Hesychasm and Art






Hesychasm and Art

The Appearance of New Iconographic
Trends in Byzantine and Slavic Lands
in the 14th and 15th Centuries

Anita Strezova



Published by ANU Press

The Australian National University

Canberra ACT 0200, Australia

Email: anupress@anu.edu.au

This title is also available online at http://press.anu.edu.au

National Library of Australia Cataloguing-in-Publication entry
Author: Strezova, Anita, author.

Title: Hesychasm and art: the appearance of new Iconographic trends in Byzantine
and Slavic lands in the 14th and 15th centuries / Anita Strezova.

ISBN: 9781925021837 (paperback) 9781925021851 (ebook)
Subjects: Hesychasm--In art.
Mysticism and art.

Christianity and art.

Dewey Number:  759.022

All rights reserved. No part of this publication may be reproduced, stored in a retrieval system
or transmitted in any form or by any means, electronic, mechanical, photocopying or otherwise,
without the prior permission of the publisher.

Unless otherwise stated, all images are author’s own. Photographs of artworks have been
obtained during author’s fieldwork in Europe and USA (2010). Copyright has been sought for
all images which were not taken by the author. All sources have been duly acknowledged in the
text according to standard academic usage.

The subchapter ‘Doctrinal Positions of Barlaam of Calabria and Gregory Palamas’ is republished
here with permission of St. Vladimir’s Seminary Press. An earlier version appears under the
heading ‘Doctrinal Positions of Barlaam of Calabria and Gregory Palamas during Byzantine
Hesychast Controversy’ in St. Vladimir’s Theological Quarterly, vol. 2 (2014).

Cover photo: Christ Pantokrator (surrounded by saints and signs of the zodiac), c. 1347-1349,
fresco, the central cupola, painted by Michael of Lesnovo, Church of St Archangel Gabriel,
Monastery of Lesnovo, Probistip (Macedonia).

Cover design by Nic Welbourn and layout by ANU Press
Printed by Griffin Press

This edition © 2014 ANU Press



Contents

Dedication. . .. .. . e e Vil
Acknowledgements . ... ... ... .. ... iX
List of illustrations . . .. ... .. ... ... .. .. .. ... Xi
Foreword. . . . ... . .. XVii
Sasha Grishin
Epigraph . . . . . XiX
Introduction 1
1. Byzantine Hesychasm in the 14th and 15th 9
Centuries
The meaning of hesychasm . . ... ................... 10
Hesychasm and Gregory of Sinai . .. ................. 13
Gregory of Sinai and Gregory Palamas. . . ... ........... 18
The hesychast controversy . ... .. ... .. ... .......... 19
Hesychasm in the Slaviclands . . . .. ... .............. 26
Doctrinal positions of Barlaam of Calabria and
Gregory Palamas . . ... ... .. . .. e 36
Conclusion. . . . . .. 61

2. General Iconographic Changes in the 14th and 63
15th Centuries
Hesychasm and Christian art of the 14th and 15th centuries . 64
General iconographic changes in the art of the 14th and

1Bth centuries . . . . . . . o i 67
3. The Transfiguration Miniature of Parisinus 81

Graecus 1242

The theological background of the Transfiguration . .. ... .. 81

Interpretation. . .. ... ... . e 83

The iconography of the Transfiguration. ... ... ......... 85

The Transfiguration miniature of the Parisinus Graecus 1242 . 88
Formal qualities of the Transfiguration miniature. . . . .. ... 107



The Transfiguration miniature in the context of 14th- and
1bth-century art. . . .. . .. . e 110

Conclusion. . . . . . e e 118

4. The Fresco of the Anastasis in the Chora Church 131
The theological background of the Anastasis . . . ........ 132
The iconography of the Resurrection of Christ in the East .. 134
Theodore Metochites and the parekklesion of the

Church of the Saviour, Chora. . . ... ................ 139
The Anastasis fresco. . . . .. .. ... . . . i 140
Formal qualities of the Anastasis fresco. . ... ... ... .... 151
The Anastasis fresco in the context 14th- and
15th-century art. . . . .. .. ... . e 155
Conclusion. . . .. ... . e 161
5. The lIcon of the Trinity by Andrei Rublev 173
The Old Testament Trinity in theology. . ... ........... 173
Interpretation. . . . .. .. .. .. .. 175
The iconography of the Trinity . . . ... ............... 177
Andrei Rublevand hisart. . . ...................... 182
Sergius of Radonezh and the cult of the Trinity . ........ 184
Theophanes the Greek and Andrei Rublev . . ... ........ 186
Rublev’s icon of the Trinity . .. ... ... ... ... .. ...... 189
Formal qualities of Rublev’s icon of the Trinity . . . . ... ... 197
Rublev’s icon of the Trinity in the context of 15th- and
T6th-century art. . . .. ... ... e 203
Conclusion. . . .. ... . e e 219
Conclusion 233
Bibliography 243

Index 299



This text taken from Hesychasm and Art: The Appearance of New Iconographic
Trends in Byzantine and Slavic Lands in the 14th and 15th Centuries,
by Dr Anita Strezova, published 2014 by ANU Press,
The Australian National University, Canberra, Australia.



