a great man, remarked on 13 October
1774: ‘Great men are the guide-posts and
landmarks in the state.’8  On the last but
one page of his narrative, Lapérouse
wrote as a heading to a planned
paragraph in 1788: ‘Des Européens sont
tous compatriotes à cette distance de leur
pays’ [Europeans are all compatriots this
far from their countries].9

FLINDERS AND LAPÉROUSE: THREE
MONUMENTS IN MAURITIUS (1805,
1897, 1989)

Isle de France, a French colony from 1715
to 1810, had had its fair share of illustrious
visitors before Flinders’s enforced stay:
Bougainville the elder, in November–
December 1768, and Marion Dufresne,
among others. Between 1772 and 1776,
Jean-François de Galaup de Lapérouse
was a frequent visitor to, and even a
resident on, the island. After
distinguishing himself in North America
in the 1760s and in 1782, he followed
Charles-Henri-Louis d’Arsac de Ternay,
appointed Governor of Isle de France and
Isle Bourbon. Lapérouse was an
‘enseigne’ (midshipman) on the Belle
Poule, a 22-gun frigate that sailed from
Brest and reached Isle de France on 22
August 1772, via the Cape of Good
Hope.10  At Isle de France in 1773,
Lapérouse was put in command of the
Seine, a flûte of 700 tonnes and 30 guns, in
which he went on a successful mission to
Pondicherry, Chandernagore and
Balasore from July to September. Another
mission in 1774 was to take him back to
India where, the following year, he
distinguished himself in the Seine, by
overcoming a Mahratta fleet of three ships
and twenty smaller vessels. As a result
of these achievements, he was promoted
to the rank of Lieutenant. When peace
was restored, Lapérouse returned to Port
Louis in May 1775 for a well-deserved
rest and a closer association with the
inhabitants of Isle de France.

The year 1775 saw the beginning of a
love-affair that led directly to the erection
of a monument to Lapérouse in the area
of Mesnil, just a few miles North of the
present town of Curepipe. Soon after his
arrival in 1772, Lapérouse had become
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acquainted with Abraham Broudou, the
manager of the naval store-yards and of
the French hospital in Port Louis. In 1775,
Mr Broudou invited Lapérouse to visit
the family home at Eau Coulée, not far
from Curepipe, in Plaines Wilhems, to
spare him from the heat of the capital. The
navigator at once fell in love with the
younger Mlle. Broudou, Louise-Eléonore,
born in Nantes in 1775.11  Intent on
marrying his beloved, Lapérouse pur-
chased a property of 156 and a quarter
arpents, jointly with Charles Mengaud, a
naval officer from The Hague, at Mesnil,
not far from the residence of the
Broudous. Here, Lapérouse built a house
for himself and Eléonore.12  This land
constituted one half of an original
concession – there were fourteen in all in
the region of what became Curepipe –
allocated to Camille Nicolas Morphy in
1756; Lapérouse acquired it from François
Pierre Boybellaud on 29 April 1775, for
6600 livres.13

As is often the case, the course of true
love did not run smooth; when Jean-
François wrote to his father,
Victor-Joseph, to ask for permission to
marry Eléonore Broudou, this was
refused, for the family had plans to marry
Jean-François off to a French heiress of
aristocratic stock. Governor Ternay, as
the family’s proxy, conveyed the news
and his own disapproval to Lapérouse in
no uncertain terms.14  Jean-François had
no choice but to accept the decision of his
father and his superior, and he resolved
to sell his property at Mesnil to Antoine
Rivalz de St Antoine on 23 May 1776.15

On 16 December 1776, Ternay, who had
been replaced by Brillane as Governor,
set sail for France in the Belle Poule,
accompanied by Lapérouse. The love-
story, however, was to have a happy
ending after all; Eléonore travelled to

France with her mother who placed her
in a Paris convent; Jean-François, ten
years her senior, found her and married
her on 13 June 1783.16  The couple lived
happily for two years only, until
Lapérouse’s departure on 15 March 1785.
Mme Lapérouse was never to see her
husband again; she lived with her
relations in Nantes and died in 1807, long
before Dillon’s discoveries.17  It is also
worth noting that Lapérouse was due to
call at Isle de France on the return journey
in 1788–9, but never made it, having
perished at Vanikoro.18  When he did not
return in December 1788 and January
1789, alarm bells began to ring in the
island.

The mystery surrounding Lapé-
rouse’s fate, the 1791 expedition of Bruni
D’Entrecasteaux, who was Governor of
Isle de France and Bourbon in 1789, and
the general concern in France were a
favourite topic of conversation, when
Matthew Flinders arrived in the leaky
schooner, Cumberland, first at Baie du Cap
on the South coast of the island on 15
December 1803, and the next day at Port
Louis. The arrival and imprisonment of
Flinders, from 1803 until 1810, have been
commemorated in grand style in
Mauritius in 2003, with several exhi-
bitions and the unveiling of a new
monument by Prince Edward, Earl of
Wessex, on 6 November 2003, at Baie du
Cap. Within the framework of the cultural
events organised to mark the bicentenary
of the presence of Nicolas Baudin and
Matthew Flinders, ‘Encounter Mauritius
2003’, a major international conference,
‘Baudin-Flinders: Travels, Encounters
and Discoveries’, was organised at the
University of Mauritius from 20–23
October 2003, during which several
speakers from Australia, Jean Fornasiero,
Gillian Doolan, John West-Sooby, and the
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present author, spoke of Matthew
Flinders. It is planned to publish the
conference proceedings in August 2004.
Moreover, two new books were launched
on Flinders in Mauritius: Marina Carter’s
Companions of Misfortune: Flinders and
Friends at Ile de France, 1803–1810, and the
present author’s ‘My Dear Friend’: The
Flinders–Pitot Correspondence, 1806–1814.19

Matthew Flinders had a hand in one
of the monuments to Jean-François de
Galaup de Lapérouse at Mesnil,
Mauritius. After two years of
incarceration at the ‘Café Marengo’ and
the ‘Maison Despeaux’ or ‘Garden
Prison’, both in Port Louis (December
1803 – August 1805),20  unable to convince
Captain-General Decaen of his innocence,
Flinders sought the help of Jacques
Bergeret and of Thomi Pitot with his
request to be transferred to the property
of Madame d’Arifat, ‘Le Refuge’, in
Plaines Wilhems, near the present La
Marie. To this end, the British explorer
signed a parole that he would not venture
more than two leagues from the property,
although this did not prevent him from
going on many excursions in Plaines
Wilhems. During one of these, Flinders
visited Mesnil, the site of Lapérouse’s
former residence, alas no longer standing;
in his Voyage to Terra Australis, Flinders
recorded his emotions on this occasion:

I surveyed the scene with mingled
sensations of pleasure and melancholy:
the ruins of the house, the garden he had
laid out, the still blooming hedgerows of
China Roses, emblems of his reputation,
everything was an object of interest and
curiosity […] It was here that the man
lamented by the good and well-informed
of all nations, whom science illumined,
and humanity, joined to an honest
ambition, conducted to the haunts of
remote savages, in this spot he once

dwelt, perhaps little known to the world,
but happy; when he became celebrated
he had ceased to exist. Monsieur Airolles
promised me to place three square blocks
of stone, one upon the other, in the spot
where the house of this lamented
navigator had stood; and upon the
uppermost stone facing the road to
engrave ‘Lapérouse’.21

We see here the reasons for Flinders’
respect for Lapérouse: his passion for
discovery, his ‘honest ambition’, his quest
for glory, his professionalism, his
humanism and his promise cut short by
death. Whether Mr Airolles ever placed
the stones, as requested, is not known;
most local historians think he did.
However, in 1897, the ‘Comité des
Souvenirs historiques’ raised a
monument at Mesnil that was recently
renovated by the ‘Société de l’histoire de
l’Ile Maurice’ and unveiled in the
framework of ‘Encounter Mauritius’, on
22 October 2003. During the official
ceremony, the President of the ‘Société’,
Mr Philippe la Hausse de Lalouvière,
declared: ‘So to Flinders the honour of
initiating the first memorial [to
Lapérouse] in Mauritius […] The
monument we see here is supposed to
stand at the place of Lapérouse’s home.
However, some sixty years ago, this
monument was on the other side of
Mesnil River, next to the main road, and
at the request of the landowner was
moved here.’22  The plaque reads:

‘LAPÉROUSE

ILLUSTRE NAVIGATEUR A
ACHETÉ CE TERRAIN EN AVRIL 1775

ET Y A HABITÉ.
LE CAPITAINE FLINDERS DIT DE

LUI:
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‘In this spot he once dwelt, perhaps
little known to the world, but happy.’

Visitors to Mauritius should take the
road from Phoenix towards Curepipe,
and at Mesnil, they will spot the
monument on the left, across a small
bridge. During the same ceremony, the
British High Commissioner, Mr David
Snoxell, mused:

What a pity Flinders and Lapérouse never
met. Flinders was only 14 at the time of
the death of Lapérouse. But clearly
Flinders was an admirer of Lapérouse.
Flinders knew of his reputation when he
arrived in Mauritius. During his captivity,
it was Flinders who proposed the erection
of a monument on this spot for
Lapérouse, and this at a time when Britain
and France were locked in a war and
Flinders was an unwilling guest of
Captain-General Decaen! The bitter
conflict was not allowed to cloud the
respect of one explorer for another’s
achievements.23

It is also worth noting that in 1890,
the ‘Board des Commissaires de
Curepipe’ named the road that went
down from the town to Mesnil ‘Rue
Lapérouse’; the connection with Flinders
was, once more, stressed as one of the
chief factors in this decision.24  The ‘Rue
Lapérouse’ still stands today, as does a
second monument to the navigator,
unveiled at ‘Eau Coulée’, on 14 March
1989, by Mr Alain Decaux, Ministre de la
Francophonie; its inscription reads:

‘A la mémoire
de

Jean-François Galaup
Comte de Lapérouse,
Navigateur français

Explorateur de l’Océan Indien et de

l’Océan Pacifique (1741–1788).
Lapérouse vécut à l’Isle de France de

1772 à 1776
et s’installa au Mesnil

pour se rapprocher de celle qu’il allait
épouser en 1783

Eléonore Broudou.’

Although there is no direct link
between Flinders and the second
monument, it is clear that the decision to
erect it was prompted by the existence of
the first (Mesnil) monument. Philippe la
Hausse de Lalouvière observed at the
recent unveiling of the Mesnil monument:
‘So, perhaps this second monument [at
‘Eau Coulée’] is closer to the spot where
Lapérouse lived. Only more research will
tell.’25

Thus can Mauritius boast of two
monuments to Lapérouse; modern
historians give much of the credit for this
to Flinders. The seven long sombre and
frustrating years spent by Flinders in
captivity on Isle de France (1803–1810) left
an indelible mark in the annals of Isle de
France; Flinders devoted a large number
of pages to the island in his narrative,26

and two monuments have been raised to
the English explorer, one at La Marie in
1942, the other at Baie du Cap in 2003.
Last but not least, in 1805, Flinders
succeeded in raising awareness that there
should be a monument to Lapérouse, and
his project eventually came to fruition in
1897. The Englishman’s spontaneous
decision to remember Lapérouse
confirms Paul Brunton’s conclusions
regarding Flinders’ sensitivity: ‘Matthew
Flinders was born in 1774 and came to
manhood during the age of sensibility,
which was fast becoming cult-like in its
zeal […] He respected the sensitive side
of his nature as he did the rational side.’27

The same romantic leader had erected a
tablet in 1802 at the head of Memory
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Cove, near Port Lincoln (South Australia),
to mark the loss of eight of his men; the
tablet originally bore the words: ‘Nautici
Cavete’.28  Just as this tablet went to
pieces, the stone bearing the words
‘Lapérouse’, probably placed by Mr
Airolles at Mesnil, has not been found,
but these noble deeds of Matthew
Flinders have become part of the local
folklore in Mauritius and Australia,
revealing a caring and altruistic nature.

BOUGAINVILLE’S MONUMENT TO
LAPÉROUSE AT BOTANY BAY (1825)

During his expedition round the world
(March 1822 – June 1826) and his stopover
at Port Jackson (29 June – 21 September
1825), Hyacinthe de Bougainville took a
decision to leave behind a lasting sign of
the French presence in NSW; he designed
and financed a monument to Lapérouse,
which has become a popular place of
pilgrimage for French visitors to Australia
and a major public attraction for present-
day Australians. Here, Bougainville’s
manuscript notebooks and the Journal de
la navigation autour du Globe29  provide
invaluable information on the motivation
behind the Baron’s bold and exciting
initiative and on more mundane details,
such as the costs of the monument and
the steps taken by the French commander
to acquire the site and obtain official
permission from Governor Brisbane. In
his manuscript notebooks, Bougainville
recorded in detail his first visit, on 26
August 1825, to French Camp with the
artist La Touane, Boissieu and Captain
Piper: ‘Went on a pilgrimage to the spot
visited by the crew of Mr de Lapérouse
in 1788 at Botany Bay.’

It was an emotional occasion; the
Baron had already resolved to erect a
monument: ‘As soon as I had heard that
there were relics of Lapérouse’s stopover

at Botany Bay, I had hit upon the idea of
erecting a monument to our illustrious
and unfortunate compatriot on the very
spot from which his last message had
been dispatched.’ The plan was revealed
to Captain Piper on the outward journey,
on horseback, to Botany Bay, and as soon
as the party arrived at the site, the Baron
and his escort set about ‘determining the
exact location of the proposed monu-
ment.’ La Touane was required to draw
a plan of the location that was submitted
to Governor Brisbane. The Baron stated
quite clearly, both in his notebooks and
in the official narrative of his voyage, that
the lack of a monument had been a sad
oversight by the French nation: ‘In my
view, such a tribute to the memory of our
dear departed comrades is long overdue’,
he declared in the notebooks. And he
added in the Journal: ‘However, by some
strange paradox, when the whole world
shared our loss and when navigators
from all countries went in search of any
wreck left behind on little-known coasts
[…] no one had thought of erecting a
monument in his honour’. And ‘the spirit
of Lapérouse who himself had generously
honoured the memory of his
predecessors, had not in turn been
commemorated through a cenotaph’.30

Jean-François de Galaup, Comte de
Lapérouse reached Botany Bay on 26
January 1788 and sailed again on 10
March, leaving behind the remains of
Father Le Receveur who had died on 17
February 1788. The expedition, which
was expected to return in triumph to
France, via the Isle de France, was never
heard of again. A year before Bougainville
landed at Port Jackson, Louis-Isidore
Duperrey had arrived in the Coquille on
its voyage around the world (1822–1825).
The captain and his officers made a point
of going on a pilgrimage to the grave of
Father Le Receveur and to French Camp



MARC SERGE RIVIÈRE In Honour of a Fellow-Explorer

15

in 1824. It was during this visit that one
of the young French officers carved an
epitaph on a tree trunk which can still be
read today in the Lapérouse Museum,
and which is referred to by Hyacinthe de
Bougainville both in his notebooks and
in the Journal. The next French official
party to visit French Camp, after
Duperrey’s, was indeed the Baron de
Bougainville and his men on 26 August
1825. One can only wonder how much
time would have elapsed before a
monument would have been erected to
the memory of Lapérouse, had it not been
for the Baron’s generosity and vision.

After the initial visit, Bougainville
consulted his second-in-command,
Ducamper, about the inscription for the
monument on 27 August 1825. In the
event of the French government turning
down his written request, quoted below,
the Baron was prepared to invest his own
funds in the project, as indicated in his
notebooks on 8 September 1825: ‘I hope
that the government will endorse fully the
measures that I have taken in this respect.
I would not complain if I had to pay for
the monument myself. It is by honouring
the memory of great men that one inspires
greatness in others.’ This statement sheds
considerable light on the Baron’s motives;
he felt that any nation had a duty to
honour its ‘great men’, a philosophy very
much in keeping with the authorities’
decision to erect a Panthéon in Paris to
honour the great men of the Revolution.
In his notebooks, moreover, Bougainville
describes an emotional occasion at Tavern
Hill, on 6 September 1825, at a ball given
in honour of the French visitors: ‘A
transparent screen had been raised and
was very flattering to me […] On another
display nearby were written the names
of Cook, Lapérouse, Bougainville,
d’Entrecasteaux, and then a B-e; I wished
that the last name had been omitted.’ To

be deemed worthy of such ‘an illustrious
company’ embarrassed the Baron greatly;
all the same, his view of history was that
discovery and progress were the work of
great men, and he clearly put Lapérouse
and his father in this category.

A few days before the expedition
sailed from Port Jackson, Hyacinthe de
Bougainville wrote in an official dispatch
to the Minister for the Navy on 13
September 1825:

Your Excellency will also find enclosed
the description of the first stages of the
erection of a monument in memory of M.
De Lapérouse. Following my visit to the
spot where this illustrious navigator had
set up camp during his stopover at Botany
Bay, the memories which this occasion
evoked led to a resolution to erect a
monument on the very shore from which
our unfortunate compatriots had sent
their last message back home. I discussed
my plans with Governor Brisbane who
welcomed them all the more since on the
opposite side of the bay, he himself had
recently arranged for a plaque to
commemorate the arrival of the immortal
Cook. H. E. had no hesitation in granting
me the required site and has kindly
agreed to entrust the creation of the
mausoleum to the government architect.
Plans have been drawn up and an
estimate of the costs has been arrived at
for a monument which will be completed
in four years. On my return to France, I
shall have the great honour of presenting
to you all the documents pertaining to the
negociations in the hope that Your
Excellency will approve of my actions on
France’s behalf, aimed at commemorating
a man who has been mourned by the
whole nation.31

Largely as a personal favour to
Hyacinthe de Bougainville, the generous
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Thomas Brisbane, who had a great deal
of affection for France and was a
corresponding member of the French
Academy of Science, granted an area of
176 square yards for the monument and
a further 70 square yards for Father Le
Receveur’s grave which was located 136
yards from the said monument. The
official ceremony, during which the first
stone was laid by the Baron on 6
September 1825 was recorded both in the
notebooks and in the Journal; Chédeville
took down minutes, held nowadays in the
private Bougainville Archives, Paris:

Minutes of the ceremony of the erection
of a monument in honour to M.

Lapérouse (155AP12, dossier 2, pièce 1)

Today 6 September 1825 at one o’clock in
the afternoon in Botany Bay

The Baron de Bougainville, Captain, in
command of the naval division,
accompanied by Mr Ducamper, Captain,
in command of the corvette Espérance,
Longueville, captain, Pénaud, a
midshipman and the clerk Chédeville,

And in the presence of Major John Ovens,
Engineer and of John Piper, Naval Officer,
who represented the Governor, Sir
Thomas Brisbane, and of Mr James
Macarthur,

Has laid the first stone of a monument to
commemorate the stopover in this
country by the expedition under the
command of M. de Lapérouse.

The English government has granted an
area consisting of 176 square yards
(126.867 square metres) which were part
of the Garden where this navigator has
left plants and seeds with which he
wanted to enrich this region.

The same government has also made a
concession of 70 square yards (64.029
square metres) where had been buried the
body of Father Le Receveur, the chaplain
and naturalist in the Astrolabe, whose
grave was situated near a tree which bore
the following inscription:

Near this tree was buried Father
Receveur.

Visited in March 1824.
This grave and this tree are at a distance

of 136 yards (124 metres) from the
monument.

Botany Bay (New Holland),
On this day, month and year,

Signed by:
Chédeville, Pénaud, Bougainville,

Ducamper, Ovens, Piper, Macarthur

Two days after the ceremony, on 7
September 1825, Hyacinthe de
Bougainville received an estimate of costs
for the monument from the government
architect, George Cookney, who had been
instructed by Governor Brisbane to
oversee the works:

… I hereby certify the estimated expense
for the erection of the said monument
agreeably to the drawings bearing my
signature, to amount to the sum of £178
or 712 Spanish dollars.

Witness my hand this 7th day of
September 1825.

George Cookney, Government Architect,
Sydney, New South Wales

Witnessed by John Ovens32

At the same time, Cookney
forwarded a supplementary estimate for
the costs of the grave of Father Le
Receveur that he put at four pounds or
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sixteen Spanish dollars. Contracts were
signed for the works; Bougainville opted
for a column in the Tuscan style, handing
over to Cookney the inscription that he
had drafted himself. Captain John Piper,
volunteered to act as proxy and represent
French interests. The Baron wrote to him
in English on 9 September 1825, leaving
precise instructions.33  He also entrusted
Piper with enough money to cover the
costs of Lapérouse’s monument and
Father le Receveur’s tombstone (a total
of 736 and a half piastres), plus four
piastres, the value of two coins to be
embedded in the foundations.34  Before
leaving NSW, Bougainville took all the
necessary steps to ensure the satisfactory
completion of the monument. Not only
did he seek the personal guarantee of
Governor Brisbane that work would
proceed as planned and the personal
assurance of Captain Piper, but he also
requested a formal undertaking, that the
monument would be finished in the
allotted time, from George Cookney, who
duly obliged on 17 September 1825.35

Bougainville sailed from Port Jackson
on 21 September 1825, confident that the
project was in safe hands. The last words
written by the Baron in his private diaries
confirm the fact that the monument to
Lapérouse was still uppermost in his
mind after his return to France in 1826:
‘Lapérouse: Mr Gaimard in the Astrolabe,
and Boissieu in the Favorite have seen the
monument, the former when it was still
under construction, the latter after its
completion. According to a letter I
received from Mr Macarthur, it was
apparently completed in June 1828.’
Moreover, not only did Bougainville keep
in touch with John Piper to check on the
progress of the works, but he appears to
have interviewed French visitors to
Botany Bay after 1826 to ascertain their
impressions of the monument.

Just like Matthew Flinders, Hyacinthe
de Bougainville had been deeply moved
by the tragedy that had befallen a
precursor and fellow-explorer. Whereas
Flinders’ humble three stones represented
a personal tribute, Bougainville saw
himself as the representative of the French
nation, raising a memorial to a national
hero. Whatever their respective motives,
the two men’s actions demonstrate
immense pride in their chosen profession
and confirm the proverbial mutual
respect and admiration that prevail
among navigators. One cannot nowadays
visit the Lapérouse monument at Botany
Bay without being aware of the Baron de
Bougainville’s role, nor should the many
visitors to the monuments in Mauritius
ignore the lead given by Matthew
Flinders. Both ‘disciples’ of Lapérouse
used the epithet ‘unfortunate’ to describe
their fellow-explorer; his personal
tragedy had much in common with Greek
tragedy in the Aristotleian sense. In both
cases, pity was occasioned by the
representation of undeserved misfortune,
and ‘terror’ was inspired by a virtual
reality where what happened to the
protagonist could also befall the
spectators. Clearly, explorers were
acutely aware of the unpredictable
dangers of crossing vast oceans; Dumont
d’Urville, who survived many near
disasters, could sympathise whole-
heartedly with the fate of Lapérouse and
his crew, as he erected a monument at
Vanikoro. Flinders’s decision to head for
home in 1803, from Port Jackson, in the
small and inappropriate schooner
Cumberland, has been described by
Anthony Brown in a recent article, as ‘a
sign of Hubris’, while his clash with the
megalomaniac, Decaen, ‘has the stature
of classic Greek drama’.36  The English
explorer and his crew might well have
perished as a result of this bold and rash
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decision; in any event, he suffered a great
deal during his captivity for nigh on seven
years on Isle de France. In ‘The Missing
Line’, the poet C.W.A. Hayward
(pseudonym T. the R.), ascribes the
following thought to Flinders at Port
Lincoln: Such reefs and breakers, Nautici
Caveti!37

Perhaps, the real clue to the sympathy
of Flinders and Bougainville for
Lapérouse lies in a phrase used by the
former in his Journal on the Investigator;
recounting the ‘Encounter’ of 8 April
1802, Flinders explained Baudin’s interest
in the work of the English expedition and
went on to say: ‘Having learnt from the
boats crew that our business was
discovery; and finding that we had
examined the south coast of New Holland
thus far, he appeared to be somewhat
mortified. I gave him as much
information respecting Kangaroo Island,
the Inlets No. 12 and 14 and Bay No. 10,
as was necessary to his obtaining wood
and water.’38  The subsequent amicable
exchange of information at Port Jackson,
another example of instinctive
cooperation between scientists and
explorers, even at times of war between
France and England, explains navigators’
proneness to applaud their colleagues’
achievements and rue their sad fates. One
of the first enquiries made by Flinders,
after landing at Port Louis on 16
December 1803, concerned the health of
Nicolas Baudin, whose death caused him
much distress. Lapérouse, Flinders and
Bougainville were three of a kind:
professional sea-faring men, erudites,
rational and sensitive men, humanists,
separated from their dearest, committed
to scientific progress through discovery
that transcended nationalism, and fully
aware of the plight of their fellow-men.
It is not surprising, therefore, that with

such common values, Flinders and
Bougainville empathized so much with
Lapérouse. Finally, Bougainville offers
another valid explanation of the
fascination that the disappearance of
Lapérouse held for the general public:
‘What a chain of tragic events, the last of
which is yet to be revealed, and will
probably remain shrouded in mystery for
ever! It is no doubt this element of
mystery that explains the keen and
sustained interest shown by the French
public in Lapérouse’s disappearance in an
era where natural, and other,
catastrophes were so common.’39  Two
hundred years after Flinders’ arrival in
Mauritius, and two hundred and fifteen
after Lapérouse’s disappearance, another
expedition, launched in October 2003, to
‘return to France the remains of the
navigator […] so that he can at last
complete his journey’, according to Alain
Conan, President of the Solomon
Association (Noumea), has brought to the
surface the first ever skeleton,
presumably of one of Lapérouse’s crew,
on 20 November 2003. This news from
Agence France Press, relayed to the entire
world, confirms the lasting interest in the
legendary figure and the enduring value
of commemorative monuments to
Lapérouse in all corners of the world. As
William Hazlitt wrote: ‘They only deserve
a monument who do not need one; that
is, who have raised themselves a
monument in the minds and memories
of men.’40
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WHAT SHALL WE DO WITH THE DUKE?

D

ALEX TYRRELL

PUBLIC MEMORY AND CULTURE WARS IN THE
SCOTTISH STYLE 1

uring the 2002 Christmas season, as
Australia moved towards war with

Iraq, the Melbourne Age briefly turned
aside to provide its readers with news of
a different sort of conflict. The newspaper
referred to the intensification of what it
called ‘culture wars’ between the Federal
Government and the curatorial staff of the
National Museum of Australia in
Canberra. The disputes included
accusations that the museum lionised
‘popular culture figures, dissidents and
criminals but overlooked nation-building
Australians’. More controversial still was
a disagreement over the depiction of
Aboriginal history. Using terms such as
‘political correctness’, ‘predictable
didactism’ and ‘victim episode’, people
close to the Government, so it was
reported, had objected to the museum’s
depiction of race relations in Australia.
Defenders of the museum had responded
by accusing the politicians of trying to
impose a more optimistic reading of the
nation’s past in the form of a ‘right-wing
agenda, particularly in regard to
indigenous issues’.

As anyone who had read the Age over
the previous years knew well, these
‘culture wars’ were no mere excursion
into antiquity. They touched on a whole
series of controversial issues relating to
the claims of Aborigines upon the

Australian polity in such matters as their
right to an official apology and the
recognition of traditional land ownership.
In the words of an Age reporter, the
museum had become ‘an ideological
battleground’ where interpretations of the
past were inextricably intertwined with
views of what should happen in the
present and the future.2

This dispute over museum policy was
reported as one that was taking place
uniquely within Australia; the journalists
failed to note that they were reporting a
local version of an international
phenomenon that had been developing
during the closing decades of the
twentieth century. No longer could the
term ‘museum’ be confined to the prim
definition offered by the Encyclopaedia
Britannica in 1958:3

The museum of today is an institution
which exhibits and stores objects of
history, art, science, industry and other
more specialized categories and in
addition may interpret or use these objects
to explain trends and developments in the
various fields of human knowledge.

As the century closed there was no
agreement among scholars over ‘trends
and developments’; there were no agreed
metanarratives of national histories. In
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many parts of the world museums were
being built or redesigned as sites of public
memory where new and unsettling
versions of the past could be set out, often
in combative style, and connected with
current issues.

The emergence of the new museology
exemplified a significant disjunction
between academic history and public
memory that was attracting scholarly
attention. In 1996 a work of seminal
importance by Pierre Nora and a team of
scholars appeared in an English version.
Realms of Memory. Rethinking the French
Past (the original work was Lieux de
Mémoire), was based on the proposition
that academic history is a reconstruction
of the past from empirical data whereas
public memory belongs to the present and
is attached to symbols of community. For
Nora the ‘analysis and critical discourse’
inherent in history as an intellectual
discipline make it different from public
memory. Unlike history which has no
absolutes, public memory ‘situates
remembrance in a sacred context’ and is
‘a real part of everyday experience’. It is
a form of socially constructed belief that
serves as a basis for collective action, and
in a pluralist society it is inevitably
‘conflictual’: to influence public memory
is to exercise power.4

In Britain during recent decades one
sign of the importance attached to public
memory has been the remarkable growth
of people’s museums and other memorial
sites  where the lives of those who were
previously ignored or patronised can be
sympathetically portrayed and cele-
brated: the poor, women, minorities,
indigenous peoples and slaves.5 In this
essay attention will be directed to the
north of Scotland where there has been a
remarkable efflorescence, not only of
museums, but also of memorials pro-
moting a form of public memory that

challenges the power and position of an
elite which has acquired vast tracts of
land since the eighteenth century. The
theme to which these museums and other
memorials are dedicated is ‘the Highland
Clearances’, the episode in Scottish
history that is constructed around a
depiction of large numbers of poor men,
women and children being displaced
from the land of their ancestors to make
way for sheep brought in by brutal
landlords.

This is a story that has been heavily
qualified by historical research. Two
recent historians have objected to the
‘tone of patronizing compassion’ with
which the emigrants have usually been
described.6 Another historian has warned
against an undue preoccupation with
‘expulsive influences’ that have
‘stimulated a persistently negative
historiography of a Highland diaspora
which has often owed as much to
persuasion as persecution’.7 The
museums that have been established to
commemorate the Clearances have little
to say about this form of historical
revisionism; they impart what has been
described as ‘notions of trauma,
dislocation and oppression as well as a
sense of loss and betrayal’. Visitors are
presented with ‘coercive’ narratives
based on this interpretation.8 Evidently
this is an example of the disjunction
between academic history and public
memory to which Nora has referred; the
term ‘Highland Clearances’ has entered
the Scottish sense of national identity so
strongly as an unmitigated story of
wretchedness – it is the subject of novels,
paintings and music as well as works of
history – that for most people it has been
beyond challenge.

During the 1990s several Scottish
museums and memorials have served as
focal points for the ‘conflictual’ feeling to
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which this form of public memory can
give rise. The example chosen for
discussion here is the campaign to
destroy or at the very least to contest a
statue that seems to emblematise the
history of the Clearances. On a pillar 100
feet high and towering over the slopes of
Ben Bhraggie near Golspie in Suther-
landshire the first Duke of Sutherland
overlooks the vast estates that passed into
his hands by marriage in 1785.9 An
inscription informs the visitor that the
monument was erected by ‘His Tenantry
And Friends’ in honour of a man ‘Of
Loved Revered and Cherished Mem-
ory’.10

The knowledge that the statue still
proclaims this message has become
unbearable to Scots in many parts of the
world. Few episodes during the Clear-
ances are as well known as the Sutherland
Clearances. During the first half of the
century large numbers of tenants were
displaced from their inland farms to make
way for sheep. They were resettled on the
coast where they were expected to
combine small-holding with labour in the
fisheries and other new industries that
were set up by the Duke. When these
ventures failed, and the potato famine
devastated the Highlands, there was
massive emigration.11

This is a story that has become
legendary. It features villains such as the
Duke’s agents, James Loch and Patrick
Sellar. Loch acquired notoriety as ‘the
Sutherland Metternich’, and Sellar was
brought to trial accused of brutal evictions
in which people were forced to flee when
their houses were set ablaze. Sellar was
acquitted, but in the words of Eric
Richards ‘he became the archetypal
villain of Highland history’. As told by
modern historians, however, this is not
the simple story that is embedded in
folklore. Richards refers to ‘policies …

imposed upon an unwilling population’;
‘a series of ugly incidents’; mismanage-
ment; and ‘distant condescension’. These
helped to give rise to a belief in a ‘golden
age’ of the pre-Clearance past that
powerfully influenced opinion in
Scotland and was carried to other parts
of the world by emigrants. Nonetheless
Richards emphasises the realities within
which all the participants in this sad story
struggled to find solutions. The pressures
of a rising population and famine were
ineluctable, he points out. The Sutherland
family expended a fortune in an attempt
to create a vibrant Highland economy.
When famine ravaged the area during the
1840s, the Duke mobilized relief ‘on an
unprecedented scale’ and subsidized
emigration, often in response to appeals
for assistance from the prospective
emigrants.12 For the modern historian
there can be no easy rush to judgment.

Public memory has followed a
different course from the one mapped out
by revisionist historians. In 1994 a
committee called ‘The Book of Ben
Bhraggie Steering Group’ set out to
demolish (this was later amended to
‘remove’) the statue of the Duke.
According to the Group’s organiser,
Sandy Lindsay, the aim was to get rid of
‘this symbol of the brutal clearance and
dispersal of the Gaels and to replace it
with a suitable memorial to the victims
of the Highland Clearances’. The ‘Book’,
it was hoped, would eventually contain
the names of Scots and the descendants
of Scots all over the world. Opposition
was expected, and a fund was opened to
finance ‘a major debate’.13

The Steering Group was fortunate in
its timing; traditional forms of publicity
could be supplemented by the modern
devices of the day. Soon the campaign
had its own suitably emblazoned tee-
shirt.14 Better still, the use of the internet
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was becoming widespread, and Lindsay’s
appeal for ‘debate’ was greeted by a
remarkable outburst of interest and
fulmination. Contributors to web sites –
some of them bore exotic names such as
Mactotem and Nessie’s Loch Ness Times –
waded into the fray.15 Often referred to
derisively as ‘the mannie’, the Duke
appeared as the autocrat who had forced
people from their homes to drift off to the
slums of Glasgow and Edinburgh, or to
take their chances as emigrants sailing to
North America and Australia on ships
that were worse than those that had been
used for the slave trade.16 ‘The Duke’s
horrible long shadow’, wrote Janet
MacKay in an emailed ‘growl for the
night’, ‘darkens all of Canada, the USA
with it’.17 Other web sites noted the rise
of a movement in Eastern Europe to
expunge the monuments of the Soviet
past. The Duke of Sutherland was
‘Scotland’s own Josef Stalin’, one web site
proclaimed; it was not surprising that
there had been a campaign ‘to have the
statue smashed and scattered over the
hillside’.18

Removing or destroying statues and
memorials for ideological reasons is a
new idea in Britain. ‘Dépanthéonisation’ –
the wonderfully evocative French term
that describes the removal or destruction
of the physical remains and statuary of
great men who are no longer deemed
worthy of veneration in public places –
has long been a feature of French political
life,19 but it has not been adopted by the
British. There were many disputes, but
during the nineteenth-century era of
‘statumania’ the British procedure was to
allow the memorials of great men of
divergent political persuasions to share
the public space.20 This notion still had
its upholders in the 1990s. Acknow-
ledging that his first instinct had been to
pay for the gelignite needed for demoli-
tion, a contributor to a web-page called
for the retention of the Duke’s statue, ‘so
long as the sod is surrounded by plaques
telling what he did’.21

‘Let the Statues Stand’, another web-
page similarly demanded: it would be
better to leave the statue as a monument,
not to the Duke, but to his misdeeds. His
‘wealth, power and vanity are enshrined
in stone and should be preserved as
warnings to future generations to beware
of allowing such circumstances to happen
again’. Warming to his task, the writer
warned that the removal of the Duke’s
statue would set a bad precedent.
Already a town councillor in another part
of Scotland had called for the destruction
of a famous castle, because it was ‘a relic
of the feudal system’. Parties of the right
and the left might embark on a ‘tit-for-
tat’ battle against memorials. Worse  still,
‘women’s groups’ might cast their baleful
gaze across Edinburgh and call for the
removal of the memorials honouring Sir
Walter Scott and other men of eminence.
There might even be ‘a top of the pops

A highland clearances tee-shirt Source: http://
www.Lanntair.com/Exhibitions/MacTotem/
default.htm
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reassessment’ that would see Edinburgh
cleared of its existing monuments and
endowed with replacements in honour of
Billy Connolly, the famous footballers of
the day and ‘stars of the television soaps’.
It would be better to leave the Duke’s
statue standing exposed to the bitter
winds of Sutherland.22

When the petition to remove the Duke
from his perch was officially rejected by
the Divisional Planning Committee of the
Golspie Community Council, the
monument campaign moved on to a new
phase. As part of its original application
the Steering Group had called on the local
authority to install ‘information panels’
that would provide a suitable
commentary on the Duke’s life and times.
This approach to correcting the
presentation of the past has not been
adopted, but it was soon taken further: if
the Duke could not be removed, he could
be confronted by his victims. A
Clearances Memorial Project is currently
creating a museum, visitor centre and
sculpture near Helmsdale, a town a few
miles north of Golspie. The sculpture will
stand on Creag Bun-Uillidh which is
lower than Ben Bhraggie, but it will be 30
ft high on a 90 ft plinth making it higher
than the Duke’s monument. It will show
an evicted family consisting of father, son,
mother and baby. The sculptor, Gerald
Laing, envisaged the Duke looking into
the distance and seeing his victims
‘coming over the hill’. Laing had drawn
inspiration, he added, from the biblical
story of the expulsion from the Garden
of Eden and from his own childhood
memories of being bombed during the
Second World War. Mixing his
metaphors more than slightly, he went on
to say that he had sculpted the woman as
a beautiful ‘Madonna’. Advance publicity
has intimated that visitors are to

approach this monument along a series
of standing stones with inscriptions
telling the story of the Clearances. The
Centre is also to contain a ‘Wall of
Descendants’ containing the names of
those who fulfil two criteria: an
appropriate donation to the project and
a statement that ‘you believe that one of
your ancestors was cleared from their
homes in the Highlands and Islands
whether by eviction or economic
hardship’.23

The project has a businessman
sponsor, Dennis MacLeod, whose vision
sits uneasily with the attitude of those
who had led the campaign to topple the
Duke. The new site of memory, he insists,
is an attempt at closure of the issues
raised by the Clearances: it will show all
sides of the story, and it will heal the
bitterness bequeathed by the past. There
will be no attempt to associate it with a
demand for ‘retribution’ from present-
day landowners.24 He hoped for too
much. It was always unlikely that the land
issue could be ignored. Like Australia,
Scotland conducts its ‘cultural wars’ with
an eye to the future. The attempt to topple
the Duke may have failed, but some
campaigners have taken consolation from
the passions they have aroused in favour
of ‘atonement’ for the ‘unfinished
business’ of the Highland Clearances.25 As
they knew, few issues in modern Scottish
life blend the past with the present more
thoroughly than disputes over land
rights. Nineteenth-century Scotland,
writes Thomas Devine, ‘had the most
concentrated pattern of private
landownership in Europe’: ‘659 indi-
viduals owned 80% of Scotland’. Among
them was the Duke of Sutherland who
owned over a million acres. This pattern
continues into the present day.26

Recently some of the Highland
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communities have attempted to buy the
lands that they rent from these landed
magnates, but they have struggled to find
the resources required to bid successfully
on the free market. With the resurgence
of a strong sense of Scottish national
identity and the restoration of a Scottish
parliament in 1999 this issue has come to
the fore. For the Scottish National Party
(SNP), the principal Opposition party in
the new parliament, the land question is
symbolic as well as substantial, because
ownership of Highland estates has often
passed into the hands of Englishmen and
absentee landlords. In discussions of this
sort the Sutherland estates soon come to
mind; the first Duke, was George
Granville-Leveson Gower, the second
Marquis of Stafford, who became a
Scottish landowner only by marriage.
Significantly, Sandy Lindsay, the inspirer
of the Book of Ben Bhraggie Steering
Group, was a former SNP councillor, and
Rob Gibson, who also campaigned
against ‘the Murderer’s Monument’ had
been the SNP’s land use spokesman.27

One of Lindsay’s aims was to create ‘an
important record of national feeling’.28

Evidently, to topple the Duke is to topple
the ascendancy of the alien monarchs of
the glen.

The Scottish National Party is not the
only major party to take up the land issue
– the Labour Party and the Liberal
Democrats, who together form the
Scottish Government, agree with the SNP
that the laws of land ownership should
be altered in favour of local communities.
In January 2003 a Land Reform Bill passed
through the Scottish Parliament. The Bill
made major changes in Scots Law: it
allowed a ‘right to roam’ over almost all
the land of Scotland including the
Queen’s estate at Balmoral; it gave
communities first refusal on land that was

offered for sale; and it gave crofters the
right to force land sales.29

A start had been made even before
the passing of the Act. With the help of
grants from the Scottish Land Fund and
the Highland and Islands Enterprise
Community Land Unit, 91 projects had
been commenced in the previous two
years.30 One of these was the purchase of
the island of Gigha by its inhabitants. On
21 July 2002 they marked their takeover
by commencing the construction of a
monument that was humbler than the
Duke’s pillar but spoke volumes for the
changing outlook of a new era. Laying the
first stone of a cairn, the deputy First
Minister of Scotland spoke of the
monument as a symbol that the islanders
were no longer the hapless victims of the
historical past but a community with the
agency needed to face the challenge of the
future.31
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RADICAL FUNERALS, BURIAL CUSTOMS
AND POLITICAL COMMEMORATION:

P

ANTONY TAYLOR

THE DEATH AND POSTHUMOUS LIFE OF
ERNEST JONES

olitical movements define them-
selves in terms of symbolism,

memory, and acts of martyrdom.
Banners, uniforms, songs and rituals
capture the spirit of a movement, and
emphasise the bonding ceremonies that
hold platform agitations together. As
Lynn Hunt has demonstrated, these
emblems of association, affiliation, and
allegiance are often more important than
the content of political programmes
themselves.1  In most organized move-
ments the funeral has become an emblem
of dedication, sacrifice, and enduring
service to the cause. Steadfast unto death,
loyal to the end, the deceased political
hero is a representation of heroic
martyrdom, whose beliefs remain
uncompromised even in situations of
profound adversity, and despite the most
severe testing of his faith. Moreover, the
funerals of those still faithful to the ideals
of the movement achieve closure on lives
lived in the service of the cause. The
supreme political sacrifice, above and
beyond the call of duty, creates a model
for action, weaves a narrative of suffering,
and inspires a new generation with the
call to arms. With their fervour re-
affirmed, the mourners leave the
graveside and return renewed to the task

in hand. The SDF newspaper Justice wrote
of the funeral of the Salford radical
veteran and apostate Gladstonian,
George Evans in 1893: ‘The band played
the Marseillaise, and we came home –
home to carry on the work our comrade
loved so well and worked so hard for –
the glorious social revolution, the
emancipation of the workers from the
thralldom of landlordism and capital-
ism’.2  Political funerals then were (and
still are) part of a radical counter-culture
in which the cycle of birth, life and death
is marked by highly symbolic rituals and
rites of passage, amongst them the
naming of young reformers after
martyred heroes, and the laying of the
leader to rest following a lifetime of
service and dedication.

Political funerals and the posthumous
memorialisation of leaders in political
radicalism were a major component of
Chartist and radical culture in the United
Kingdom during the first half of the
nineteenth century. In 1853 Benjamin
Rushton’s funeral in Halifax was a major
event, in which national and local leaders
lauded the achievements of a dedicated
band of survivors from the great days of
the agitation. The Chartist leader Ernest
Jones gave a speech on this occasion that
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was recalled years later by G.J. Holyoake
as an exemplary specimen of Chartist
oratory. He declared: ‘We meet today at
a burial and a birth – the burial of a noble
patriot is the resurrection of a glorious
principle. The foundation stones of liberty
are the graves of the just, the lives of the
departed are the landmarks of the living,
the memories of the past are the beacons
of the future.’3  The first histories and
fictional accounts of Chartism were
written by the generation who
remembered the movement, were
inspired by its dedication, sat at the feet
of the veterans, and experienced their
passing.4  All the more puzzling then that
the process of burying and recalling the
tribunes of the movement has received
such scant attention. The subject barely
features in the existing historiography of
Chartism. Despite the persistence of
memories of Chartism up until the eve of
the Great War, there has been little
analysis of the role of memory in sus-
taining the popular record of the
agitation, or in preserving the reputation
of its leaders. In older accounts of the
movement, radical survivors were simply
consigned to oblivion, lived on in
poverty, or, seeing the error of their ways,
eschewed political activism altogether.
Despite this tendency, recollections of the
Chartists as ‘The men of the Charter/ The
sturdy old guard’ remained a continuous
feature of Labour and Liberal histories
into the 1920s.5

Kate Tiller, however, has noted that
as Chartism declined, funerals of the
martyred dead took on a greater
significance, allowing the faithful to
huddle together in adversity around the
memories and physical relics of former
days.6  Following Tiller’s lead, this article
re-examines the posthumous history of
the movement through the career of the
last Chartist leader, Ernest Jones.

Analysing the arguments both for and
against his adherence to Liberalism, it
considers the example of his funeral and
later memorialisation as providing a
pointer to the direction taken by many
Chartists in the movement’s final days,
and as a symbol of the battle fought over
the memory of Chartism by adherents of
Labour and Liberalism respectively. By
engaging with recent historiography on
continuities within popular radicalism,
this article demonstrates that local
Liberals in Manchester struggled to
amalgamate the survivors, rituals and
physical monuments of Chartism into the
pantheon of Liberalism. Chartist
memories were never successfully
integrated into a harmonious Whiggish
vision of the political past. Rather they
proved contentious and divisive, high-
lighting the fracture-lines dividing the
competing radical and Liberal
interpretations of the national narrative
of liberty and reform.

The career of Ernest Jones is
indissolubly linked with the fate of the
Chartist movement. A young entrant to
the movement in 1846, he achieved a pre-
eminent position within the agitation in
its declining years. As Chartism’s last
leader of note, Jones came to symbolize
an intractable position of no compromise
with liberalism. Popular, charismatic, and
utterly ruthless, Jones was the figure most
usually recalled by the generation who
grew up with memories of the movement
as a representative Chartist hero. In the
towns and mill villages around
Manchester in the 1840s the old tradition
of naming children after radical heroes
ended with Jones. The investigative
journalist Angus Bethune Reach wrote
about the Middleton weaving villages in
1849: ‘A curious indication of the
prevailing shade of radical politics in the
village is afforded by the parish register,
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the people having a fancy for christening
their children after the hero of the minute.
Thus, a generation or so back, Henry
Hunts were as common as blackberries –
a crop of Feargus O’Connor’s replaced
them – and latterly they have a few green
sprouts labeled Ernest Jones’.7  As the
movement declined in the 1850s, Jones
carved out a post-Chartist career for
himself as a barrister, reform radical in
the suffrage campaign of 1866–67, and
campaigner on Irish issues. In the
parliamentary reform agitation of 1866–
67 he distinguished himself in a debate
with the classical scholar Professor John
Stuart Blackie in defence of the principles
of democracy that set the tone for the
campaign.8  In 1868 he stood
unsuccessfully for Manchester on a liberal
platform, but died prematurely the
following year at the age of just 50.9

Ernest Jones’ funeral in January 1869
was in a long tradition in Manchester.
Chartist veterans like Lawrence
Pitkethley, George Lomax, and William
Henry Chadwick, the self-styled ‘last of
the Manchester Chartists’ also received
lavish and emotional send-offs. Their
deaths provided the opportunities for
generous tributes paid to the ‘Old
Guardsmen’.10  Jones’ funeral, however,
was a landmark affair. The scale of the
arrangements, the genuine displays of
grief on the part of the mourners, and the
vast numbers who attended were
testimony to the popularity of Ernest
Jones and the pull of the Chartist past.
Accounts of the demonstration emphasise
the spontaneity of the street
demonstrations that lined the route. The
Manchester Courier remarked:

That section of the working-class who
were connected with the Reform League,
being solicitous of rendering their tribute
to Mr. Jones’ memory were invited to take

part in the funeral procession, and large
numbers availed themselves of the
opportunity. Shortly after mid-day the
deceased’s house was crowded by
persons anxious to take part in the proces-
sion, and but for the very admirable
arrangements that had been made, the
greatest confusion must have prevailed.11

Moreover, as the cortege passed
‘many thousands of people, for the most
part of the working-class, crowded the
street …, and shopkeepers along the line
of route closed their places of business’.12

Contemporary accounts suggest that the
funeral cortege was one of the largest in
the civic history of Manchester. Estimates
of the numbers present vary. There were
a thousand in the funeral procession
marching six abreast before a crowd of
spectators numbering between 30,000,
and 80–100,000.13  It took two hours before
the first elements reached the gates of
Ardwick Cemetery. Knots of mourners
provided the appearance of separate
demonstrations at Strangeways, the
Assizes, and Manchester Royal Infirmary
in Piccadilly. Sixty carriages and
conveyances followed the procession.
Present were Elkanah Armitage, the
mayor of Manchester, and the two sitting
MPs, Jacob Bright and Thomas Bayley
Potter. The funeral was especially
noteworthy for the large number of
veteran radicals it attracted.
Representatives from reform groups in all
the major northern towns attended, and
the Executive Committee of the Northern
Branch of the Reform League preceded
the hearse. George Howell, Edmond
Beales, and George Odger represented
the national committee of the Reform
League.

Ernest Jones’ death became the
representative iconic death of ageing
British and transatlantic radicals. Former
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Chartist, George Julian Harney,
portrayed reformers exhausted by their
exertions, and the pressures of the
platform as almost literally consumed by
the movements that they promoted.
Recalling Jones’ death in 1897 at the time
of the funeral of the land reformer, Henry
George he wrote: ‘There is nothing
wonderful about such deaths – the
wonder is that they do not happen more
frequently. Impassioned appeals,
unceasing excitement, may be borne with
at least for a time while men are under
forty. But the Fate with the “abhorred
shears” is apt not to allow the like
immunity to men of more advanced
years.’ For his followers ‘the Manchester
Radical Reformers and Old Chartists’ it
was ‘a blow … from which they never
recovered’, but bore all the hallmarks of
martyrdom.14  Such deaths showed the
commitment, dedication, passion, and
zeal of men dedicated to a noble cause
who burned themselves up in its
propagation. Surrounded by letters from
committees and well-wishers that
signaled his future commitment to the
cause, Jones expired the day after his
fiftieth birthday, with the light of liberty
shining in his eyes.15

The symbolism surrounding the
event provided an uneasy mix of Liberal
and Chartist tropes. The demonstration
recalled the mythologies of Manchester
radicalism, and the monopoly of public
space that had characterized the Chartist
agitation in its hey-day. Traditionally,
Chartist congregations commanded the
open spaces of the city, mustering in large
numbers at New Cross and in Stevenson
Square. These were areas whose
proximity to the manufacturing district
and the slum quarter made them
susceptible to the invasive public
presence of Chartism.16  The cortege
skirted these spaces, and conferred

recognition of their importance on them.
The lore surrounding the funeral was
interwoven with Chartist mythology and
immediately recognizable radical terms
of reference. Edmond Beales in his funeral
oration, compared Jones to the
parliamentarian Sir John Elliott, martyred
by Charles I ‘and dying by inches in the
cell to which the tyrant Charles I had
consigned him’ but nevertheless still
unflinchingly steadfast in his devotion to
the cause of parliament.17  Jones’ own
period in solitary confinement for
inflammatory speeches made in 1848, the
year of revolutions, made this a
particularly apposite comparison.
Moreover, the reference back to the 1640s
placed Beales’ rhetoric in a long-standing
tradition in popular politics that exalted
the role of those who struggled against
executive tyranny in pursuit of the
freedom of parliamentary institutions,
freed from the heavy hand of royal
despotism.18  The emblems used at the
funeral were consonant with traditional
Chartist practices. Four Peterloo veterans
led the procession, and the coffin was
born on the shoulders of pall-bearers who
had all been involved in the Chartist
campaign of 1848. In an oblique tribute
to Jones’ own imprisonment, one
pallbearer, Thomas Topping, had also
been incarcerated for physical force
activity in 1848 . References back to
physical-force and especially to Peterloo
were inflammatory for a Manchester
audience, recalling the unjustified action
of the local magistracy against a
legitimately constituted demonstration in
1819. Throughout the nineteenth century
Peterloo remained the touchstone of
Manchester’s radical history, a yardstick
of aristocratic misgovernment, and a
totem of dedication and sacrifice.
Meetings with Peterloo veterans were
almost religious experiences for some
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reformers.19  The fact that Jones himself
was born in the year of Peterloo cemented
his association with the mainstream of the
radical movement, and transported him
into a pantheon of the elect, canonized by
exposure to moments of seismic radical
change.20

These references to Peterloo, and
Jones’ imprisonment in 1848, were
uncomfortable ones for many Liberals.
Allegations of hypocrisy by Manchester’s
Liberal elite were much in evidence at the
time of the funeral. For radical reformers
the refusal by Manchester’s United
Liberal Party political machine to endorse
Jones in a forthcoming by-election dem-
onstrated their untrustworthiness, and
rekindled memories of the perfidity of
‘the Newall’s Buildings clique’.21  Jones
himself had written to G. J. Holyoake a
few weeks before his death: ‘A certain
part of the Manchester middle-class
liberals are behaving very hard to me.
Armitage, Ashton, Taylor etc are, I
believe, acting truly as themselves, but a
part of the Reform Union is totally the
opposite way’.22  Middle-class Liberalism
annexed the outward trappings of reform
history, but disavowed the connection
with traditions of violence, both within
Chartism, and emerging from the post-
Napoleonic War Jacobin movement. Prior
to the general election of 1874 in
Manchester, references back to Peterloo
proved especially divisive. An article by
‘An Old Hand-Loom Weaver’ entitled ‘A
Peep into the Good Old Tory Days’
published in the Manchester Examiner and
Times that referred to ‘that state of more
than Egyption bondage to which the
Tories reduced you, and in which they
left you’ caused disquiet at the paper, and
led Benjamin Brierley to flatly deny that
he had written it.23  Moreover, the
memory of Jones was jealously guarded,
and remained the preserve of many of the

working-class followers and reformers
who had campaigned for him in the
election of 1868. The continuing
association between Jones and the
republic of the streets is confirmed by the
large posthumous circulation of editions
of his poetry and the sale of memorabilia
relating to his life in the alleys and
thoroughfares of Manchester. Richard
Pankhurst recalled buying quanties of
Jones’ private papers and other items of
‘Jonesiana’ from ‘a hawker in the gutter’
in the days after his death.24  These
placards, flyers, ballads and other street
ephemera that traditionally circulated in
the poorer districts of large industrial
towns where memories of events like
Peterloo were preserved, provide
evidence of the initial attempts to
memorialise Jones. In these crude poems
and songs, Jones’ career was reprised as
that of a foe of tyrants, and a hammer of
unjust rule, who posthumously exhorted
his followers to keep the faith, and whose
message was passed on to a future
generation of reformers by the faithful:
‘Ernest Jones shall be recorded in the
annals of true fame/And the child thats
[sic.] yet unborn, shall lisp his patriot
name’.25

A Liberal presence was also very
pronounced in the proceedings. The Anti-
Corn Law League (ACLL) veteran
Thomas Thomasson from Rochdale, and
the Bright name represented by Jacob
Bright, were icons of the ACLL
inheritance. This middle-class presence
and the administrative apparatus of the
fabled ‘Newall’s Buildings clique’ it
represented was undoubtedly respon-
sible for the smooth running of the
proceedings, and the immaculate order
of the procession. For reformers who
treasured the ACLL legacy, this was testi-
mony to the degree to which Jones’
personal past had been amalgamated into
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the Liberal tradition. Moreover,
Manchester’s Liberal press successfully
translated his career into a Liberal success
story, in which the ‘excesses’ of his youth
had been discarded in favour of the
values of moderation, measured political
debate, and Gladstonian state reformism.
The Manchester Courier complained that
there was almost too much unanimity
about his career amongst former allies,
and no mention at all of his colourful
Chartist past.26  The presence of Elkanah
Armitage, mayor and ACLL veteran, at
the funeral posthumously bestowed the
benediction of Manchester’s municipal
missionaries on Jones. To emphasise the
link, local Liberals stressed the proximity
of his grave to civic worthies like John
Dalton, father of atomic theory, and Sir
Thomas Potter, municipal incorporater,
Cobdenite, and first mayor of
Manchester. A year later at George
Wilson’s funeral in January 1871, Jones
had already become a pivot of this
posthumous Liberal tradition. The
closeness of his body to that of Wilson
provided an almost literal co-mingling of
the ashes of Chartism and the ACLL, that
bridged the fractures within the radical
community dating back to the free trade
debates of the 1840s.27  Moreover, the
respectability of Ardwick as one of the
new breed of company cemeteries, later
worthy home to such illustrious dead as
Robert Hawthorne, a veteran who won
the VC during the storming of the
Kashmir Gate in Delhi in the Indian
Mutiny, repudiated allegations of Jones’
subversive instincts, and cemented his
posthumous links with civic interests and
patriotic values.28  Similar Liberal
attempts to appropriate the radical dead
were a frequent feature of Manchester
politics. As late as 1908 the funeral of
William Henry Chadwick, reported
under the banner headline ‘Last of the

Chartists’, became an occasion for
meditations on his radical career, and a
truce between Chartist and Liberal
memories. A wreath from the Cobden
Club bearing the words ‘In memory of
an old warrior in the cause of cheap food’
implied a commitment to free trade, but
avoided the issue of his imprisonment
during the Chartist campaign of 1848 for
inflammatory speeches made in
Stevenson Square. The presence of
delegates from the Land Nationalisation
Society and from the radical debating
club, the County Forum, at Chadwick’s
funeral sat uneasily with this benign
vision of his past political trajectory.29

Ernest Jones’ funeral warrants
comparison with that of George Wilson
the following year. In line with a liberal-
ism that inhabited the indoor civic spaces
of Manchester, and eschewed outdoor
places of assembly at New Cross and
Stevenson Square, George Wilson’s
funeral in 1871 was a much more
restrained affair that reflected an
overwhelmingly institutional and
establishment bias. Working-men
attended as employees of his place of
business at the Lancashire and Yorkshire
railway, but there was little public
ceremonial, and the bulk of the mourners
comprised ‘deputations from public
bodies with which Mr. Wilson was
associated.’ Delegates were present from
the City Council, the National Reform
Union, the Chamber of Commerce, and
the Manchester, Sheffield and Lincoln-
shire railway.30  Newspaper reports
emphasized that this was an orderly and
restrained funeral service, honouring a
worthy political elder for his civic and
local contributions to the City of
Manchester, and for his role in the
machine politics of the Anti-Corn Law
League. In stark contrast to Jones,
Wilson’s funeral convincingly elevated
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the virtues of organization, political
restraint, free trade, and industry.

The Manchester Courier pronounced
the demise of the Reform League the day
before Jones’ funeral.31  For opponents of
the politics espoused by the League,
Ernest Jones’ death meant the literal and
figurative end to the model of platform
agitation pioneered by the Chartist
movement. For many radicals, however,
the memory of Jones was a point of con-
tact with the radical tradition that
elevated the celebration of his memory
into a recurring point of commemoration.
Commemorative galas, in which Jones
featured prominently, became an
established part of British radicalism in
the years after 1869. Opponents of rad-
icalism were suspicious of these events.
The Times newspaper cast doubt on the
integrity of those involved, suggesting
that in London, East End branches of the
League used his death to artificially
prolong their existence following the
formal dissolution of the organization:
‘Banners inscribed with well-known
names and familiar party cries make it
appear as if the bearers were more
anxious to remind the public that certain
ardent reformers were still alive than that
Mr. Ernest Jones was dead.’32  For those
hostile to reform, the posthumous
memory of Jones was overwhelmingly a
threatening one, that recalled the apogee
of the Chartist movement, and the
confrontational aspects of the agitation.
The Ernest Jones evoked on these
occasions was an embodiment of Chartist
radicalism, whose career was recalled in
terms of the internationalism, democratic
values, and pro-Irish separatist stance
that featured heavily on the Chartist
agenda in the 1840s when Jones first
joined the movement. At a commem-
orative Trafalgar Square demonstration
in March 1869 red flags draped with caps

of liberty featured prominently, recalling
the French revolutions of 1830 and 1848,
whilst the Labourers’ Society, ‘mainly
composed of Irishmen’, was conspicuous
in the procession.33  A few weeks later
George Odger, an avowed republican,
and a target of contemporary anti-reform
opinion, recalled Jones as a martyr, who
‘instead of being a guest of the wealthy
… tendered his assistance to the working-
classes’.34

The initial activity surrounding Jones’
memorialisation had the object of
assisting his family. In 1869, funds were
set up in Manchester and in the
Lancashire and Yorkshire mill-towns to
provide for his widow, and to pay school
fees for the two youngest of his three
children. Elderly Chartists and reformers,
cementing the appeal to core radical
values, were much in evidence at these
events, and portraits, images, souvenir
addresses, and recitations of his poetry
became established parts of the
proceedings.35  Until the turn of the
century, Jones’ widow and daughter by
his second marriage remained dependant
on such collections.36  As late as the 1880s
and 1890s the Jones family connection
was an evocative one, guaranteeing
adulation, sympathy, and sometimes
persecution.37  Unsurprisingly pretenders
emerged, amongst them aspiring radicals,
who sought to further their careers on the
back of the Jones name. The obituary of
George Jutsum, librarian to the Ber-
mondsay Branch of the SDF, recorded
that he claimed to be a relation (possibly
illegitimate) of Ernest Jones.38

Impromptu commemorations of
Ernest Jones abounded in the clubs and
gathering places of mid-Victorian
radicalism. Memories of him were in
evidence at the Durham miners’ gala of
1874, where on one banner his image
featured prominently in a radical triptych
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of Henry Hunt, Jones and Fergus
O’Connor.39  In the notorious republican
Patriotic Club, Clerkenwell Green, Jones’
‘incisive features’ adorned the walls next
to Sir Charles Dilke, Joseph Arch, Daniel
O’Connell and G.J. Harney.40  As the years
passed gatherings to commemorate
Jones’ memory became commemorative
moments in their own right, allowing
veterans to take stock, and providing the
opportunity to consider the achievements
of the popular reform agitation. As with
other radical heroes like Paine and
Richard Carlile, Jones’ birthday was
frequently celebrated. In 1879 there were
also a number of landmark events to
mark the decade since his death. At a
gathering in Manchester, Richard
Pankhurst announced that ‘He now lies
in an humble tomb, and there are men,
who ought to know better, who think little
of his work, and are sometimes disposed
to think scorn of his memory. But all that
will ere long be righted. Democracy was
in his day, and is to some extent in ours,
belligerent. But the time arrives when
democracy will be no longer belligerent,
but triumphant’.41  Increasingly, however,
the posthumous Jones cult answered calls
for an appropriate shrine to honour his
achievements. From an early stage,
radicals saw Jones’ career as an
inspirational one that deserved a
monumental celebration. In the secularist
National Reformer there were suggestions
that in the absence of a memorial to Jones
and others of ‘freedom’s heroes’ in
London, radical clubs could be decorated
with elaborate friezes that recorded
different episodes in his life.42

The various funds that provided for
Jones’ family, finally amassed sufficient
money for an imposing tomb in Ardwick
Cemetery in 1871. The unveiling of the
monument reinforced the sense of Jones’
memory as a vessel for radical energies,

and emphasised his position as a political
‘outsider’ for many Liberals. Attended by
many of his old friends and allies, the
ceremony took place in silence ‘only
broken once and again by the sobbing of
many of the old political fellow workers
of the deceased’.43  Twelve feet high, and
constructed from blocks of grey and red
granite, the memorial was inscribed with
lines from ‘Democracy Vindicated’, his
answer to Professor Blackie’s speech on
democracy at the height of the reform
agitation in 1867: ‘We say to you
“whatsoever ye would that men should
do to you, do ye even so to them” – when
you realize this you have democracy, for
democracy is but Christianity applied to
the politics of our wordly life’. A further
valediction to his life read: ‘Full of warm
sympathies and generous desires he
freely toiled and suffered on behalf of the
wronged and oppressed and made
himself a name honoured and beloved by
the people whose welfare he sought
through life and in whose service he met
an untimely death’.

The memorial service brought
together many of the tropes associated
with Jones’ radicalism, the majority of
them outside the Liberal tradition. The
address was to have been given by Elijah
Dixon, the noted Peterloo veteran,
confirming the traditional link with the
post-1815 Jacobin tradition, but he arrived
late and the Reverend S.A. Steinthal
officiated instead. Moreover the
inscription on the tomb asserted the claim
to be repeated in much Jonesiana, without
a great deal of supporting evidence, that
his work in the service of the people had
led to his premature death. Noting
contemporary events in France, sym-
pathy for the suffering French people was
further expressed by Steinthal. Something
of Chartist internationalism remained in
his defence of French republicanism, and
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disparagement of Bonapartist
imperialism. At a rally in the evening,
Elijah Dixon encouraged the Liberal Party
to reform the land laws, embrace
temperance, and introduce the secret
ballot, an unlegislated point of the
People’s Charter.

In subsequent years, Jones’ grave
became a sacred place of pilgrimage. His
friend and colleague, Edward Hooson,
who apparently died in emulation of the
‘great chief’ after contracting bronchitis
whilst speaking at open-air meetings to
collect subscriptions for Jones’ tomb, had
a plot very close by.44  Like the tombs of
other radical saints, Jones’ grave became
both an inspiration, and place of
meditation. Sir Richard Coppock, later
General Secretary of the National
Federation of Building Trades,
discovered socialism there as a teenager
in a moment of pensive rumination.45  In
addition, the tomb was tended and main-
tained by the TUC from 1913 onwards.46

Despite public protest, it was uprooted
and demolished with other graves in
Ardwick Cemetery in 1961 in a shady
land deal organized by Sir Philip Pringle.
Had he still been alive, Jones might have
sensed a whiff of revived ‘Old
Corruption’ in municipal guise about this.

Recently Miles Taylor’s new
biography of Ernest Jones has brilliantly
recaptured the spirit of his life and times.
Edward Pearce has, however, criticised
the degree to which Taylor dissects the
prevailing myths about Jones, whilst
failing to explain the affection for him that
resulted in a burgeoning Jones cult.47  An
over-emphasis on the foibles and politi-
cal machinations of Jones, risks ignoring
the human warmth of the man that made
him such a respected and admired figure
within the movement. Posthumously,
radical accounts of his life showed him
to be an inspiration and an example to

the generation of reformers who came
after him. Specimens of his poetry,
speeches, and writings circulated widely
in the years after his death and until the
1890s featured heavily in radical and
reform journals.48  Examples like his,
wrote the Single Tax with reference to
Matthew Gass, the radical orator of
Glasgow Green, ‘had a powerful
influence on young men like Mr. Gass’.49

Justice even exonerated him from the
traits usually attributed to lawyers.50  In
the years up until the eve of the Great War
radicals were fiercely protective of Jones’
memory. Questioning the quality or
scansion of his poetry was an
inflammatory act at radical meetings.51

The esteem in which Ernest Jones was
held by his many followers demonstrates
that he was one of the handful of
nineteenth century political leaders who
was truly loved. For those who
remembered Jones he was the
embodiment of a tradition that was
suppressed by Liberalism, subsumed
within it, or exiled to the political fringes.

ENDNOTES

1 Lynn Hunt, Politics, Culture and Class in
the French Revolution, Cambridge, 1986,
chapters. 2–5.

2 Justice, 15 April 1893, p. 3.

3 Newcastle Weekly Chronicle, 6 December
1890. Also see the Northern Star, 2 July
1853.

4 See Allen Clarke, The Men Who Fought
for Us, Manchester, 1914, chapter 6.

5 See Elijah Ridings, ‘Suppressed Verses’
in ‘Ridings – Newspaper Cuttings 1857–
58’ (ms 821 08 R6 1858, Manchester
Central Library), p. 133, Ben Turner,
About Myself , London, 1930, pp. 28–9
and Philip Viscount Snowden, An



Humanities Research Vol. 10 No. 2, 2003

38

Autobiography, London, 1934, vol. 1,
pp. 18–19.

6 Kate Tiller, ‘Late Chartism: Halifax
1847–58’ in James Epstein and Dorothy
Thompson (eds.) The Chartist Experience:
Studies in Working-Class Radicalism and
Culture, 1830–1860 , London, 1982,
pp. 311–344.

7 C.Aspin (ed.) Angus Bethune Reach:
Manchester and the Textile Districts in
1849, Helmshore, 1972, p. 107.

8 Anna M. Stoddart, John Stuart Blackie,
Edinburgh, 1911, pp. 243–246.

9 For the career of Ernest Jones, see Miles
Taylor, Ernest Jones, Chartism and the
Romance of Politics, 1819–1869, Oxford,
2003.

10 See for the death of Pitkethley, the
People’s Paper, 12 June 1858, p. 4, and for
George Lomax, the Manchester Guardian,
6 January 1880, p. 3.

11 Manchester Courier, 1 February 1869, p. 3.
See also P.A. Pickering, Chartism and the
Chartists in Manchester and Salford,
Basingstoke, 1995, chapter 10.

12 Manchester Guardian, 1 February 1869,
p. 3.

13 The considerable industry in
hagiographical pro-Jones pamphlets that
appeared after his death tended to over-
inflate this figure; see David P. Davies, A
Short Sketch of the Life and Labours of
Ernest Jones, Chartist, Barrister and Poet,
Liverpool, 1897, p. 18.

14 Newcastle Weekly Chronicle, 6 November
1897.

15 For the full list of correspondence
delivered to Jones shortly before he died
see F. Leary, The Life of Ernest Jones,
London, 1887, p. 80.

16 See for recollections of the Chartist
disturbances at New Cross, the

Manchester City News, 15 November
1913, p. 2.

17 Manchester Guardian, 1 February 1869,
p. 3.

18 See Blair Worden, Roundhead
Reputations: The English Civil War and the
Passions of Posterity, London, 2001,
chapters 8–9.

19 See remarks by Herbert Burrows in
Justice, 19 January 1901, p. 5.

20 A.B. Wakefield, ‘Ernest Jones: Poet,
Patriot and Politician’, (Pamplet re-
printed from the Brighouse Echo, 9
January 1891).

21 Antony Taylor, ‘“The Best Way to Get
what he Wanted”: Ernest Jones and the
Boundaries of Liberalism in the
Manchester Election of 1868’,
Parliamentary History, 16 (1997), pp. 185–
204. For the significance of Newall’s
Buildings, the former headquarters of
the Anti-Corn Law League in the city,
see P.A. Pickering and A. Tyrrell, The
People’s Bread: A History of the Anti-Corn
Law League, London, 2000, chapter 1;
Manchester Faces and Places (14 vols.,
1894), v, pp. 83–86.

22 Ernest Jones – G.J. Holyoake, 7 January
1869, Ernest Jones Papers, International
Institute for the Study of Social History,
Amsterdam.

23 Manchester Examiner and Times, 30
January 1874, p. 7 and 5 February 1874,
p. 7.

24 Sylvia Pankhurst, The Suffragette
Movement, 1931, re-printed, London,
Virago, 1984, p. 11.

25 ‘Lines in Memory of Ernest Jones, Esq.,
Poet, Patriot, Orator’, Manchester
Central Library, Pearson Ballad
Collection, vol. 2, p. 227 (q 398.8
59.1869).

26 Manchester Courier, 2 February 1869, p. 5.



ANTONY TAYLOR Radical Funerals, Burial Customs and Political Commemoration

39

27 Manchester Examiner and Times, 5
January 1871, p. 5.

28 Hawthorne died on 2 February 1879. See
the Manchester Evening News, 18
December 1984.

29 Manchester Guardian, 2 June 1908, p. 5.

30 Manchester Guardian, 5 January 1871, p.
6, and the Manchester Examiner and
Times, 5 January 1871, p. 5.

31 Manchester Courier, 30 January 1869, p. 7.

32  The Times, 27 March 1869

33 The Bee-Hive, 27 March 1869.

34 The Bee-Hive, 24 April 1869.

35 See the Bradford Observer, 1 April 1869,
p. 1, and 2 April 1869, p. 2; the Preston
Guardian, 20 February 1869, and Dr. F.R.
Lees, In Memoriam: An Oration on the
Death of Ernest Jones Esq., The People’s
Friend, Leeds, 1874, especially pp. 6–7.

36 See ‘Antony Taylor, Commemoration,
Memorialisation and Political Memory
in Post-Chartist Radicalism: The 1885
Halifax Chartist Reunion in Context’ in
Owen Ashton, Robert Fyson and
Stephen Roberts (eds.), The Chartist
Legacy, Woodbridge, 1999, pp 255–285.

37 For suggestions that Jones’ family
suffered political persecution after his
death see Pankhurst, The Suffragette
Movement, p. 11.

38 See Justice, 2 March 1895, p. 7.

39 National Reformer, 23 August 1874, p.
113.

40 Douglas Jerrold, ‘Red London: The
London Patriotic Society’, Weekly Dis-
patch, 6 July 1879, p. 12.

41 The City Jackdaw, 14 March 1879, p. 138.
Also see the National Reformer, 16 March
1879, p. 170, J. Creuss, (ed.), In

Memoriam, Ernest Jones, Manchester,
1879, especially pp. 5–8, and for a
commemoration of Jones’s birthday, the
Bacup Times, 10 February 1877.

42 National Reformer, 4 October 1874, p. 220.

43 Manchester Examiner and Times, 10 April
1871, p. 4.

44 The Pioneer, 16 February 1889, and the
Manchester Examiner and Times, 16
December 1869, and 20 December 1869.

45 Joyce Bellamy and John Saville (eds.),
Dictionary of Labour Biography, London,
1976, vol. 3, p. 49.

46 Taylor, ‘Commemoration,
Memorialisation and Political Memory
in Post-Chartist Radicalism’, p. 271.

47 Edward Pearce, ‘Spurning at the High’,
London Review of Books, 6 November
2003, pp. 36–7.

48 See, for example, The Labourers’
Chronicle, 8 January 1881, p. 7, 5 March
1881, p. 3, and 23 April 1881, p. 5, and
Justice, 2 February 1884, p. 5, and 26 July
1884, p. 1.

49 The Single Tax, 1 February 1900, pp. 130–
131

50 Reynolds’s Newspaper, 6 March 1898, p. 2.

51 See a fierce argument about ‘Ernest
Jones the Poet’ at the Secular Club,
Manchester, in the National Reformer, 5
June 1870, p. 366.



40

GENDERING DEATH AND RENEWAL:

C

ANA CARDEN-COYNE

CLASSICAL MONUMENTS OF THE FIRST WORLD WAR

lassical motifs have a long and
triumphant heritage in war

monuments and memorials. In the
aftermath of the First World War,
memorial designers appeared to return
to the tropes and symbols of classicism
in their search for appropriate forms to
commemorate the war dead. On the one
hand, classicism reflected the language
and ideals of imperialist imagination, so
deeply enmeshed within Victorian and
Edwardian thinking. Conversely, the
utopic potential of classical harmony and
simplicity lent a different kind of
ritualised significance to the personal,
social and political process that is
commemoration. Arguably, this latter
shift was an outcome of the scale and type
of injuries that human bodies incurred in
this first global, mechanised and mass
form of warfare. Investigating the
embodied meaning of memorial
architecture, this essay considers the
gendered meaning of war and recovery
as it appeared in some key war
monuments of the postwar period.

Classical monuments of the First
World War narrated war and peace. In
doing so, classicism was not revived in
purely literal or mimetic ways. Executed
with a range of traditional and innovative
approaches, postwar classicism projected
something of the experience of mass
warfare and its entanglement with
modernity.1  This essay argues that the

coalition between the classical and
modern in war monuments is pertinent
to understanding the impact of war and
the ongoing search for healing through
cultural practices. In contrast to the
catharsis of much war art and literature,
what Jay Winter refers to as ‘the
apocalyptic imagination’, classical
memorials attempted to act as an antidote
to the trauma of war.2  I use this phrase
not just to recall the reciprocity between
monuments, bereaved and damaged
individuals, and mourning communities,
but in order to suggest the role of
commemorative architecture as an
alternative body to that killed, injured or
disabled by war, and thus also to suggest
the ‘performative’ aspect of gender in its
use of figuration. Although this idea of
gender as performed is usually reserved
for real people, if we consider
embodiment an underlying principle in
war monuments then this analytical
structure may also be useful.3

Classicism convened a powerful
language of the noble, ideal and spiritual,
but most of all the supremely corporeal.
Circumventing the horrors of the recent
past, the body was reinvented through
architectural forms. These memorials
enacted a form of rehabilitation in the
corporeal sense, providing a vision of
wholeness and restoration that displaced
the body violated by war. The cor-
poreality of classical war monuments lent
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itself to a profoundly gendered
representation of death as masculine and
beautiful, and the renewal of life in
peacetime, as feminine and maternal. The
relationship between war and peace,
death and renewal, was comparable to
the gendering of space. The notion of a
partnership was crucial here. The
architectural body was set as a
companion to bodily memories of war.
Since classicism performed a technique
of distancing, by evoking timelessness,
universality, longevity, it presented an
alternative version of time to that of the
immediate traumatic past. It helped to
create an alternative memory of war,
which, as Pierre Nora has powerfully
argued, encouraged collective amnesia or
a displacement of memory.4  It should not,
however, be reduced to a mere political
process of reconstruction, or a collusion
to forget. Rather, classical symbolism
became an associate to war, providing an
image of peace that was a partner to war.
War, then, was not diminished, but rather
naturalised as part of a universal cycle,
sitting comfortably alongside the image
and political meaning of peace. The
classical metaphor was highly useful in
the production of a companionate memory
that accompanied the embodied
structures of monuments. I want to
suggest that this production of both war
and peace was something of a social,
political and aesthetic marriage, and as
such was profoundly gendered. The
gendering of this embodiment occurs in
the image of War as masculine and the
image of Peace as feminine. First, in
numerous images of the male body as a
sleeping model of the ‘beautiful death’
accomplished in by war heroes. Second,
in the use of an ideal and allegorical body,
especially in the form of a Nike or Winged
Victory.

In the Homeric songs a warrior’s

passage to heroic immortality occurs
when he ‘dies young and stays pretty’.
What the ancients referred to as ‘beautiful
death’ (kalos thanatos), invoked the ideals
of noble sacrifice bound up with the
beauty of youthful masculinity, which
was mythologised into a culture of the
warrior hero.5  Given that the love
between men is the highest in the
Homeric warrior tradition, it is not too
surprising that men experience the beauty
of death because it binds them together,
it affirms the gender of death and the
beauty of a masculinity cut short in its
prime, in the pursuit of fame, glory and
eternal youth.

There are some remarkable
convergences with the way the dead were
heroised after the First World War.
Ambrose Pratt, for instance, replayed
Homeric heroism in his interpretation of
the Melbourne Shrine of Remembrance
and the role of the Anzacs in the war. Like
the ‘gallant hosts of Troy’, he wrote, the
Anzacs went to war ‘not in lust of
conquest or in hope of gain, but to rectify
a wrong, to vindicate outraged justice, to
sustain liberty and to safeguard the basic
principles of civilisation’.6  Such
heroisation far exceeded acknow-
ledgement of the survivors, except
perhaps in Australia where returned
soldiers often received recognition along
with the dead. 7  The recording of
individuals’ names upon war memorials
was an ancient Greek practice of attribut-
ing fame in a permanent object of
demarcation. This was not just a
democratic gesture, but also a way of
aggrandising the individual soldier’s
commitment to the collective, through his
own death. Modern war memorials,
however, described every soldier’s name
reflecting the nature of mass warfare and
mass death, but also the democratizing
of the very concept of noble heroism. The
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postwar importance, then, of the material
object in contributing to the soldier’s
renown was a significant development of
the warrior myth and the Homeric
principle of fame accorded to those who
achieved a ‘beautiful death’.

The idea of the ‘beautiful death’ was
expressed in modern images of dead
soldiers, whom appeared to be sleeping.
The restful repose was designed to
cushion the reality of death for mourning
families. George Lambert’s sculpture for
the St Mary’s Cathedral Memorial in Syd-
ney, for example, is no dead young
soldier, as the title Recumbent Figure (1930)
implies.8  Rather he lies sleeping, silent
and noble. Adapted to Christian
purposes, the ‘beautiful death’ is pro-
jected from polished bronze surfaces, and
the hero literally shines in demonstration
of his warrior status. In other effigies of
the ‘beautiful death’, such as the
‘recumbent figure’ on the Southampton
Memorial (1920, by Edwin Lutyens), the
dead body is perched high above so that
the sleeping soldier is obscured. His face
and body may never be seen, but his fame
(and those of the eighteen hundred names
inscribed onto the pylon) shall be the
reward for the ‘beautiful death’. Similarly
at Rochdale, Lutyens’ recumbent figure
served the purpose of allowing the viewer
to ‘appreciate the beauty of the upper
portion on which it rests’. In other words,
the figure was not an end in itself, but
rather a device to connect the beauty of
the structure to the memory of the male
body. This proved a powerful device to
mourning communities. When Lutyens
was thinking about appropriate
architectural forms, his mind turned to
‘the abstract shape and intrinsic beauty’
of classicism.9  Men who ‘fell’ in war
should be memorialized for their beauty
and glory, summed up in Lutyens
invention of the phrase ‘the glorious

dead’ which was placed on many
memorials. His respect for the classical
tradition reflected older visions of war
and death. Classical monuments replaced
the brutalised and mutilated with a heroic
treatment of bodily beauty, and tied it to
a myth of serenity so important for
peacetime and recovery.

In his design for the original London
cenotaph, Lutyens was said to have
synthesized ‘classical virtues’ with the
‘local idiom’. Whilst he ‘took pure form,
moulded it in the subtlest proportion and
set in geometrical relation’, the perfect
formulation of this approach appeared in
the war monument as none other.10  The
modern cenotaph was an empty tomb. It
did not contain bodies. At the same time,
it represented the male body by
resonating closely with the corporeal
context that produced it. A cenotaph, in
one sense, attempts to avoid any
relationship to the very human flesh it
memorialises.11  When cenotaphs
incorporated coffins or dead bodies, as
Lutyens did at Southampton or
Manchester, they were perched at the
very top, well out of reach of human gaze.
Even then, the cloth of the greatcoat
carved from stone usually covered their
bodies and tin hats often covered men’s
faces. That men’s bodies were killed in
war was not a visual reality that the
architect or sculptor wished to remember
in stone. However, on many levels,
especially the ceremonial, the relationship
between bodies and war was impossible
to erase. Soldiers referred to ‘resting
places’ with an irony that noted the
discrepancy between the reality and
representation of death. As one German
soldier remarked:

The battlefield is really a huge cemetery
… [with] innumerable little white crosses
everywhere … And then you can read in
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the paper ‘Peacefully they rest’ … And
nobody says that the enemy keeps
shooting and the shells hit the heroes’
grave, that the bones are squirted away
with the mud … where the heroes resting
place was ….12

The notion of dying restfully or
peacefully is the exact opposite of what
occurs in violent conflict. This critical
observation reflected Siegried Sassoon’s
feelings about the Menin Gate and its
appeasing classicism. In his poem, On
Passing the New Menin Gate, he decried
its classicism as a ‘pile of peace-
complacent stone’.13  Far from giving him
comfort, classicism made him angry.
Abhorring the rhetoric of reconstruction
that seemed to appease many people, he
saw the grief of the bereaved being
exploited in order to alleviate the
government of moral guilt for the war.
For Sassoon, programs of classical
architecture anaesthetised people from
the scars of war. The beauty and grandeur
of classicism toyed with memory,
especially the memory of the body’s
demise. Beautiful structures of civilised
reconstruction and geometric cemeteries
with ordered gardens combined to create
the spatial evocation of the ‘beautiful
death’. It was a classical mythology that
could alternatively comfort and offend in
its highly modern insistence upon
transformation from the horrible and
degraded to the heroic and perfect.

Against the mythology of the
‘beautiful dead’ were the monstrous
living. Mutilated soldiers certainly did
not feel comfortable wearing their
deformities like badges of honour. The
classical body exuded a perfection that
real soldiers could not necessarily live up
to. In comparison to the masculine beauty
of death, then, the evocation of Peace,
although feminine and recuperative,

appeared to be much less glamorous.
There were, however, other important
exceptions that delivered ambiguous
messages about the gendered nature of
death and the rebirth of civilisation.
Inside the Anzac Memorial in Sydney, the
tragedy and reality of death were
portrayed in Rayner Hoff’s centrepiece,
The Sacrifice (1931–34). The three females
figures (caryatids of wife, mother, sister)
holding the shield above their heads with
a dead, emaciated soldier across it, ref-
erence the Spartan mothers recorded by
Plutarch. Hoff’s supporters saw the
sorrowful women as the ‘emotional-
isation of form’.14  This aspect of
commemorative architecture was a key
reason for his use of classicism. Just as
the Greeks had developed symbolism and
myth in the representation of war, Hoff
used classicism as an allegorical
construct. Although they are standard
classical female types, they reference the
myth of the Spartan mothers bidding their
sons not to return without victory, unless
lying dead upon their shields. Hoff’s
figures could be construed as a chilling
reminder of women’s ‘support’ for the
war, such as in the Anzac Fellowship of
Women and in the campaign for
conscription. If one is aware of Plutarch’s
alarm at the power Spartan citizen
women had within its polis, the classical
symbolism takes on a rather critical view
of women’s incitement to heroic
mythology. Indeed, as Ken Inglis points
out, Australian women were more likely
to join the imperially patriotic National
Council of Women, than peace groups,
and a majority of Australian women
voters supported conscription in the
referenda of 1916 and 1917.15

Furthermore, the voluntary nature of
the Australian citizen soldier added to the
pathos of The Sacrifice. Even in his
vulnerable state, the masculinity of his
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sacrifice was still asserted. The architect,
Bruce Dellit, thought the emaciated
soldier was appropriately masculine. He
also only wanted women represented in
support roles, showing that war was
really the business of men.16  Perhaps for
Dellit only a truly masculine man could
make such a sacrifice.17  Contrasting with
the male figure’s passivity, however, is
the strength that the women possess in
order to carry him above their heads.18

The official program of the memorial
praises the ‘Women of the State’ for their
support of the Memorial and their efforts
during the war. It is clear that the
caryatids are a tribute to women’s
sacrifices as well.19  Women’s capacity for
sacrifice is described as ‘the beautiful
quality of womanhood’. At the same time,
women were praised for their de facto role
only. By association, and in passive roles,
women ‘with quiet courage and noble
resignation bore their burdens, the loss
of sons, husbands and lovers.’20  And yet
the support of the female figures shows a
partnership of male and female sacrifices.
This partnership inflects wider debates
about the status of the returned soldier,
as well as women’s claims to citizenship
in postwar societies.21  If we compare this
figure of dilapidated masculinity with the
colossal male figures on the exterior, we
find a different picture again. The
columns that rise around the outside of
the Anzac Memorial hold up these
colossal square figures.22  Interestingly,
the columns alleviated C.E.W. Bean from
worrying about the overtly geometric
nature of Rayner Hoff’s sculptural
figures. In his view, the columns’
reference to classicism was more fitting
for the sacred nature of the memorial, and
the representation of the warrior’s robust
masculinity.

Typically, then, the masculinity of

war was memorialised through the male
body, and Death was largely a masculine
event in monuments.23  Allied to this,
however, was the accompanying image
of Peace as symbolically feminine.24

Female figures, derived from ancient
Greek Nikes, were regularly selected as
literal figures of Peace. In the Thornton
Memorial (1922, Yorkshire) by Harold
Brownsword, the figure in ancient Greek
dress holds up two wreaths, and is herself
a personification of Peace. She is not a
Nike, has no wings, but is classicised in
her costume and contraposto limb, which
is slightly revealed through the drapery.
Although most women were involved in
war work, nursing or voluntarism, and
many women did not join pacifist
organisations, the continued belief in
women’s natural peacefulness imbued
the representation of classical figuration
in war memorials.25

Nikes were poignant figures in war
memorials.26 The traditional use of the
Nike was as a literal emblem of victory
and triumph. Warriors were her protégés,
whom she guided to realise their noble
desires for military success. The Nike was
a goddess with little connection to the
cycle of human life and frailty.27  In
contrast, First World War memorials
more often incorporated the figure as a
symbol of the concept of peace,
appropriating contemporary beliefs about
women’s biological characteristics.28  The
modern Nike, was characterised, person-
alised and individualised by virtue of
giving her the capacity to feel emotions,
to suffer, to empathise and to grieve. The
monumentalised Nike reflected the
bodily services of women – she was now
procreator, incubator, with her colossal
and spacious womb, and her exposed
breast ready for suckling. The trans-
formation of the Nike reflected the
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population politics of postwar recon-
struction.29  No longer a vengeful goddess,
then, the Nike became a figure of Peace,
made more human by her essentialised
womanhood. This linked femininity and
maternity to women’s roles in the future
reconstructed society. Often crowning
pylons, Nike figures appeared in wind-
swept Greek dress, striding steadily
forward, not so much in boastful victory
but with confidence in the future. In one
Flanders memorial, she was embraced as
an effigy of the martyred nurse, Edith
Cavill, whilst others imagined her as an
‘Angel of Victory’.30

This was no coincidence, as classical
female figures could be interpreted as
nurses. Typically, the role of nurses was
conflated with motherhood and the
feminine functions of comforting and
grieving, as Margaret Darrow’s study of
French volunteer nursing points out.31  A
French monument such as Henri Jean
Moreau’s Libourne (Gironde) memorial has
a Nike attending a dead poilu wrapped
in a blanket. In France it seems that
nurturing Nikes were more commonly
represented than nurses.32  Why an
allegorical rather than literal reference to
the role of nurses was more acceptable
was part of a general disregard of nurses’
roles in war, which was bound up with
the masculinity of French national
identity. Most nurses experienced a
diminished status, which was reflected in
war memorials. In Australia, the Anzac
Memorial did not even attempt to distin-
guish between mothers and nurses. The
Army Medical bas relief was described
as depicting ‘one of the noblest phases of
the war – weary and wounded men
tended with loving care by the Mothers
of the race – here is to be seen a Matron,
and two of her charges’.33  While nurses
struggled for the respect of their medical

peers, their mass presence did make a
cultural impact. Nurses are a major
subject of paintings and war literature,
and indeed many nurses became writers
themselves. Given the continued
reference to their natural qualities as
nurturers of the nation’s (male) children,
for example, this might be seen as an
accomplishment. Nurses’ memoirs,
poetry, and novels form a genre of
literature in much the same way as
soldiers’ and surgeons’ writings. They too
created their own traditions and
mythologies through the written word.
Much of their focus reflected their
struggle for professional recognition,
rather than being treated as carers in uni-
form, which women were apparently
more naturally disposed to.34

One aspect of nurses’ writing that
requires more scholarly attention is their
knowledge of, and attitudes toward, the
male body, and to different kinds of
disabilities and their gendered meanings.
Suffice to say for the purposes of this
essay, that their observations of the male
body reflect a cultural preoccupation that
was unprecedented in Western history.
It is significant, then, that modern
depictions of a warring figure such as the
ancient Nike, depict her as a nurse or, in
keeping with the gendered assumptions
about nursing, a mother. In England, the
Folkestone Memorial has a female in ancient
Greek dress holding a colossal wreath of
peace and a Union Jack at half-mast. The
designer, Ferdinand Blundstone,
intended it to be a representation of
Motherhood, but the figure also embod-
ied the nation and thus the national
sacrifice. It is not a homage to women’s
sacrifices in particular, but a gendered
representation of the national meaning of
war and a symbol of the importance of
women in reproducing children that
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would be the hope of the future. Similarly,
Blundstone’s Stalybridge Memorial,
(Cheshire, 1921) presents a Nike or Angel
of Peace attending a collapsed Tommy.
Bare and youthful breasts portray an
inescapably erotic relationship.
Appropriating the bare breast of the Nike
of Paionios (Olympia), such monuments
do not represent the ecstasy of flight, but
rather the natural connection between sex
and life, succour and rebirth. Bare-
breasted nurturing returned sexuality to
procreation. The mother figure combined
with the Nike became an image of
military assistance as well as societal
replenishment. The overt maternalism is
further revealed in the fact that the
surplus raised in donations was put in a
fund for the children of the dead.

Gendered perceptions informed the
deployment of the Nike in war
memorials, transforming her from a
perfunctory military symbol to a feminine
one. More than that, though, she was no
longer a benign figure representing a
grand tradition, but came closer to her
meaning in ancient Greek civic religion –
she was returning to her former status as
a socialised personality. Although that
personality was not understood in terms
of religious privilege, as gods and
goddesses were in ancient times, she was
instead imbued with the personality of a
mortal. The grieving, nursing, maternal
Nike of commemorative architecture in
the 1920s and 1930s is a modern
phenomenon that reflects the
‘emotionalisation’ of the war monument,
and the transition from effigy of imperial
victory to ‘site of mourning’. This was
instead of females being seen as active
participants in war. The female embodi-
ment of Peace, and the male embodiment
of War, in memorials reflected ideas
about men and women as partners in life,

and therefore with defined roles based on
gendered identities.

There were, however, some powerful
contradictions to the masculine enterprise
of war, and the view that women need to
be protected. For the Nike, as symbolic
mother of history and the future, was
sometimes produced with a muscularity
that betrayed her as a physical force, a
protector of men. In the Blois War
Memorial (Loir-et-Cher, 1923), two stone
winged Nikes hold above their heads a
coffin that symbolically contains within
it the bodies of all the men who are named
on its pylon. Their strength is revealed in
bare arms and their wings, which help to
support the coffin. In his dedication
speech at the inauguration of the
memorial, the symbolic importance of the
wings of the Nike was not lost on the local
mayor. Questioning the very process of
commemoration, and fearing the
evaporation of war’s meaning, he asked,
‘Are all the words we have just uttered
only words, will they fly away forever?’35

The Nike as an emblem of flight, then,
symbolised the fear of memory’s
disappearance. The fleeting temporality
of the mourning process is evoked
through the Nike, and yet her stony
construction in the form of the monument
helps to ground her, to enforce her
permanence and endurance in the earthly
realm. The flight of the Nike is dualistic.
Wings imply the passing of time, the
healing of wounds, the forgetting of pain
and the recovery of society, and yet her
material form makes her anything but
light and temporal. Despite her wings, the
modern Nike cannot escape the past.
With the heavy burden of history, then,
she embraces the future, a future in which
her role as ‘mother protector’ is placed
as a central component in the continuance
of Western civilisation.
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There were also some radical
attempts to invert the gendered ordering
of memorialisation. Rayner Hoff’s
sculptural group entitled The Crucifixion
of Civilisation 1914 (1932) was rebuked for
its explicit evocation of the bloody horror
of the war. Rather than a grieving or
nurturing Nike, Hoff’s central figure was
a naked crucified woman. No discrete
folds of classical chemise, this female is
woman stripped and tortured,
contradicting the mythology of masculine
and Christian heroism in war. Her
sexualised and morbid body was an
affront to the gendered construction of
war as a male domain involving male
courage and sacrifice. This female Jesus
positioned woman as a central figure, and
therefore both an active participant and
an active sufferer of pain. She was no
support act to the main masculine event.
As I have already noted, the idea that
‘woman’ was the embodiment of ‘peace’,
‘civilisation’ or ‘humanity’ drew upon
popular maternalist ideas.36  The problem
with Hoff’s sculpture was that if
Civilisation was female, then the
responsibility for its reconstruction might
be seen as women’s. Representation had
powerful meanings beyond the realm of
the symbolic, but linked the imagined
allegorical world with the bodies, lives
and sex roles of real women. Biological
duty was in danger of being misconstrued
as a sacrifice. Surely sacrifice was the
preserve of Christ and the warrior heroes
of the war? Moreover, if women were
represented as the rebuilders of Western
civilisation, a subversive representation
of female power and leadership would
have contradicted the need for women to
leave their employment and return to
more or less domestic pursuits. Given
postwar debates over female citizenship,
indirect rights rather than representative

roles, this metaphor of partnership was
politically useful.37  Officially rejected,
Civilisation lost the power of represen-
tation to the importantly male figure of
Sacrifice that continues to stand in the
Anzac Memorial today. Hoff still
managed to be subversive, however, and
it is fascinating to consider that an
emaciated soldier was, in comparison,
more appealing. The authority of
classicism in the Sacrifice was preferable
to a figure of a naked woman brutalised
on the Christian cross. Arguably, hygienic
classicism wiped away all the messy
sexual and biological connotations bound
up with the naked female body.

To conclude, then, the gendering of
death as masculine and peace as feminine
in war monuments was complex. On the
one hand, it affirmed gendered codes of
behaviour and stereotypical roles. On the
other hand, some architects and sculptors
engaged with the themes of war and
death in an exciting, ambiguous and
unconventional manner. The flexibility of
the modern interpretation of classical
aesthetics enabled these ambiguities. The
classical motif channelled social
commentary and personal politics
without seriously offending commis-
sioners of public works. Whether a
sleeping warrior, a Nike or Angel of
Peace, classical beauty was employed to
diffuse the traumatic memory of war,
providing instead highly gendered
evocations of death and renewal as a
partnership. War and Peace were
naturalised as a marriage of classical
figures, as visions of wholeness and res-
toration, and therefore proposing a
traditional gender order in a time of social
and bodily fragmentation.
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CULTURAL LANDSCAPE AS OPEN
AIR MUSEUM:

KEN TAYLOR

BOROBUDUR WORLD HERITAGE SITE AND ITS
SETTING

Candi Borobudur, built around 800AD
and the largest Buddhist monument

‘It is the landscate as a whole – that largely manmade tapestry, in
which all other artefacts are embedded … which gives them their
sense of place’.1

in Indonesia is located in Central Java
some 40 kilometres from Yogyakarta.
Regarded as one of the Wonders of the
World this magnificent stepped pyramid
style of building consists of nine terraces.
The first six are rectangular and the upper
three are circular, topped by a large bell-
shaped stupa. There are four staircases
facing east/west and north/south, the
eastern one being aligned with Mount
Merapi, the sacred mountain. The base
measures 123 metres square; the whole
edifice consisting of more than two
million blocks.

Borobudur stands in the centre of the
fertile and richly watered Kedu Plains
flanked to the south by the jagged
Menoreh Hills and to the east and north
from Mount Merapi by a series of volcanic
peaks linked by an undulating ridge. The
whole setting is a gigantic amphitheatre
with Borobudur standing in the middle
on a low hill creating a memorable and
evocative effect. The whole landscape
ensemble is a vast outdoor museum of

theatrical proportions. The shape of
Candi Borobudur itself mirrors the
volcanic peaks. The sight of the monu-
ment rising out of the landscape is
awe-inspiring. Its presence in this
landscape suggests an association

View north from Borobudur to Mount Sumbung
Source: Photograph 2003.
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between the monument and its setting
that is palpable and rich in Buddhist
meaning with Hindu overtones.

Two smaller temples, Candi Pawon
and Candi Mendut, similar in style and
craftsmanship, are in a perfect east west
alignment towards Mount Merapi. But
there are older markers in the landscape.
These are the remains of around forty
Hindu temples and archaeological sites
which follow the lines of creeks and
rivers. The Buddhist temples are
surrounded by a rural landscape of rice
paddies and palm groves with small
towns and villages creating a sense of the
stream of time and place.

The first restoration of Borobudur
took place in 1907–11. Continuing
deterioration of the stonework lead to
other studies culminating in restoration
by UNESCO Experts from 1968 to 1972
and 1975 to 1982. The temple was
inscribed on the World Heritage list for
its cultural heritage significance in 1991.
It has been previously monitored by
UNESCO Experts in 1986, 1989, and 1995
looking predominantly at stonework and
such matters as stability and drainage of
the structure. The latest monitoring
exercise in July 2003 included
consideration of the wider cultural
landscape setting of the monument and
tourist impact on the structure itself and
surrounding region.

Two and a half million people visit
the site annually with around 2.2 million
being domestic visitors. There is little
interpretation of the Buddhist meaning
of the site and its landscape setting, both
of which are assumed to be a Buddhist
mandala representation.2  Visitors swarm
all over the stonework and the upper
stupas. The steps are wearing away at the
rate of 1mm per year. Around 2000
vendors collect around the entry and exit

area and vehicle parking is chaotic. The
sense of arrival is shattered by noise,
inappropriate advertising and aggressive
selling. Street vendors are a part of Asian
heritage sites, but the sheer number of
vendors and merchandise one can buy
anywhere is a concern. Traditional crafts
associated with the area such as stone
carving or Wayang puppets are notably
absent. Three recent high telecom-
munication towers mar the view from
Borobudur looking east across the rural
landscape to Mount Merapi. Increasing
development along approach roads is
also impinging on the view of the temple
as it rises majestically out of the land-
scape.

The purpose of this paper, given at
the Fourth Experts Meeting was to

View to the monument from nearby town
showing building encroachment. Source:
Photograph 2003.
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explore the idea of historical cultural
landscapes and suggest application to
Borobudur. In the 1980s five management
zones were delineated. Zone 1, or
sanctuary area, is the monument itself
(200m radius). Zone II is the archaeo-
logical park area (500m radius) with
visitor facilities, parking, offices,
exhibition building, vendor stalls; it
includes a landscape park surrounding
Zone I planted in a regimented
unappealing gardenesque style which
does not reflect the ninth century
landscape which would probably have
been shady groves of tropical trees where
Buddhist monks taught and lived
bisected by pathways and possibly flower
and vegetable growing. Later as the local
population increased village fields and
animal grazing would have surrounded
the temple. An engraving by FC Wilsen
(c.1850) shows such a landscape. The rice
paddies and two villages were removed
to make way for the park.

Zone III, the land-use regulation zone
(2km radius), includes rural lands and
villages and Candi Pawon and Mendut
as well as other archaeological sites.
Development is supposed to be

controlled to protect the setting of the
monument. But encroachment by new
buildings, erection of inappropriate signs,
and increasing traffic all present
management problems as they detract
from the setting of the monument. Zone
IV (5 kms) is the Historical Scenery Pres-
ervation Zone intended to protect the
views and sense of address as one
approaches Borobudur. It includes a
number of villages and archaeological
sites. Zone V (10 kms) is the National
Archaeological Park Zone, intended to
protect archaeological sites. Zones IV and
V are important elements in the cultural
landscape context of Borobudur, en-
hancing its meaning and its original raison
d’être. The layers in this landscape create
a sense of time and the concept of a vast
outdoor museum.

In June 2003 the World Heritage
Committee reviewed current manage-
ment at Borobudur. It recommended,
inter alia, the need to consider tourism
impacts and advisability of evaluating
and possibly redefining protective
boundaries and management guidelines
for the landscape areas surrounding the
monument. This applies particularly to

View north across Zone III
showing setting of the
monument against rice
paddies giving a sense of
cultural landscape fit. Source:
Photograph 2003.
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Zones IV and V given that it is now
thought that the mandala form of the
monument is repeated in the wider
landscape. The Committee also drew
attention to the need for a comprehensive
socio-economic study involving local
communities and a marketing strategy for
long term benefit to them. It also
expressed concern over a recent proposal
to build a large shopping complex in Zone
III. It is with this background that the
Experts’ meeting requested a paper on
Historical Landscape Planning.

CULTURAL LANDSCAPES: A WORLD-
WIDE PHENOMENON

Historical landscapes with their heritage
values – now widely referred to as
cultural landscapes – have reached centre
stage in the field of cultural heritage
conservation and planning. The term
‘cultural landscape’ is now widely
accepted internationally. Recognition was
extended in 1993 to World Heritage status
with three categories of cultural land-
scapes of outstanding universal value:

• Clearly defined landscapes designed
and intentionally created by man.

• Organically evolved landscapes in
two categories:

(i) A relict or fossil landscape in
which an evolutionary process has
come to an end but where its
distinguishing features are still visible.

(ii) Continuing landscape which
retains an active social role in
contemporary society associated with
a traditional way of life and in which
the evolutionary process is still in
progress and where it exhibits

significant material evidence of its
evolution over time. With the World
Heritage Committee’s instruction in
mind there is a need to evaluate
whether the landscape surrounding
Borobudur, as an inextricable part of
the monument’s cultural and intel-
lectual setting, original creation, and
continuation, fits this category.

• Associative cultural landscapes:
the inclusion of such landscapes is
justifiable by virtue of the powerful
religious, artistic, or cultural associa-
tions of the natural element rather than
the material cultural evidence. Uluru/
Kata Tjuta National Park and the Rice
Terraces of the Philippine Cordilleras
are two Asian/Pacific examples.
Again it is germane to pose the
question: does Borobudur and its
wider landscape setting fit this
category?

In addressing these two questions on
the cultural context and authenticity of
the whole setting of Borobudur it is
important to visualise the cosmology of
the Buddhist mandala (cakkaväla/
cakraväla) assumed to be the crux of the
building of Borobudur in its cultural
(historical) landscape. A diagram
reproduced in an early twentieth century
collection of Daniel Gogerly’s writings on
Buddhism, the cosmology of the Buddhist
mandala (cakkaväla/cakraväla) is rep-
resented as a single, circular world
system surrounded by a mountain of iron
(cakraväla) and at the centre is Mount
Meru3  (represented by Mount Merapi at
Borobudur). It is a single world system
where relationships exist between various
parts of the universe and where myth and
reason coalesce to offer an exquisite
visualisation of the order of things. Just
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to look out over the landscape from the
terraces of Borobudur is a stunning and
moving experience: the landscape speaks
dramatically and persuasively of a
mystical but real relationship between
people, time, events, beliefs and place.
Here are layers in the landscape waiting
to be read and interpreted to tell us
something about who we are in time. If
Borobudur is, as assumed, a repre-
sentation of the universe – the cakkaväla
– then the following ancient reflection
from The Ratu Boko Inscription of 792 AD,
Central Java, is apposite:

I pay homage to the Cosmic Mountain of
the Perfect Buddhas … endowed with the
awe-inspiring power of wisdom, – whose
caves are knowledge, whose rock is
excellent tradition, whose brilliance is
owing to its relic: the Good Wisdom
whose streams are love, whose forests are
meditation – truly the Mount of Few
Desires, which is not shaken by the eight
horrible winds: the worldly qualities.4

Historical landscapes under the
banner of cultural landscapes emerged in
the 1990s as a topic of great interest for
the international conservation com-
munity. Thirty years after the Venice
Charter the concept of value and
significance that cultural landscapes
brought with them challenged the long
held distinction between cultural and
natural values and the 1960s concept of
heritage centring predominantly on
monuments and sites of antiquity.5  This
blurring of the boundary between what
is natural – essentially a western view of
the world dating from the Romantic
period – and what is cultural has
considerable attraction and merit in the
context and cultural traditions of South
East Asia. To this we may readily add

Australia with its increasing under-
standing of the meaning of country in
Aboriginal culture where there is a fusion
between culture and nature in a world
where mythical ancestors – animal and
human – made the landscape.6

LANDSCAPES AS HISTORICAL
DOCUMENTS

What has emerged is that we understand
that in the historical landscape our sense
of place and heritage are not limited to
separate dots on a map each spatially and
temporally isolated. We have embraced
the concept of the inter-relationship
between places, people, and events,
through time. We see and feel in the
landscape a sense of the stream of time
which promotes attachment to our world.
Further, and through historical cultural
landscape study, there has been a
growing understanding that cultural
landscapes as an imprint of human
history are the richest historical record we
possess. They can tell us if we learn to
read and interpret their stories something
of the achievements and values of our
predecessors, inform our own present-
day values and, incidentally, those of
future generations.7  They are a window
onto our collective past, our culture on
display.

Interest in the efficacy of historical
landscapes as comprehensive documents
of history with concomitant heritage
values was recently further emphasised
by the international workshop –
Conservation of Cultural Landscapes
Workshop – held in Rome in June 2003,
organised by the International Centre for
the Study of the Preservation and
Restoration of Cultural Property
(ICCROM). Representatives from sixteen
countries attended bringing mutually
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inclusive variations on a theme of what
is heritage in the landscape including
physical, ancestral, cultural and spiritual
emphasis. This again underpins the
importance of recognising intangible
values based on cultural traditions that
are apparent in historical landscapes
alongside their physical fabric or form.
In other words they are not merely what
we see, but a way of seeing. We see with
our eyes but interpret with our minds.8

WRITING (SHAPING) THE LANDSCAPE:
READING THE LANDSCAPE

In looking at historical cultural
landscapes it is perhaps helpful to state
the obvious, but sometimes perplexing
maxim, that they are literally most of
what surrounds us. They are the land-
scapes – the places – urban, suburban and
rural in which we live, work, and
recreate. They embrace an extraordinary
richness and variety of life and scenes as
the landscapes settled and modified by
people over time. They are then a
representation of our ideologies. We
create and shape the human landscape
over time according to our ideologies and
in this way historical landscapes reflect
our cultural traditions and intangible
values. As a result we modify natural
landscape elements and superimpose
human patterns to create cultural
landscapes. These patterns represent a
montage of layers through time.

Reading and shaping the landscape
is not a modern phenomenon. In
prehistoric times people such as hunters
and gatherers learned how to read the
landscape9  as they searched for game and
plants and manipulated the landscape
through that seminal discovery, fire. This
was the beginning of landscape planning.
The use of fire for hunting and to control
vegetation followed later by early forms

of agriculture as people learned how to
cultivate wild plants as crops involved
deliberate change and manipulation of
the landscape. For many societies natural
components of the landscape itself –
mountains, rivers, forests – have been and
remain a reflection of their cosmological
beliefs, and hence there evolved an
intense sense of spirituality in the
landscape, a sense of the sacred where
culture and nature combined. This is not
the sacred as opposed to the profane, but
what we might now call the ordinarily
sacred.10

The consciousness that people have
formed of space around them since our
early ancestors, that is where space
becomes imbued with meaning and
therefore becomes place, continues to
inform the way we see the landscape
around us both in its historical sense and
in the present time. In his now classic text,
Edward Relph classifies the kinds of
spaces – for me places – that carry
meaning and significance for human
beings.11  He notes that the following
different types of space are not separated
by the human mind, but rather they are
linked in thought and experience. Each
has relevance to the task at Borobudur
and its historical landscape surrounds in
developing recommendations for the
future with special focus on its spiritual,
educational, and cultural values:

• Pragmatic or primitive space
structured unselfconsciously by
basic individual experience. This
is organic space where we feel
safe; it may have biological roots
in our need for shelter and home.
Habitation and agriculture of the
Kedu Plains from ancient times
has envisaged this kind of space
thriving as it has through history
on the well watered, richly fertile,
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volcanic soils of southern Central
Java. The pattern of ricefields,
numerous rivers and canals, and
villages has long antecedents at
least back to the time Borobudur
was built. J.G. de Casparis paints
a fascinating picture in words of
how the landscape of around 930
AD looked with clusters of many
villages surrounded by ricefields
and then green jungle,12  the whole
pattern embraced by mountains:
a synergy of culture and nature.

• Perceptual space which involves
direct emotional encounters with
the spaces of the earth, sea, sky or
with built and created spaces.
Again the mandala construct of
Borobudur and its surrounds fit
this model. The pattern on the
ground reflects a perceptual view
of universal perfection that is
palpable in Borobudur’s unde-
niable sense of presence.

• Existential or lived in space where
we create patterns and structures
of significance through building
towns, villages, houses, and the
whole business of landscape
making. This is space or place that
is culturally defined. The
landscape of the Kedu Plains again
represents existential space,
culturally defined and dating back
to the tradition of Mahayana
Buddhism and the control of
Central Java by the Sailendra
dynasty. The strong, common
religion was undoubtedly a major
force informing the building and
meaning of Borobudur in relation
to its landscape setting. There
were also international connec-
tions with India and Sri Lanka as

part of a well-ordered system and
interchange of ideas that had
started in the fifth century AD,
leading to Java being an important
centre for Buddhism from the
seventh to the tenth centuries. The
strong social ties that bound this
Buddhist society, coupled with
what de Casparis13  calls a pious
sense of duty, offered a willing
labour force of hard-working
peasantry without which Boro-
budur may not have eventuated.
The monument, mosaic of
ricefields and surrounding
mountains and ridges combine
physically and mentally as part of
a tightly knit social fabric where
people and landscape have
merged through time.

One of the problems facing us is
communicating – that is interpreting – the
meaning of one cultural group’s
existential space to others, meanings
which may grow opaque over time as
societies change. This may be seen to have
special relevance at Borobudur as we
strive to see the monument in its historical
landscape setting where myth, ceremony
and ritual inform the setting.

• Architectural and planning space.

• Cognitive space with its reflective
qualities referenced in maps, plans
and designs. At Borobudur we
might see cognitive space related
to the Buddhist mandala concept
in the holistic landscape setting
with Mount Merapi, rivers of the
Kedu Plain and the fringing
mountains and in the monument
itself as a mandala representation.

• Abstract space which is a creation
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of human imagination and logical
relations that allows us to describe
space without necessarily
founding these descriptions on
empirical observations. Is this not
the concept of the abstract/logical
space of the mandala as re-
presented at Borobudur? It
permeates and excites the
imagination.

Each of these spaces is closely linked
in thought and experience. ‘Pragmatic
space integrates man with his natural,
‘organic’ environment, perceptual space
is essential to his identity, as a person,
existential space makes him belong to a
social and cultural totality, cognitive
space means he is able to think about
space, and logical space … offers a tool
to describe the others’.14

INTANGIBLE VALUES AND
HISTORICAL LANDSCAPES

A common theme linking these concepts
of space/place and underpinning the idea
of the ideology of landscape itself as the
setting for everything we do is that of the
landscape as the repository of intangible
values and human meanings that nurture
our very existence. This is where
landscape and memory are inseparable
because landscape is the nerve centre of
our personal and collective memories.
Notably in this regard are the words of
Bambang Bintoro Soedjito, then Deputy
Chair for Infrastructure with the
Indonesian National Development
Planning Agency, who suggested in 1999
that:

For us, the most important expressions
of culture at this time are not the
monuments, relics and art from the past,

nor the more refined expressions of
cultural activity that have become
popularised beyond Indonesia’s borders
in recent years, but the grassroots and
very locally specific village based culture
that is at the heart of the sense of
community. And that sense of
community, perhaps more that of the
individual has been a strong shaping and
supportive influence in times of trouble,
through turbulence and now in
strengthening a confident sense of
identity as we combine heritage with a
society opened to the opportunities of the
world.15

Soedjito’s sentiment on expressions of
everyday heritage links comfortably with
current international notions of the
significance of historical landscapes and
ideas of the ordinarily sacred. Pivotal to
this is the realisation that, in addition to
our national cultural heritage icons, it is
the places, traditions, and activities of
ordinary people that create a rich cultural
tapestry of life, particularly through our
recognition of the values people attach to
their everyday places and concomitant
sense of place and identity. Identity is
critical to a sense of place – genius loci –
for people. Relph aptly summarises this
in his proposal that ‘identity of place is
comprised of three interrelated
components, each irreducible to the other
– physical features or appearance,
observable activities and functions, and
meaning or symbols’.16

So both tangible physical identity and
intangible identity related to the
existential distinctiveness of our lived-in
world and human experiences are
inextricably inter-woven with place
meaning and significance for people. I
believe this association has identifiable
consequences also for the way we need
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to see the inter-relationship between
cultural heritage interpretation and
presentation of places within the context
of tourism which has emerged as a major
issue in Asia. Here there is direct
relevance to the future planning,
interpretation and presentation of
Borobudur in its historical landscape
setting. A fundamental question is whose
culture are we presenting and why? The
extraordinary richness of Indonesian
culture represented at Borobudur and its
cultural landscape means that there is a
need for a plurality of presentations.

CONCLUSION: BOROBUDUR IN ITS
SETTING

What kind of actions ought we to propose
at Borobudur to ensure the right
outcomes for the conservation of the
monument itself and the economic and
conservation future of its wider setting,
that is, its historical cultural landscape?
Within the focus of outcomes we must
include the protection and enhancement
of local traditions and cultural heritage
resources whilst engaging them within a
comprehensive conservation manage-
ment and tourism plan for the region.
This is one where a dialogue is
encouraged between conservation and
tourism, but where tourism is not driving
and selling heritage. It is where tourism
fits into a heritage planning framework17

as part of an extensive sub-regional
cultural mapping project.

I recommend that this Experts’
Meeting consider proposing the concept
of a Borobudur Region Cultural Map be
initiated and that it include the following
actions:

1. Identify all stakeholders and
interest groups and devise a

program to involve them in future
planning. This means that no
particular group(s) should be
privileged over others. It also
means ensuring cultural context is
fully appreciated and that there
may need to be a change in how
Borobudur is recognised and
interpreted.

2. Recommend that an Historical
Cultural Landscape Study be
prepared by a multi-disciplinary
team. A key initial step will be the
definition of boundaries and it is
proposed that the boundaries of
the already recognised Five Zones
be used. Zones III to IV encompass
the wider landscape with its
patterns and components in-
cluding the communities that
surround the monument, several
smaller temples, archaeological
remains, topographic and hy-
drological features and the
landscape’s overall significance
historically as a mandala (cak-
kaväla/cakraväla). These need to
be assessed and analysed as an
historical landscape with a
remarkable richness of layers and
meanings offering a basis for
future action. The cultural
landscape of these Zones may then
be appreciated in the context of
their cultural history and
connection to Zones I and II
immediately around and in-
cluding the monument. A major
focus of this task will be to re-state
the authenticity of the association
and meaning of Borobudur and its
landscape setting where elements
such as water, vegetation,
topography, orientation, arrange-
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ment of buildings and landscape
engineering with the centre at Mt
Merapi have meaning within the
mandala and its laws governing
orderly existence. Replanting of
Zone II is recommended using
local trees set out in an open
woodland reminiscent of the
landscape at the time Borbudur
was built.

3. Site design for car park and
vendor area promoting a sense of
arrival and address, signage,
interpretation centre and walks.

4. Development of interpretative
programs to enrich the
presentation of the monument
itself and to offer the basis for
wider cultural landscape
interpretation in the form of
brochures, guide books and
heritage trail pamphlets.
Education of guides and
development of an enforceable
code of behaviour for visitors are
necessary. In this regard it would
be productive to organise a
Training Course involving
experts, locals, tourist operators
where aspects of authenticity,
significance, visitor behaviour and
management, constraints and
opportunities, and site man-
agement and planning are
discussed with all stakeholders.
An excellent example at Yungang
Caves is described by Sharon
Sullivan.18  Such actions needs to
link through to recommendation
5 below with cross referencing of
tourism potential to the sig-
nificance of cultural context and
heritage resources.

5. Development of a cultural tourism
plan linking tourism to the
underlying social and cultural
landscape and the economic well-
being of the area whilst not
detracting from the meaning,
authenticity, and splendour of
Borobudur and its setting.

6. Address the issue of whether we
believe that Borobudur and its
setting satisfy the requirements for
re-inscription on the World
Heritage List of Cultural Land-
scapes and propose that an
objective of an Historical Cultural
Landscape Study be to recom-
mend whether it fits the two
following categories:

• Organically evolved continuing
landscape by virtue of the
manner in which the landscape
retains an active social role in
contemporary society associa-
ted with a traditional way of
life where the evolutionary
process is still in progress and
where there is significant
material evidence of its
evolution over time.

• Associative cultural landscape by
virtue of the powerful
religious, artistic, and cultural
association of the natural
elements in the landscape
related to the cosmic
significance of the landscape as
a mandala representation of
the universe with both physical
and metaphysical manifes-
tation.

The sense of continuity, fit with the
setting, and Borobudur’s undeniable
presence as the ‘Cosmic Mountain of the
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Perfect Buddhas’ make it one of the
remarkable edifices of not only Central
Java but the entire Buddhist World.19  Its
haunting presence reflecting an ancient
belief in the indivisible junction between
man and nature where Mt Merapi to the
east and Borobudur itself are the focal
points of a sacred landscape suggest it is
timely that it be considered as a cultural
landscape of outstanding universal value.
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A SHARED JOURNEY INTO VISUAL AND SENSUAL
ABORIGINALITY

GREG DENING

RELUDE The Oxford Companion to Aboriginal Art and
Culture. (Melbourne: Oxford University
Press, 2000). To me, they are both brilliant
and masterful exercises in the editing art.
They are both destined for immortality
on library shelves. Any endorsement by
me will not enhance their reputation. I am
not competent to comment on Iain
McCalman’s Romantic Age , but I would
like to have my say on Aboriginal Art and
Culture.

Companion. I like the word. It has the
feel of a shared journey, of fellowship in
inquiry. Not encylopaedic, not the totality
of knowledge on a subject. Not even
guide, not didactic. Companion. More
pilgrimage in which attitude is as
important as knowledge and expertise.

Companion. It is an offer to look with
a shared perspective on a phenomenon
that affects all our lives – how the first
people of this continent have seen and
now see the land and all the living in it.
How they dance it, sing it, paint it, write
it, know it, perform it, name it.

You will probably be humbled by this
book, as I certainly have been. The
humbling begins with the map of
‘Aboriginal Australia’ on the inside front
cover. The continent’s familiar template
is there, made even more real these days
because we can see it whole from satellites
in space. But here, in this map, the

REVIEW ESSAY:

P
The erotics of writing for me have always
been in the instant pleasure of putting pen
to paper and discovering what is in my
mind. The pleasures of having it read, on
the other hand, are always delayed,
sometimes by years. By then I have long
gone somewhere else. What the erotics
of editing are, I am not sure. The editing
of unpublished documents, yes, I know
the pleasure of that. My first book was
an editing of a beachcomber’s un-
published journal. It is a special sort of
historical inquiry, following someone’s
else’s lead, not shaping the questions.
Through the years of my undergraduate
teaching, I always insisted that my
students experience that sort of challenge
in their history-making. The editing of
encyclopaedic knowledge, that is another
thing. I can only admire the dedication,
the negotiating skills, the patiences of
such editing. I can be grateful for it too.

During my time of association with
the Humanities Research Centre and the
Centre for Cross-Cultural Research there
have been two monumental exercises in
editing encyclopaedic knowledge: Iain
McCalman’s An Oxford Companion to the
Romantic Age. British Culture 1776–1832
(Oxford: Oxford University Press, 1999)
and Sylvia Kleinert’s and Margo Neale’s
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continent is different. It is imprinted with
hundreds of names, first people’s names,
Aboriginal names – to be careful with our
capitals. It is as if the continent has been
overlaid with a transparency of Abori-
ginality. It is humbling for me, at least. I
can scarcely pronounce the names
without stumbling, let alone draw an
‘Aboriginal Australia’ map of my own
with any of its true particularity.

The inside front cover map of
‘Aboriginal Australia’ is paired with an
inside back cover of ‘Australia. General
Reference Map.’ The imprinted names are
far more familiar, of course. But the
names are not as prominent in the map
as the bare bones of the land, its deserts,
mountains, rivers and plains. It is as if
we look through the overlay skin of the
continent to see the large and long-lasting
characters that shape a large and long-
lasting experience. It is a sort of inside/
outside view of the land with which we
will become familiar in the Companion.

For me, the 758 pages that separate
the front and back cover maps are layered
transparencies of visual and sensual
Aboriginality. The transparencies are
layered in time – from the millennia of
rock art to recent gallery exhibitions and
graffiti; layered in space – from Arnhem
Land to southern prisons; layered in
permanence – from stone carvings to
body paint; layered in character – from
film to poetry to political speeches to
weaving to fashion parades; layered in
experiences – from dreamings to
lynchings to strikes to women’s business.

I say ‘layered’, but the suggestion of
the word is too static for the spirit in
which this Companion is edited and
written. That spirit is to be seen in the use
of a keyword in the Companion. That
keyword is ‘Aboriginality’. Aboriginality
isn’t something to look back on.

Aboriginality is a living, dynamic thing,
and the way to know it is to first accept
that fact and then experience it.
Aboriginality isn’t layered. It permeates.

Words are empowering and
disempowering. Surely the debates over
‘political correctness’ have convinced us
of that. Finding a word that describes
some wanted quality of identity that does
not also import some unwanted quality
is not easy. Refer to the discomfort, anger
and political jokes about inclusive
language in religion, politics, law and
newspaper columns for that. Rejecting
denigrating words – ‘coon’, ‘nigger’, ‘abo’
– is one thing. Adopting one – ’koori’,
‘black’, ‘blak’, ‘aborigine’, ‘Aboriginal’ –
is another.

Those hundreds of names on the front
cover map, and the hundreds more not
on it, those are the names that first people
identify themselves with. Identity in their
experience of Aboriginality is local. The
biggest wound of the ‘stolen generations’
is always seen to have been the loss of
local identity.

Capitalised, ‘Aboriginal’ is currently
acceptable, even if you hear complaints
about its grammar. Sensitivity to its use
is culturally proper; just as it is culturally
proper for me, whenever I lecture in
Hawai’i, or New Zealand, or Vancouver,
or Canberra on the matters of my
professional concern – the encounter
between settler society and Indigenous
peoples – to acknowledge the original
owners of the land on which I stand to
lecture. That’s life! No! That’s living! It is
addressing the deep issues of human
understanding and will change the world.
Not in a flash, but in a sort of cultural
osmosis.

‘Aboriginality’ is a word of the same
calibre. It is the recognition of a continued
identity in the discontinuities of living,
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an acceptance that people can see
themselves as metaphorically the same in
different spaces, a realisation that the
external forms of culture can change but
identity stays constant.

So ‘Aboriginality’ in the Companion is
about how identity is processual.
Powerful forces in society and law want
to deny that. They want ‘Aboriginality’
to be frozen in time and place somewhere
– in boomerangs, didjeridus and
picaninnies. Powerful forces, especially in
law, want a layered, static notion of
identity and culture. It is easier to
dispossess people that way.

The Companion sees it differently. This
is no art history or coffee table book. It
demands commitment to the humanistic
ideal that understanding requires some
entry into other people’s metaphors about
themselves. It demands acceptance of the
fact that the ways of seeing and hearing
these metaphors academically and
socially have changed over the decades.
The change academically has been from
an intellectual puritanism in which the
discourse about Indigenous art was
determined by factors completely outside
the cultural system in which the art was
created into an experiential relationship
between equals, built on the trust, respect
and imagination of a shared humanity.
Much of that experiential relationship is
enabled by the meta-language of an
anthropology which opens up the cultural
system in both sides of the cross-cultural
polarity between observer and observed
to the same form of analysis. The
observation is of artistry rather than art.
The shared experience is of the actualities
of living rather than its rhetoric. But the
metalanguage of anthropology is also
cumulative , dialectic and changing. The
Companion is respectful of the depth of
knowledge that source its under-

standings, from the antiquarians of a
hundred and fifty years ago, such as
Alfred Howitt, to the scholars of more
recent times, such as Catherine and
Ronald Berndt.

But the tone of the Companion is
always one of listening to, and learning
from, the artists. It is a hard thing to do.

I write Companion. I should be writing
Companions. There are some ten thou-
sand Indigenous artist companions in the
estimate of the editors, Sylvia Kleinert
and Margo Neale, who form the context
from which the several hundred dealt
with in the volume come. One hundred
and fifty authors write the conceptual
essays, one hundred and thirty in
number, that fill the first two thirds of the
volume. Two hundred others contribute
the informational pieces on individual
biographies, artistic movements, and key
events and institutions which form the
last third.

Numbered among the nearly three
hundred authors are scholars like
Howard Morphy and Deborah Rose,
leaders in the anthropological discourse
on Aboriginal art, and Indigenous artists,
like Kevin Gilbert, Fiona Foley and
Destiny Deacon, who have turned the
Aboriginal political discourse and the
broader Australian cultural discourse in
new directions.

Two things struck me about the list
of authors. The one is that their voice
comes not so much from the established
institutions in the centres of population,
as from the more marginal ones. It has
been in the marginal arenas – geographic
and academico-social – that Aboriginal
voices have been heard, and more
importantly, been listened to. These mar-
ginal arenas have gambled on the fact that
Aboriginal students and staff have skills
that have not been registered and certified
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in the ordinary way, and they have won
much understanding from their tolerance.

The other noticeable thing about the
list is the entry into the discourse by
people with new skills and different
perspectives – curators, artists, consul-
tants, freelance writers, musicologists,
poets, playwrights. There is a freshness
in their contribution that puts a new
stamp on the Companion.

It is not for me to say how the
Companion should be read. I followed the
editors’ suggestion that the two parts –
the short essays on such subjects as the
Foundation of Being, Colonial and Post-
Colonial Scenes, Renegotiating Tradition,
The Public Face of Aboriginality and the
indexed information pieces from
‘Abdulla Ian (Jo) William (1947 ) Ngar-
rindjeri painter’ to ‘Yunupingu family,
artists, musicians, and cultural
ambassadors’ – be read in conjunction.
The editors’ decision to release the essay
writers from the obligation of giving
much informational detail allows these
authors to concentrate on concepts,
clearly and succinctly. I felt obliged for
the purpose of review to read the
Companion page by page. Honesty and the
notes I took tell me that I was pretty
conscientious about that to about page
326, after ‘doing’ Literature. After that I
dipped and moved forward and back
between issues that attracted my attention
– like Performance, Living Spaces,
Aboriginalities. I suspect that is the way
most people will read the Companion.
Whatever way it is done, let me assure
you that it is a learning experience. I
would like to show how.

Howard Morphy writes a seminal
piece on the ‘4th Dimension’ in
Aboriginal art. Maybe start reading there.
Morphy has ‘been there’ among the
Yolgnu of Arnhem Land for twenty years,

sharing triumphs and tragedies, knowing
that Aboriginal art is a living thing.
Follow the editors’ suggestion and take
the leads out of his article to Part Two –
to Land rights and the understanding it
gives of the eternal political dimension of
Aboriginal art; to Dreaming and the
complexity, contradictions, the shallow
superficialities and the deep truths of this
empowering element in Aboriginal
culture; to Copyright and a realisation of
how patronising –  even colonising – is
the idea that Aboriginal art is precious,
primitive and simple.

Actually, you will learn even more if
you follow the names of the four artists
Morphy uses to exemplify his argument:
Narritjin Maymuru (1918–81), Clifford
Possum Tjapaltjarri (1932– ), David
Malangi (1927–99), Jimmy Midjaw-
midjaw (1897–1985). These are artists
whose works are now hung in galleries
with the Gauguins, Picassos and
Rembrandts of the world of art. These are
artists whose diversity of styles,
innovative techniques, and creative
traditions are as worthy of a history and
analysis and critique as our Boyds,
Nolans and Williams. And as our cultural
Reconciliation (look it up in Part Two)
grows, these are artists who will play their
role in our class rooms, lecture halls and
political understandings.

Morphy’s central theme will carry
you through the whole volume.
Aboriginal landscapes – on bark, in body
paint, in sand sculptures on dancing
grounds – are more about ideas and
processes than appearances. They are
displays of an ‘inside’ dimension that is
generative of a relationship between land
and living. Let us hope that they will be
as generative hanging on gallery walls.
‘Aboriginal art’, Morphy writes, ‘is part
of a discourse in which the social and
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spiritual meanings of landscape are
revealed by moving the viewer beyond
the surface form of things in order to
understand the outside world from
within’ (p. 136).

Deborah Rose’s piece on ‘The Power
of Place’ will take you through the whole
volume as well. She begins by quoting
Anzac Munnganyi, a Bilinara man of the
Northern Territory. ‘White people just
came up blind, bumping into everything.
And put the flag; put the flag’ (p. 40). His
is a protest against terra nullius, not as
illegal dispossession, but as dumb, blind
ignorance. The whites couldn’t see the
country they put their flags into.

That ‘country’ – actually I was a little
disappointed to find that the only
reference to ‘country’ in Part Two is to
Country and Western music! – is the Law
and the Life that is in it. That ‘country’ is
story, language, ancestry and every living
species with its fourth dimension. That
‘country’ is land, intensified in its
meanings by rituals and identified sacred
spaces. That ‘country’ is gendered. To
know it is to see the metaphors of gender
in space worked out – east/west, male/
female.

Read Margo Neale’s ‘United in the
struggle: Indigenous art from urban
areas’ to get a sense of how these
underlying themes of Aboriginal art have
been re-negotiated. It will keep you busy
as you trace the work of twenty-five
Indigenous artists who exhibited in ‘Koori
Art ‘84’ at Artspace in Surry Hills,
Sydney. Here is Aboriginality worked out
in a far different ‘country’. The artists had
a hard time. ‘Hybrid, amateurish, not
really authentic Aboriginal art, looking
like second-rate European art’, was the
judgement from the establishment.
Aboriginality in a changed metaphor is
threatening.

There are many places in this volume,
not just in Neale’s piece, where we are
confronted by events like an exhibition,
or a work project that acts – to use
Aristotle’s word of the theatre – as
catharthis for Aboriginal art. Outsiders
as well as Indigenous people ‘get the plot’,
see the meaning of what is happening in
these almost ritual occasions. Certainly
such occasions are transient, but the art
is more long-lasting. So enjoy Lin Onus’s
Indigenised Hills Hoist with fruit bats
hanging from it (p. 273). Remember the
impact of Fiona Foley’s ‘The Lie of the
Land’ outside Melbourne Town Hall, a
monument in stone to the exchange of
land ownership between settlers and first
people for blankets and flour (p. 277).
Think of the lasting effect of the 200
memorial poles of the ‘Aboriginal
Memorial’ which the Ramingining artists
gave to the nation on its bicentenary – and
all the symbols in site that have followed
that gift (p. 38).

Neale’s is a history of what she calls
‘The Politics of Visibility’, ‘The
Indigenisation of Australia’, and ‘The Art
of Self-Definition’.

There is a section in Part Two that I
would refer you to, Prison art. Sylvia
Kleinert wrote it. In a sense, all Aboriginal
art is prison art, at least in Aboriginal
eyes. In 1788, Australia became the
biggest prison in the world. Missions and
stations must have seemed like prisons,
too. We are well aware of the
disproportionately large Aboriginal
prison population in virtually every state
and territory. Even that most famous of
Indigenous painters, Albert Namatjira,
was prisoner for a time. Prison experience
of the injustice of the justice system, racial
discrimination within and without
institutions, removal from family, and
drug addiction triggered all kinds of
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representation – ‘Graduating from “Her
Majesty’s Royal School of Arts” with
honours’ is how Gordon Syron (1942– )
puts it. Reflection, calling on memory and
the care that counsellors, Koori heritage
groups and other Aboriginal and non-
Aboriginal artists gave the prisoners,
tapped the abilities of many. Leslie Griggs
(1962–93), Jimmy Pike (c1940– ), Ronald
Bull (1943–1979) are some of their names.
Ronald Bull’s mural is still to be found
(or is it?) on the walls of the decom-
missioned Pentridge Prison.

Kevin Gilbert (1933–1993) ‘Wiradjuri
painter, printmaker, sculptor, cartoonist,
photographer, poet, writer, historian and
activist’ is perhaps the most remarkable
of these prison artists. Gilbert’s polyglot
art is represented in the Companion by his
speech at the opening of the Tent Embassy
in Canberra, May 27 1992, the 25th
anniversary of the referendum of 1967
(p. 98):

‘It’s twenty-five years since we Aboriginal
people have had Australian citizenship
imposed upon us, very much against the
will of the Aboriginal People, for we have
always been Australian Aborigines, not
Aboriginal Australians.

We have never joined the company. We
have never claimed citizenship of the
oppressor, the people who invaded our
country.

Twenty-five years after this citizenship
which was supposed to give us some sort
of rights and equality, we see that instead
of lifting us to any sort of degree or place
or right it has only given us the highest
infant mortality rate, the highest number
of Aboriginal people in prison, the
highest mortality rate, the highest
unemployment rate.

And after twenty-five years we still have
Aboriginal children and people dying
from lack of clean drinking water, lack of
medication, lack of shelter.

We have still had twenty-five years of
economic, political and medical human
rights apartheid in Australia. And it
hasn’t worked for Aboriginal People.

At the end of the twenty-five years, we
have seen the Australian Government and
the Australian people try to get off the
hook of responsibility by saying, ten years
down the track we’ll have Reconciliation.

And Reconciliation doesn’t promise us
human rights, it doesn’t promise us our
Sovereign rights, or the platform from
which to negotiate, and it doesn’t promise
us a viable land base, an economic base,
a political base, or a base in which we can
again heal our people, where we can carry
out our cultural practices.

It is ten years more of death! There must
be something better …’
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